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A FTER I967’S COLOURFUL revelations and occasionally 

grandiose musical experimentation, 1968 has its feet more 
firmly planted on the ground. The gurus and the 
hallucinogens of the past 12 months have imparted their 
knowledge, and the music world is now for the most part 
slightly more suspicious of whim and fancy* 

No-one precisely says this is their plan (although Paul McCartney has been 
murmuring about "getting back" for a while) , hut there is a palpable swing away 
from the head trips ofthe studio and towards the heart: to early inspirations, live 
music. Later in the year, the double album released byThe Beatles will contain 
strong flavours of blues and rock'n'roll, the year’s two principal revivals. Does 
this now mean The Beatles are taking a step backwards? As Ringo Starr 
philosophically remarks, "It snot forwards or backwards just a step/' 

Bob Dylan also sets an anomalous tempo, establ ished early in the year with 
the bucolic minimalism at John Wesley Harding. Dylan’s continued absence 
from the promotional scene allows him to move with a freedom not permitted 
his British contemporaries, and his absence creates a vacuum that myth, and 
under-the-counter recordings, step in to fill. British groups like our cover stars 
The Who, meanwhile, grasp the opportunities of America. So effectively, in fact, 
that even The Beaties are thinking about playing live again* 

The "underground h \ with its light shows and flowery clothing, has for the most 
part dispersed - but still, new scenes arc springing up from a reinvigorated, more 
informal live music circuit. With them comes a new generation of reporters Jess 
immediately concerned with proximity to established stars, but with these new 
musical stirrings, and dedicated to seeking out the personalities behind them* 
This is the world of The History Of Rock, a monthly magazine that reaps the 
benefits of their reporting for the reader decades later, one year at a time Jn the 
pages of this fourth issue, dedicated to 1968, you will find verbatim articles from 
frontline staffers, compiled into long and illuminating reads* Missed one? You 
can find out how to rectify that on page 144. 

What will still surprise the modern reader is the access to, and the sheer 
volume of, material supplied by the artists who have become the giants of 
popular culture. Now, a combination of wealth, fear and lifestyle would 
conspire to keep reporters at a rather greater length from the lives of musicians* 
At this stage, though, representatives from New Musical Express and Melody 
Maker are where it matters. At a pub lock-in with Paul McCartney. On the set of 
Performance , awaiting the arrival of Mick Jagger, Discussing laxatives with 
Lou is Armstrong in Batley, West Yorkshire. 

Join them there. And, like Louis says: "Leave it all behind ya/’ 
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They are expected to 

study for three months 

MELODY MAKER FEBRUARY 24 The Beatles announce a new single 
then leave for an Indian retreat with the Maharishi. 


T HE BEATLES 1 NEW single "Lady Madonna", a Lennon- McCartney composition! will 
be released on March 15. The B-side will be The Inner Light', written and sung by 
George Harrison. George’s song has Indian instrumental accompaniment recorded 
under his supervision in Bombay last month when he was recording music for the film 
Wonder Wall. John and Paul contribute vocal harmony but are not instrumcntally 
involved in this track. Both recordings were made within the last three weeks, but the 
group have not recorded a ny tracks for a new albu m. 

The group have recorded two film clips for promotional TV spots. Paul McCartney and 
Ringo Starr, with Maureen, Ringo ’s wife, and Jane Asher, flewfroml.ondontolndiaon 
Monday to join John Lennon and George Harrison and their wives at the Himalayan retreat 
of the Maharishi Mahcsh Yogi. John and George are expected to study with the Maharishi 
for about three months, but Paul and Ringo will return before that. Former Beatles press 
officer and independent publicist in America DerekTaylor is to take charge of The Beatles’ 
Apple Records, it was confirmed this week. Bui no date has been set for his takeover. 
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Mahe&h Yog h r s ashra m 
near Rishikesh in India, 
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Maureen Starkey, Jane 
Asher, Paul McCartney, 
George Harrison, Pattie 
Boyd, Cynthia and John 
Lennon, Beatles roadie 
MalEvansand Beach Boy 
Mike Love 





























January27iV968i 
Captain Beefheart 
&The Magic Band at 
the second Midem 
m u sic f est i va L C a n n es: 
(l-rj Jeff Cotton, 

Jerry Handley t Don 
Van Vliet„ John French 
and Alex St Claire 




We got high in the desert 


MM FEBRUARY 3 


C APTAIN BEEFHEART WAS sitting in 
the corner of his hotel room in London, 
running through a new song, as I 
entered. The Magic Band, Alex St Cla ire a nd 
Jeff Cotton playing acoustic guitars, and Jerry 
Handley plucking his bass guitar, were seated 
on beds working through the backing* When 
they finished, the Captain greeted me and told 
me the group hadn't slept since their gig at the 
Middle Earth the night before* The Magic 
Band kept on playing and conversation with 
theCaptain was carried on between songs. 

“Frank Zappa and I were making a movie and 
decided to start a band," he explained to my 
questions about the origins of the Magic Band* 
"But we didn't I went and started with Alex, 
and Frank started a band called the Mothers* 
We recorded a song/ Diddy Wah Diddy', which 
was a turntable hit in the United States, then 
the turntable stopped turning and we stopped 
doing 'Diddy Wah Diddy - and started 
realising that everything was nothing. We had 
ayear of isolation in the desertand got 
ourselves together* We got high in the desert." 

‘The numbers on the Sa/e As Milk album 
were written about 18 months ago and the 
album has been out in America for about 11 
months. We found Bob Krasnow, who didn't 
think our music was negative. He put out the 
record and it did OK in the United States/ 
Conversation was broken by another song 
and then I asked the Captain about the blues 
influence in his music. “I was unhappy as a child 
-now I'm happy and growing* I like to talk, too* 
When I'm talking I’m practising my singmgand 
when f m singing I’m practising my talking. And 
when Pm walking Pm practising my stalking*.." 

The Captain and his Magic Band have 
appeared at the Avalon Ballroom and the 


Fill more Auditorium, San Franciscoj In fact, 
anywhere there are cars, man/ 

He was impressed with London's 
underground centre, Middle Earth* “It was 
one of the warmest audiences weve played to 
recently* When I came off the stage, I nea rly 
broke my leg. I put my foot though the stage 
and I saw these two green eyes shining 
throughthefloor. lt might have been a rat, but 
man, it was really avant garde/ 

Pause for another song with words about 
“bfue cheese /ace, blue cheese (ace" {he told me 
he had written two songs about England, one 
with Pete Anders of the Anders & Poncia duo, 
fellow Kama Sutra recording artists, who went 
travelling with the Magic 
Band. “The love imagery is 
fantastic. The castles, the 
bricks, everything is positive 
here - unless it’s made 
negative. But even after 
we Ve gone, we'll still be 
here* I wrote a song with 
Pete Anders. I a Iso wrote 
another one called 'Fifth 
Dimensional Judy'. We 
phystca I ly love Engl an d / added the C a pta in. 

The Magic Band, meanwhile, were grooving 
along nicely and John French, their tall, 
mysterious drummer had come in and was 
beating tattoos on a case with drumsticks* 
"Were making a new album -its really far 
out," continued the Captain. "I hope we don’t 
get in vogue/ The new Beefheart album is still 
being prepared but the cover has already 
been planned-The album Itself will be titled "It 
Comes To You In A Plain Brown Wrapper" and 
thecover will appear to be a wrinkled brown 
paper envelope addressed to Captain 


Beefheart & The Magic Band with the wording 
"5,000 Microgrammey Tubular Planet 
Estates, Glasdom". 

The stamp on the envelope will bear the 
heads of the Magic Band, engraved and 
superimposed on to old Spanish stamps* It will 
be a double album and the Captain would like 
to get it mixed in England. He then asked me 
was I going to ask him who he liked, "Alright," 

I replied, “who do you like?" 

Said the Captain, "I like Zappa, Ornette 
Coleman, AndersS Ponciaand Penny Nicholls 
and dimes and quarters and Billy/ Before I 
could find out who Billy was, the Captain was 
away into another song with Pete Anders of 

Anders & Poncia, songs 
unlimited, throwing lyric 
suggestions to theCa ptain. 
After that song, the Captain 
turned to me and said, 
"What I would like to say is, 
"Let the living live, and the 
dying die.' That's from one 
of our new songs, ‘You 
Gotta Trust Us'* 

"Ma, I'd like tohave sunq 
that in front of the Immigration Bureau.Those 
customs people who were so stately* Yeah, it’s 
with a hyphen/'added the Captain leaning 
over my pad. It was at this point that Bob 
Krasnow, Beef heart's record producer, 
entered to break up the session and get the 
Captain Beefheart Magic Band on the road for 
th e S pea kea sy. The Ca ptain was say i ng 
something aboutsleep but went off insteadto 
do another interview* Anders & Poncia picked 
up where the Magic Band left off and I walked 
into the cold, Sunday night, slightly dazed, 
slightly amazed* TbrtyWi'feon 


“What I would like 
to say is, ‘Let the 
living live, and the 
dying die’” 
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L Status Quo’s “Pictures Of Mat chs tick Men", which made an 
unheralded entry into the Pop 30 last week. 

The group - Rick Parfitt, guitar, 20, from Woking, Surrey; Alan 

Lancaster, 18-yea r-old guitarist from Peckham, London; Mike Rossi, lead 
guitar; 18, from Bromley, Kent; RoyLynes, organ, 24, from Redhill, Surrey; 
and JohnCoghlan, 21, drummer, from Dulwich, London- have been 
together for four years. 

They used to be called “The Traffic" but, says Alan Lancaster, "We had 
a bit of trouble with Stevie Winwood over that. Before then we were 
known as The Spe ctres, 1 ' 

The group have recently been backing Madeline Bell, and in fact still 
are, “We'll stick with her for the next couple ofweeks or so; ” says guitarist 
Rick Parfitt, “until our gigs booked with her are finished. IPs great 
working with her, but of course we can't keep on with it* It's not good for 
us, but on the other hand we just cant leave her, 

"We try to keep as original as possible. We don't like using other 
people’s numbers/' adds Alan. “We stick to our own ideas. We try to get 
a commercial sound Just as longest he audience like it we don't mind. 
Whatever sou nd s best, we do/' 

With “Matchstick Men" beginning to move well now, the group are 
turning their thoughts to an album. “WeVe made arrangements for 
an al bu nv As far as we can tel 1 it 1 's going to be ca lied 'P ic t u resque 
Matchstickable Messages From The Status Quo 1 ." » 
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Rock 

revival! 

NME MARCH 9 issues. 


T O SPEARHEAD ITS rock'n'roll revival 
campaign, MCA is reissuing four 
classic rock titles by Bill Haley and 
Buddy Holly -and it was announced this week 
that Bill Haley & The Comets will fly to Britain 
in the early spring fora promotional visit. 
Another chart star from the golden rock era, 
Duane Eddy, is returning to this country in 
April for radio, TV and clu b dates. 

On March 22 , MCA issues two former Bill 
Haley smash hits on one single, “Rock Around 
The Clock “and “Shake Rattle And Roll Out 
the same day are two Buddy Holly evergreens, 
“Rave On" and “Peggy Sue". 

Haley and the Comets arrive in Britain 
at the end of next month, and open at 
Hammersmith Odeonon April 30. Other 
dates already set include Hanley Place 
(May 2 ), Dunstable California (3), West 
Bromwich Carlton and Birmingham Town 
Hall (4) and Folkestone Tofts (5). 

They appear on BBCVs Dee Time on May 4 
and play a week in cabaret at Batley Variety 
Club from May 19* Duane Eddy has been 
booked for ballroom and cabaret dates by 
promoter Laura Wallis. Following his British 
visit the guitarist will go onto Germany for 
further bookings. Eddy arrives in this country 

on April 22 for promotion on 
single -he is now 
gnedto Reprise and 
I make radio and 
TV appearances 
before opening his 
tour at Pontypridd 
, Municipal Hall 

on April 26.*. his 
30th birthday* 



R&B revival when groups like The Rolling 


MM MAR 2 


W HY IS THERE a surge of enthusiasm 
for the blues in Britain? Why do 
thousands of fans idolise John 
Mayall and Peter Green? Why are 
new blues groups springing up 
every month? 

Tve no idea at all,! really couldn't tell you/' 
This is the reaction of a man closest to the core 
of the thriving British blues scene, Richard, 
one of the Brothers Vernon* Richard, aged 21, 
is promotion man for Blue 
I lorizon, the independent 
label released by CBS which 
specialises in groups like 
Peter Green's Fleetwood Mac 
and the Chicken Shack, H is 
brother M i ke, aged 23, i s 
a n equal ly fervent blues 
enthusiast and produces 
the records of Mayall, Green 
and the Shack, 

Their combined 
enthusiasm in convincing 
bigrecord companies of the marketfor blues 
has brought forth a spate of big-selling albums, 
and increasing attention to a music scene once 
pooh-poohed or ignored bythecritics- the 
British blues scene. 

The British blues scene has peculiar roots. 
Men like Alexis Korner and Chris Barber laid 
the foundations of interest and development in 
the '50s. Later came what was known as the 


Stones, Graham Bond Organisation, Manfred 
Mann, Yardbirds and Spencer Davis Group 
emerged. Today's top men in the field all have 
widely d i fferi ng backgrou nds. Tracing t heir 
past affiliations can be complicated -and fun. 

Far example, Eric Clapton ca me up with The 
Yardbirds, disappeared, returned to even 
bigger fame with Mayall, then formed the vastly 
popular Cream, whichhaseven scored chart 

success, something of a sin 
in the eyes of hardcore fans. 
The other two members of 
Cream* Ginger Baker and 
Jack Bruce, both used to play 
together with Graham 
Bond's Organisation, and 
Jack lias played with Mayall 
and Manfred Mann. Ex- 
Bond tenorist Dick 
Heckstall- Smith is now 
blowing with Mayall 
Dick also has a long hi story 
of jazz playing and still does the occasionaisolo 
club gig. “Today the scene is equally strong all 
over the country," he says. <4 In the large cities 
and town s, new blues groups seem to be 
continually starting up. The larger record 
companies are now tending to take blues 
seriously and are beginning to realise it is a 
saleable product; and, in fact, the albums sell 
more than a Lot of pop stuff.” 
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blue horizon records 




The Vernons started 
producing blues records 
about two-and -a- half years ago, running from their home 
the legendary Purdah and Outasite labels on a mail order 
basis, releasing singles by Erie Clapton and John May all. The 
final result is Blue Horizon. "We tried a lot of companies to 
release the label before CBS. They were the only company 
prepared to give us an identity. 1 ' 

Biggest sellers of albums aie the Mayall bands, Decca 
releases indude Blues Breakers, featuring Clapton; A Hard 
Road with his replacement Peter Green; and Crusade with 
his replacement, MickTaylor. Their latest is an exciting two- 
volume set of material taken from John’s tape recordings 
made at clubs, concerts and ballrooms all over England, 
Ireland and I loll and during October, November and 
December last year, it features the current; lineup of Taylor 
(guitar), Chris Mercer [tenor and baritone) , Keith Tillman 
(bass), Keef Hartley (drums) and John on organ, harp and 
vocals.lt isprobably the most consistent of all bis bands. 

In su miner last year, Peter Green formed the Fleetwood Mac 
and recently bad their first release on I Iorizon. Their lineup 
includes Peter (guitar, vocals and harp), Jeremy Spencer 


(slide guitar, piano) John McVie(bass) and Mick Fleetwood 
(dr ums). Their album is said to be selling over 1,000 a day. 

After a stint with Jeff Beck (ex-Yardbirds),Aynsley Dunbar 
formed the Retaliation and is currently working with 
American singer Tim Rose. Aynsley is a friendly, enthusiastic 
Scot, ha i led by the Marquee Club's John Gee as "ayoung 
Buddy Rich”. Their lineup includes Victor Brox (vocals, 
organ, piano, harmonica and trumpet) John Morshead 
(lead guitar) and AlexPar is (bass). They have a single 
released called” Warning”. 

Fa ns are looking forward to the first LP by Chicken Shack, 
titled Forty Blue Fingers, Freshly Packed And Ready la Serve. 
They are unusual in having a girl with them, Christine 
Perfect on piano and vocals. The rest are Start Webb (vocals, 
gu Star), Andy Sylvester (bass) and Dave Ridwell (dr ums). 
Their first single was JCs OK With Me Baby' 1 . 

Ten Years After, featuring Alvin Lee on guitar, are probably 
the most controversial because t hey move into 
a semi-jazz feel at times, as well as making use 
of feedback, and distortion freak-outs usually 
associated with the hipper pop groups. But their 
fans a re equally fanatical and cheer to the echo of 
Alvin's lengthy workouts on “Help Me”. They 
recently had their first album released and the 
lineup includes Ric Lee (drums) and Chick (no 
surname) on organ. Their first single is called 
“Portable People*. 

Savoy Brown Blues Band were formed a year ago 
and are well established on the club and college 
circuit. Their first LP was released in September 
last year on Decca and they have played in 
Denmark and toured with John Lee Hooker. 

All these groups are hit by frequent personnel 
changes but the latest lineup consists ofCh risYoulden 
(vocals, piano, and guitar), Kim Simmonds (lead guitar), 
Rivers Jobe (bass), Roger Earl (drums) and Dave Peverett 
(second guitar, vocals). Bob Hall is on piano when available. 

Everyweek new names appear onthe club circuit -Cliff 
Charles Blues, Sugar Momma Blues Band, Jethro Tull, Spirit 
Of John Morgan, Shakey Vic, Skye -Wine, Doctor K’s John 
Dummer and the Boiler House which features a 15 -year-old 
guitar wonder, Danny Kirwan. 

British blues bands are now being rated all over the 
Continent, especially in Holland and Denmark, and Mayall 
recently returned from a successful tour of America. 

There is even a blues group operating in l lelsinki, Finland, 
led by English singer Jim Pembroke, called the Blues Section. 
Once again British enthusiasm is reviving interest in an 
American music form. British players may not be able to 
fully express the emotions of the American black mant hat 
led to the original outburst of the blues, but they are keeping 
the tradition alive with a mixture of loyalty, dedication and 
ability, Chris Welch 
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> A new singer 
and guitarist has 
joined Pink Floyd, 
increasing their 
lineup to five. He 
is 21- year-old 
David Gilmour. 

A child hood friend 
of the Floyd's Syd 
Barrett and Roger 
Waters, Gilmour 
has rehearsed with 
th e group for 
several weeks, 
and will nowjoin 
them on their first 
European tour, 
which starts on 
FebruaryiS 
and includes a 
performance at 
the First European 
International Pop 
Festival in Rome. 

MM JAN 27 
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> The Beatles 
have been asked 
to produce and 
write the music for 
Twiggy's fi rst film. 
Twiggy asked the 
group if they would 
be i nt e re sted i n t h e 
venture and they 
are considering the 
production for their 
company Apple 
Films. Press officer 
Tony Barrow told 
theMM: "The boys 
were asked if they 
would consider 
producing Twiggy's 
filmand doing the 
music, but nothing 
has been decided 
at present.” 

MM JAN 27 
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► Syd Barrett h as 
left the Pink Floyd 
to concentrate on 
songwriting. His 
place in the group 
has been ta ken by 
guitarist David 
GilmounThe new 
guitaristwillbe 
heardonthe 
single iJ lt Would 
Be So Nice ', to 
be released on 

April 19 . MM APRIL 6 
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Their high spirits have given the 
SMALL FACES a bad reputation, 
but also inspired a huge hit single, 
“Lazy Sunday”. Behind closed 
doors, experimental musical 
business is in progress. “It’s 
really something new, isn’t it?” 
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- JANUARY 6 - 

O NCE MORE UNTO Andrew Oldham's inner sanctum 

off Oxford Street to interview his group - the Small 
Faces - and d iscuss the fate of Ti n Soldier” with 
songsmithsSteveMarriott and Ronnie Lane. It was 
just like old times when music, laughter and sarcasm 
were the hallmark of many a colourful interview 
with another well-known group that Andrew managed. 




you walk through and onto a raised balcony) I was not totally prepared 
for the “Alice In Wonderland fea Party” scene that unfolded before me 
-but then life is full of little surprises! 

Gambolling about the office were two lanky Afghan hounds and a 
black-and-white collie of doubtful pedigree, apparently playing trains, 
while seated about the round table were Steve, Ronnie, And rewand a 
journalist left over from a previous interview. He was apparently asleep 
and remained affixed to his chair throughout the interview* In 
beautiful green tumblers on the table was “Black Russian”, a delightful 
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We played some nice discs like Aretha Franklin and a newcomer on 
Immediate records, Billy Nicholls, who sanga great song called "You 
Wouldn't Believe" backed by the Small Faces. After joiningthe party, 

1 provoked Ronnie into verbal activity. 

"Your new record is not very progressive* is it?” I challenged. 

"What? ” grinned Ronnie. I'm progressing very nicely, thank you. In 
fact I’m progressing out of this world. Tm progressing like a pig!” 

Steve put on his "interviewed" face. "We wanted to make a record that 
was really us," he said. "Tin Soldier’ is the real us and itchycooParkisa 
really nice kind of send- up. Some of the kids were saying that we were not 
sowildasweusedtobeand we thought 'yeah ' and came up with Tin 
Soldier', We can play this one live but we could never get the same effects 
on Ttchycoo'.” 

"Yeah/' said Ronnie. "And we used to have a lot of trouble getting the 
RAF to send over jets at the right time on ‘Ifchycoo Park' to coincide with 
the recording!” 

How did the Faces explain that strange, coloured single-sleeve where all 
their faces are deliberately blurred in the photo? Sieve picked up a copy of 
it lying on the table and viewed it dispassionately. "We must have moved, 5 ' 
hesaid. 

"Either that or the photographer had 1) I s/' added Ronnie. 

The group are currently suffering from those misguided people who 
believe it's their job to protect fellow mortals from making up their own 
minds about songs and human beings. 

"There is one idiot out in America who got on the radio and warned all 
the stations not to playTtchycoo Park' because it was advocating the 
use of drugs and encouraging kids to stay away from school, ' said Steve. 

"1 can't remember his name but he’s a kind of Irish Catholic Gold water! ” 

'Most of those people have got rubber suits hangingin their 
wardrobes, ’'growled Ronnie. "They Veall got theirown dirty little scenes 
goi ng on in their m i nds. They ’re si I iy people. *' 

Were the boys concerned that some people were beginning to think of 
them as "the disappearing Small Faces" owing to their decision to do so 
fewpersonal appearances? 

"We still do a couple ofgigs a week/’ said Steve. “WeVe just cut out the 
bal l room scene. We've done all th at. We have worked seven days a week 
for over IB months. We need more time to produce good records. We don't 
mind if they don't make the charts as long as we have given our best to 
people. Any way, we'll be doing a tour in the spring! " 

We played "Tin Soldier "in stereo and "the affixed journalist" awoke to 
murmur "beautiful” at the end of it and then went backto sleep. Nexr we 
played a PhilSpector record of Phil singing- made some years ago. Steve 
said he wanted to go to America if “Tin Soldier " followed Ttchycoo Park 
into the American charts . Roixn ie said he mus L catch a bus to For mentera 


would say, ' Where a re a 1 1 
these trendy clothes you're 
supposed to wear? ' We were 
just four ordinary "geezers' 
having to pretend we were 
pop stars. Now we've stopped 
pretending anything. 

"We recorded rubbish like 
'My M i nds Eye ' becau sc wc knew it was 
commercial and it would sell. No w we can 
afford to do what we like. I feel sorry for groups 
like The Herd, who are capable of doing things 
much better than ‘Paradise Lost 5 , but they do it 
because they want to sell. No-one wants to own 
up, that's all! 

"There's no thing worse than doing something 
you don't dig or being something that you are 
not. Take today We're down here to back Pat [PP 
Arnold] on her record because we wantto do it. 

In the old days they would probably have 
stopped us because it might look bad for ou r 
image. Well, to hell with that- we played on her 
backing track- we produced the d i sc a nd we 
like Pat. You don 't need any other reasons.” 

A man from the makeup department called 
to instruct them to get made up for rehearsals. 

"Ohman, not for rehearsals," pleaded Ronnie. 

"It brings me face out.” 

There was a general strike by the other three 
in support of Ronnie’s face. 

"If you don’t get made up you won't do the 
show,” said the man politely. 

"Yah boo,” said Mr Lane. 

Finally producer Mike Mansfield came 
down to reason with the rebels. They remained 
unmade-up for rehearsals but quickly 
cooperated for the final run-through. The 
Small Faces' new single, "Tin Soldier”, has got 
off to a slow start but recovered momentum 
following Steve’s very "live" performances on 
TV recently. 

" New TV shows 1 i ke New Releases a re a very 
good scene for us, " said Steve. "We needed to 

sell Tin Soldier' live- it's a very visual record. But again it is a case of being 


and went home. 


able to generate excitement because we are excited by our song. It's nice lo 


Steve said he thought The Herd would recover from " Paradise Lost" and 
not to take all the things he said too seriously Don't say Steve is mellowing 
too! Keith Altham 

- NME JANUARY 27- 

ccr n HAT'S MYBODY you're laughing at! ” said Ronnie Lane 
I indignantly, having removed his shirt to reveal a torso 

_±_ which could have given Charles Atlas a nasty turn. To other 
remarks about his freckled back from the Small Faces he retorted, 
"That’s a map of the stars, that is! ’ 

The group were at theirimage-battering best while rehearsing for 
Southern TV's New Releases in Southampton. Wash inghis hair in a sink in 
one corner of the room, Steve Marriott was also 
happily thin king pop star idols. 

"Its amazing that I should have to wash my 
hair like a real person really," said Steve 
sarcastically. "Sometimes I even go to the toilet 
and that amazes me too! DV know, when I was 
born I was yellowall over -had jaundice. Must 
have given my old man the horrors/' 

Perhaps the most refreshing thing about the 
Small Faces today is thatthey are not frightened 
to be themselves and any attempt to place them 
on a pedestal is derided by the group. 

"We've been all through that phoney scene of 
being the ’ Four Little Mods' for thepublie,” said 
Steve. "Wed turn up for aTVshowand they 


be able to vent your feelings on something I ike Tin Soldier -really let go. 
That Top Of The Popsw here we were all on stage together with Pat dancing 
behind us was the seller. They set it up well and we could all get going 
together. Colin Chapman, who is their new producer, really seems to have 
the right ideas/' 

At this point enter Mr McLagan, who was about to shave. 

"Alright. Who's going to lend me an electric shaver?" he demanded. 

"Haven't got one/* returned Ronnie. 

"What about you, Steve?” asked Ian. 

"Sorry/' said Steve. 

"Oh well/" said Ian, unpacking his suitcase, "I'll just have to use my own, 
then!" For this he was resoundingly beaten! 

TheFacesare all on their wayto Australia for a tourthis week and then 


“We’ve been 
through that 
phoney scene, 
being the Tour 
little mods’” 


to Japan. 

" 1 can t say i m looking forward to the 
travelling,' 1 said Steve. "1 gel more frightened 
each time I get on a plane, but it’ll be good to 
groove about onstage with The Who. When 
we come back were goingtogetthe British 
scene going again. At least three gigs a week/’ 
he promised. Keith Altham 

-NME FEBRUARY 17— 

T HE ABOVE HEADLINE [‘Small Faces 
Sink Australia”] was sarcastically 
suggested by Ronnie La ne* who 
declared after the group's recent trip down 
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On French TV show Bouton 
Rouge performing Jl Tin 
Soldier" with Immediate 
label mate PP Arnold 
( b r o a do a st Marche, 196 8) 
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under, "They would even have accused us of that if it had happened 
while we were on tour! "' 

When a short-haired, meat- eating, brawny, bronzed, brash, "son of an 
Australian surf meets a long-haired, vegetarian, small, pale “son of the 
British beat scene" on his home ground, you might expectthe kangaroo 
fur to fly. The Small Faces found they had little in common with the male 
adult Aussie, 

Press reports boomeranged back here about Steve Marriott offering 
to take on a hostile Sydney audience one at a time, and both The Who 
and the SFs being forcibly ejected from a plane for swilling beer and 
“behaving in such a manner as to constitute a risk to the aircraft'. 

Very competently conducting his own defence, Steve Marriott put the 
group 's eye view at a recording session last week. Tm sitting in the plane 
from Sydney to Melbourne reading a book and minding my own 
business/' said Steve. "Suddenly out of nowhere this pilot leans over me 
and says, ‘You’re a scruffy little man/ Well, what do you do? I lookup ever 
so politely and say ‘Go to hel I!” 

“Apparently the trouble all began over a bottle ofbeer which Paul Jones 3 
backing group -who were Australian any way- had bought on board and 
were drinking. Because oft his they refused to serve any of us with coffee 
and Paul exchanged a few words with t he stewardess, 1 Ie was insulted 
and provoked into retaliation. 

“WelU'm sorry but you don't insult 
passengers and don't refuse to serve 
them coffee, especially if it’s Pete 
Townshend, and expect no retaliation. 

That was why we were thrown off, but 
all those reports about beer-swilling 
pop groups' were down to one bottle 
between four Australians!" 


Steve dealt with reports that he had i nsulted their audience i n Sydney 
and threatened to “come among them", 

“Let s get this straight/' said Steve. “Thekidsweregreat-allofthem.lt 
was one guy inrhe f ronr wh o was look i ng for trouble, calling me names 
and flicking things at me on stage. 1 just threatened to go down and sort 
him out, The place that we played in was a temporary building erected 
‘yonks' ago for a World Title boxing match and never taken down. 

“Many of the kids only got a look at our backs because the revolving 
stage wouldn't revolve -naturally they were disappointed. We couldn’t 
turn round because of our equipment and they never really sawus. 

1 got 40 geezers to push the thing round in the second house and it 
wouldn't move. 

“All our real trouble came from these adult males with big body 
complexes. In Melbourne there were about six of them waiting outside 
thehotel and Keith Moon was with me -he doesn't frighten easily. We 
started breathing hard through our noses and Keith asked if anyone 
wanted a kicking? No-one did and they ran off. But can you honestly 
believe that we went looking for trouble. I askyou- how could 1 afford to 
be hostile with my body? ' 

NewZealand, according to Steve, wasmuch better and he found 
all the people far more relaxed and friendly. The Kiwis even suffered 
Steve's 21st birthday party in Wellington with stoic reserve, which is » 
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remarkable when one considers 
that Messrs Townshend and 
Moon obliged with one of 
their unique “smashing 1 ' 
party dem o n str ation s a nd 
a certain chair went through 
a certain window. 

I took at urn around the studio 
below, where Ronnie, Ian and 
Kenny were making music. 

Provisions had just arrived 
and Kenny kindly offered me 
a sausage - 1 dec! i ned . 

‘ Quite right," said Ronnie, a 
strict veget aria n now. “It’s li ke 
Pete Townshend says, 'Eat the 
food of Satan and your stomach 
will be turned into a steaming, 
boiling pit! Kenny continued 
eatinghis sausage regardless. 

Steve followed me down from 
the control room to play me a 
chorus of "Renee The Dockers' 

Delight "-just a lit tie somethinghehad written on tour and Ian informed 
me that the group's newwar cry is "NUFDNANISREEB.” [f you spell 
those words backwards you get the message. 

Roimie decided that, having been in the studios since early morning, 
he must get some air and so I took him for a walk round the block. He was 
wearing his inevitable hand-painted Cuban-heel boots, 

"Can’t get ’em off/' explained the irrepressible Ron. He went on to talk 
about how valuable the overseas tour had been to them for getting 
together their stage numbers. But he den ied the possibility of a tour here 
wit h The L ove Affair * "Nothing against The Love Affair/’ said Ron* “Good 
luck to 'em hut it’s not on - 1 think Tito Burns may be deputising for us !" 

Rack i n the control room, 1 watched Steve at work producing, until a 
mysterious whine suddenly interrupted operations and lan McLagan 
came into the control room with a lengthy explanation of some obscure 
technical difficulty. After listening patiently to Ian's long story, Steve said, 
"Don’t worry it's all in thecans! " 

fan looked blank for a minute and then smiled. "Nice!" he said and went 
back to the studios, 

A remark by me about whether the Faces really played on their records 
was greeted with a grin by Steve. "You won’t believe this, but when 1 first 
started some years ago I remember a session guitarist turning up to play 
on our disc with a session tambourinist* fi A SESSION TAMBOURINIST! 
he cried in despair and went back to making music with his friends* 

Keith Alrliam 
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T O VISIT THEThameside abode of Small FaceSteve Marriott is 
someth i ng of an experience - to put it mild ly! Come with me 
and you 1 II see what I mean. 

A clatter on the letterbox (the bell has ceased to function many fan pulls 
ago) produces a pack of assorted dogs, all barking joyously, and the 
tenant himself who gesticulates violently that I should go round to the 
front of the house as the backdoor has also ceased to function. Marriott’s 
home is something between a “Palace Of Delights" and "The House Of 
I lorrors" at a fun fair. 

Once in the hallway I am assaulted by a bathroom door which suddenly 
opens of its own accord and smashes me in the face. 

"It 's a mystery door/' explains Steve apologetically as his collie, alsatian 
and mongrel sniff about my kneecaps, "Cm on, the dogs/’ u rges Steve and 
we climb up the crooked stai rcase to the lounge above. 

In the lounge, Steve's sidekick 


wall Isa 

drawnfrom his mouth reading- "Amazing gear!" 

“Thor? ’Task intelligently, 

"Thor," says Steve mimickingly, "I'll thay I'm thor I can hardly thit down! " 

I sit on a chair and the arm comes away, so I move off and pick up a piano 
stool- the lid comes off that. I stand admiring books, The three dogs in 
the room have now been joined by two cats, namely an "Arfur and a 
“Tibs" -Mrs Tibs has lately given birth to a beautiful batch of kittens and 
is magnanimouslygiven to distributing her fluffylittle bits ofhappiness 
about the immediate locale. 

"Some geezer knocked at the door this morning holding one of Mrs 
Tibs 1 offspring by the scruff of its neck/’ said Steve. "He lives a couple of 
doors away* He holds it up like it 'snot very nice and says, l found this 
deposited on my bed this morning/" 

We sit to talk about the new single [“Lazy Sunday "] . Why did they choose 
this one? Steve decides to go into his Alf Garnett approach. "'Cos it's good, 
in nit? " he bellows. "I mean, take yer Beatles like what make yer good 
records. So we fbughtwe'd make a good record like, dirif we? Tel! 'im, Ron.' 

“I agree wiv im wholesomely!” says helpful. Ron, 

"And 'es ejukated, ain't e?" emphasises Steve. 

In a slightly more sane moment I discover that the special effects on the 
disc- birds singing, waves breaking on the shore, bells -are produced 
from a special sound effects album* Were the Small Faces concerned that 
they would not be able to reproduce the disc on stage? 

"It's not really the kind of record we want to play on stage/’ said Steve* 
“We managed to get away with Ttchycoo Park' by using a tape recorder for 
phasing, but Lhis is going to prove more difficult. 

"The point is that it is a good record and that’s all that matters really. 
Well get round the live performance somehow*" 

The group had recently returned from a tour of Sweden much sooner 
than they anticipated as t he venues were not up to required standard, 

"They were 'khazies', terrible 'khazies/' declared Steve. "If we wanted 
to play in places like that we could play in much better 'khazies 1 than that 
over here. And not only that but we were assured that 'doubles' we were 
playing would he a reasonable distance apart. Some of them were at 
least 200 miles apart. And I'm tellingyou that s hard in a rowboat ! And 
when we arrived at the pi aces they’d like set the piano up in the audience. 

I mean -TURN IT UP! Who needs it? " 

Are the Faces at all worried that this latest overseas disturbance, 
coupled with their Australian troubles, is going to give them a reputation 
as villains? 


Ronald "Plonk” Lane is 
strumming happily upon a guitar 
as I stroll nonchalantly i nto the 
middle ofthe room and crack 
my skull against a low-hanging 
oil lamp* 

“ Mind the low light,” says Plonk 
dreamily* I thank him. On one 
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"As far as Australia was concerned we were a success,' 1 said Steve. 
"WeVebeen asked back again, “As far as the kids were concerned they 
loved us- as far as the papers were concerned we were dirty beer- 
swilling, ragamuffins and if that's what people want to believe... well, 

I don't believe they will We've been unfairly accused of being difficult 
because we have clauses written into our contract that state ‘clean soap 
and towels to be provided by the management 
in the dressing rooms' - now really, is that .*** ‘ * : v 

aski ng too much? ” , v • A _\ r 

We continued talking about records - XMMEMoTB 

and the Faces admitted they were / Jcorp COAtD 

having difficulty getting the 
record i ng stud io they wa nt to 
finish their LR 
“ The place where we u sually 
go is booked solid/ 1 said Ronnie. 

"These film people move in and 
take the place over for a cornflake ad 
for six mont hs/' 

I n spite of their enormous popularity 
the Small Faces are finding it difficu It to get 
just the right kind of tour together for England. 

"We had a lotof trouble on the Roy Orbison tour/' 
recalled Steve. "They thought wc were too loud. 1 mean, 
r can understand it in a way- these poor old dears came 
in to hear Roy Orbison and after 1 2 bars of 'Shake’ t bey 
run out - can t take it. The only t ime when we run into 
trouble is when we get a split audience like this. 

"We are loud and some circuits have banned 
us because of it, but only from that Orbison tour. 

We did a tour with The Hollies which was great 
and a tour of our own which was great, because 
the audience were all kids and they understand. 

If we had done a tour with The Who no-one 
would have complained because we would have 
had the right audience." 

Finally we all sat down and watched a 
coloured film on Steve's TV all about apples, 

Steve, having seen it before, stoically sat through 
it all again. Then we played " Lazy Sunday ‘ on 
the stereo for the benefit of the neighbou rs. It is 
only a persona 1 opinion , but mine is that this 
record is the best thing they have done and if it 
does not reach No 1 there ain't no justice! Keith Altham 

— NMEMAY4 — 

O NCE MORE UNTO the magic cave - better described as 
Andrew Oldham s emporium from whence all things 
Immediate happen -and the office where I was to meet the 
Small Faces. There was Steve "Face' 1 hopping about the round table 
while puffing a fag and assuring me he was "rude as weir, while 
Ronnie “Face" smiled impishly and told me how “Lazy Sunday" was 
"breaking big in Caracas! ''There was Ian “Face" clutching his new 
copy of the Reach Roys single, and Ken “Face" who sat quietly in the 
background on a radiator, radiating! 

Andrew lounged a long his black leather sofa looking magnificent 
- like some eastern potentate -in black and gold embroidered silk robes. 
He fed some sounds in the stereo machine. The beautiful, blue-crystal 
goblets were produced and filled with sparkling liquid and then what 
one laughingly calls an interview began. More party-time than question- 
time, but who is complai n ing. 

For half an hour they bombarded my senses with sounds from the 
completed side oftheir next album- and what an album it is. Iam sworn 
io secrecy about the format but I can tell you that Liiey have come up with a 
fantastic narrator to link thetracks and every track Iheard was brimful of 
good fun, excitement and the kind of happy music that is driving some in 
desperation back to the simple, slaphappy sounds ofHaley & His Comets. 
The boys them selves bounced happily about the room and seemed to 
take as much delight in my reactions to their songs as the music itself, 
"We've got to complete the mixes on the other side yet/' said Steve, 

"but we're chuffed withwhat we' vedoncsofar.lt really is something 
new, isn't it? " 


There was the inevitable copy of the NMEon their table, open at Neil 
Smith's cartoon of Dave Dee. 

“Gives me the 'orrors/' said Steve. “I mean, it's very clever, but he must 
be. . /' and be started to shake! 

Ronnie thought someone should do a cartoon of Neil and Ian ventured 
to suggest he would not like his dreams. Ry this time Kenny had done his 



It's a 2ood 



record... We'll 
et round 



performance 


ki nd , “ I f he gets bad vibes he ju st does a r u n-out/' smiled la n. “ Ken ny T s 
really a happy Face. He just gets on with the drums and lctsthcrcst of life 
run itself- rather likeRobby Elliot in The Hollies/' 

One by one the other Small Faces drifted out of the office and left me 
with Ian to interview- at my request -and Rufi, who is a nol-so -distant 
relation of Seamus who is Stevie's dog. We talked of many things the 
"McLaghan v ’and I like -of Maurice of the Bee Gees, who is also a “happy 

Face" who we both happen to tike. Of Ian's 
desire to have money to go places in South 
America but no desire lo be a millionaire. He 
is quite happy in his small pad with Rufi and 
Rusty, his cat. We talked of Steve, who never 
gets to bed, and Ron n ie, who is always up “ fi rst 
thing". And Ibiza, the island where Ian hopes to 
go on holiday la ter this year. Finally we arrived 
at "Lazy Sunday”. 

" Yes, it’ll be nice for all our mums and dads 
ifit makes No 1," grinned Ian. “We’re very 
happy that it is ashigh as it is, though. 

“ When we first cut the record everyone 
thought it was a laugh. Steve started singing it 
in the recording studio and began to laugh at 
the song. Then we all began laughing at it, it was 
really quite a straight song to begin with until 
Steve began chucking in ‘inky pinky poos' for 
a giggle. W hen we finishe d it we all tho ught 
it was very funny. But we had no intention of 
releasing it. 

“None of us wanted to release this record at 
first. Humour is such a strange thing. You never 
know whether oilier people will see it the same 
way and we felt that Tin Soldier' was much more 
the kind of thing we wanted to do. It was really 
the enthusiasm ofpeople like Andrew and Tony, 
Michael d'Abo and yourself which won us round 
and we began to think, well maybe everyone 
else will see it as a giggle too." 

We talked of Mart in Luther King and his tragic assassination. Ian felt 
that it was a disaster, but maybe now people were beginning to realise 
what a good man he was. 

“Violence, andparticularly race-violence, is something I r ve always 
detested/' said Ian. “When those riots began not so long ago at the 
Chinese Embassy I rang up the Ch i nese Secretariat to try and reason 
with him. All I got was this guy screaming down the phone, 'British 
imperialists are killi ng Chinese people/ 

“I am not a violent person myself, The only time I can really 
remember losing my temper was in Glasgow when we were being torn 
to bits outside our hotel entrance by some fans and the doorman refused 
to let us in. I walked straight through the plate glass door, shattering it in 
all directions/' 

Ian is not a TV addict but was very impressed by the TV showing recently 





“That was the kind of film which explains the obstinacy of people like 
ourselvesto bow before authority," saidlan. "Here was this guy in borstal, 
under almost the complete control of the governor, who had him trained 
like some pet horse to win the race, The runner defieshim by the only way 
he isableto by com ingin about 50 yards ahead and stopping to let the 
others pass him . The most precious thing of all is freedom, and no-one 
can make you t heir slave if you fight hard enough,” 

Along with a lot of others, Ian is looking forward to hearing and seeing 
The Comets and Bill Haley. 

“Bring ’em all back,” grins Steve. "Let 'shave Tommy Steele and ‘Singing 
The Blues', and The Everly Brothers doing ‘Wake Up Little Susie', Sends 
shivers down my spine, it does! At least they knew how to have fun and 
enjoy their music." 

So do the Small Faces! Keith Altham * 
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weYe a III homesick" The 
Whointhe US J968- 
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Townshend, KeithMoon 
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scene doesn t 

compare 

with 

America” 

Aggressive performances and the 
taxman are taking their toll on 
THE 1 fH . During a year of heavy 
US touring, Pete Townshend and 
Roger Daltrey try to keep strong 
links with home, and check in to 
discuss LSD, San Franciscan vibes, 
“the race scene” and the difficulty 
in procuring a Fair Isle sweater. 
“Things do tend to get out of 
perspective,” Townshend admits. 
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~ ETE TOWNSHEND WRITES: "After our last vi sit to San 

I M Francisco, just before the Monterey Pop Festival last 
I m year in the summer, we were all left with an impression 
of really good social relations between the town s 
I straight and not-so -straight residents. They had the 

b J L- friendliest police force, the country's best pop promoter 

-Bill Graham -aware audiences, good groups, I laight- Ashbury, 
Chinatown, and lots of other things to combine to give San Francisco 
a great atmosphere. We felt at ease and happy there. 

'Today things are different. At the airport we were approached by 
severalyoungpeople- not hippies and not fans. They were asking for 
‘spare change" and looked as if they needed some. Unfortunately we were 
completely broke and just had to explain to one guy why we didn't carry 
any money, but it seemed he didn't really care. He certainly wasn't well 
enough to open his eyes wide enough to know we were who we were. 

'In Haight-Ashbury now this is a common occurrence. Lots of kidslive 
solely by begging; for many, times are hard. If the summers dropouts want 
to drop back in, they must drop in via Vietnam. The Fillmore Auditorium, 
however, and its big sister, Winterland, are very much the same. The 
audiences seem younger, but then the last time we played was the hippy 
summer, with hippies of all ages coming from all over the States to SF, 

' The audience there is always friendly and the sound is the best in the 
world for rock'n’roll. Bill Graham, the man who runs both venues, has 
installed over $35,000 worth of microphone system, it’s fantastic and it 
wouldn’t happen in Britain. Nobody couldmake that much as easily as he 
can. He’s a brilliant man and works hard to make sure the shows he puts 
on are the best in the States. 

“Despite the general decline in atmosphere, SF is still the centre for the 
States ' hippies. There arc rumours that manywill spend this summer in 
Vancouver, Canada. We hear that Vancouver isn't too pleased at the 
thought, Although flower power wasn't condemned quite as smartly as it 
was in England, it's dead now. 

“If there’s anything the American man in the street hates, itshappiness 
that isn’t paid for, or earned. Pop music in this area is as good as ever. We 
realise that most English record buyers haven't cottoned on to West Coast 
groups yet, but we thinkthey soon will Country Joe & The Fish are easily 
the least contrived group from the USA, and there are countless numbers 
of equally refreshing groups with guitarfrontlines that could break in 
England. The Buffalo Springfield, the Moby Grape, The Association are 
all capable of consistently good records and personal appearances. 

“Ji mi Hendrix, the Cream, the Bee Gees, Traffic, TheNice, JohnMayall 
[and ourselves) have all played successful shows on the West Coast. On 
most of our shows in SF we played alongside Cannonball Adderley and 
his band. He was well received by t he rock- hungry audience and so 
encouraged, played bri lliant sets. 1 lis pianist, foe Zawinul, was fantastic, 
play ingthe kind of music which comes from somewhere inside, possible 
for anyone to like. Despite their talent for R&B, I don’t t hink it could happen 
outside of a discotheque in England, but who knows until it’s tried? 

“In England our music came first. Here our music comes second, 
similar to the way The Move made it in England as guitar monsters! Our 
albums are well liked here, though, and our singles sell well now. Ill be 
happy to see the day when some ofthe energy that goes into aW ho 'finale’ 
goes into something useful like quarrying or demolition.’' 


NME 


P ETE TOWNSHEND WRITES: "After San Francisco we went 
di rectly to Vancouver in Canada. The trip was made by coach 
and took three days. The bus, however, is one we hire ourselves 
and is fitted with beds and all modern conveniences -like beer and 
Scotch and comics and numerous back copies of Playboy to help us 
while awaythe hours. 


“Luckily heaven and Kit Lambert 
[Who co-managcr] intervened and 
arranged a week's press and recording 
work in Los Angeles. We have lots of 
friend s i n LA and heard that the 
Cream, Animals and Richie Havens 
were playing at various nightspots in 
tow n. Un for t u nately, we proved to he 
so busy that there was little time to get 
to see any of them. We made vague 
contact via friends J did bump into Vic 
Briggs of The Animals at Richie's press 
openingat the Troubadour Club (1 was 
too late to see Richie play). Keith also 
bu mped into h i m at the W hiskey A Go 
Go, but that’s another story! 

“When in Los Angeles we normally 
stay at the Beverly Hills Hilton Hotel. 

This time, owing to reduced finances 
(Decca Records were footing the bill), 
we stayed somewhere more modest. 

Lucky for Deccal Last time we stay ed at 
the Hilton the bill was $1,500 for a few 
days. Pop goes the weasel! 

'Our first job was to fi n ish ou r latest 
record, 'Call Me Lightning*. We 
recorded a trial tape in England and 
finished ii in Gold Star recording 
stud ios in I lolly wood. They have 
an echo chamber there which 
must be the cleanest, deepest 
sounding in the world -like the 
Grand Ca nyon or somet h i ng, It 
has been used by Phil Spector on 
many of his productions. Most 
ofthe Righteous Brothers hits, 

‘River Deep, Mountain H igh' and 
much early Ch i ffons work is 
recognisable for its deep, 
resounding reverberation. 

“Jim H iltnn is our engi neer 
there, and lie's extremely helpful 
and good-tempered. Alot has been 
said about the different merits of 
British and American studios, but 

as we record more and more it becomes clear that alot depends on the 
engineer. Glyn Johns, for example, who engineers Small Faces hits, 
achieves a characteristic ‘tight’ sound wherever he works. The Bee Gees 
ourselves and many other groups are engineered by Damon [Lyon- Shaw j 
at IBC Studios* 

“Our second recording project in LosAngeles was the recording of a 
song called Xittle Billy ’.This is a jingle, similar to ‘Odorono* on our last 
album. It is planned for use by the American Cancer Society on US radio 
stations. Thesongdissuadesyoungstens from taking up smoking 
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granted the society as much air time to dissuade people from smoking 
cigarettes as there is time to persuade them to buy them. Ifit does well it 
could be released on a future album or single. 

w In order to amuse ourselves and get our 'boats’ on celluloidinto the 
bargain we decided to make a funny film. It was meant to be something 
like the plug we did for ‘Happy Jack', everyone playing jobbers. We found 
an old deserted warehouse in Hollywood and overcame resistance from 
the officious watchman hy putting money in his hand It looked very much 
like the factory used in. the closing scenes of Thelpcress File. Subsequently 
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"It seemed 
strange to play 
suchasmall 
place after the 
States”:TheWho 
at Lend on's 
Marquee Clu b, 
April23hi966 
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our funny film turned out rather macabre* The 
director was abrilliantyuung man who recently 
made a much- praised short film for Jimi 
Hendrix. He really deserves all the plugs he can 
get, Unfortu natelyl've forgotten his name. 

“Next on the menu was Decca Records' press 
reception for us at thelush, expensive, fabulous, 
overwhelming Beverly Hills Hilton. Decca 
never let us forget it* 

"Next door to us was another absurd get- 
toget her. A party of ‘Sh r i ners ' were celebrating 


“It’s become 
clear that a lot 
depends on 
the engineer” 


“The last thing we did in LA before we left for 
Canada was to visit musics greatest fans, B 
Mitchell Reed and Ed Mitchell, at their new 
underground radio station, KROQ-FM in 
Pasadena. IVe were amazed to find that the 
studio really is underground- under achurch, 
in fact. The atmosphere in the studio was 
fantastic, progressive pop, rock'n'roll and blues 
pouring out over LA, John Cage records even! 

B Mitchell wasn't expecting us, but all the same 
he stopped the show to give us an airing. 


something (they are similar to England's 
Freemasons) and were all wearinglittle red 
turbans. As we walked through, one of them said, "Keep America 
beautiful-cut vourhair,’ We suggested America would benefit in beauty 
if they took off their stupid hats. Oh dear. Trouble* Actually, after afew 
hours they were very much like anyone else. Drunk. 

“Our reception was a success, Ifonlyforthe fact that all The Who 
arrived! Our Stateside publicist Henry Rogers took us to the Factory* It 
really is an amazing discotheque* It was, as the name implies, a factory. 
It 's huge inside, covering ovenhesizeofan average British dancehall. 

It still uses the old freight lift, and chandeliers hang from the girded 
c eiling. Despite this it is homely and typically 1 lolly wood in every way. 

A far cry from Traffic's cottage in the country. Traffic's latest album 
delighted all us Whos, and we were disappointed when Dave Mason left 
to go solo. However, we just heard his latest release and, with any luck, it 
willbeabighitforhim. 

“ Fraffic's new single also is a sensation* If it gets to the top five, I'll take 
back everything! said about England's young inarrieds. Our road 
manager, Plum, must be their greatest fan, and spends most of his spare 
time with their equipment man, Albert* Ahorrific pair! 


Unfortunately, LA's powerful pol ice force is 
out to crush the hippy movement in that area* 
They have already dosed down many great clubs and there are rumours 
that one of the finest, Whiskey A Go Go, is soon to go* 

"'Next stop is Canada* The whole of March and some of April has yet to 
pass and we are all homesick." Pete Townshend 

— MELODY MAKER MAY 4 — 

TYPICALWHO SOUND blasted Instereofromabaltery of 
speakers- screaming guitar, vocals, bass and drums. But 
Roger Daltrey, John Entwistle and Keith Moon were not 
involved* The “group ' was all Pete Townshend, 

Petes songwriting for The Who Is a complicated business of getting 
words down on tape with the aid of a guitar, then building up four* and 
eight-track recordings in thestudio at hishome in Victoria. London. Pete 
once had a fabu lous flat in Ward our Street; Soho, complete with 
recording equipment, drums, organ, guitars, mammoth hi-fi set up, 
massive record collection and a giant rubberplanl. Must of it has been 
transferred to his new home, and it was there Pete played me a tape of » 
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a song called "Now I'm A Farmer”, which 
even the rest ofThe Who hadn’t heard. It is 
a songfrom Pete's project, the long-awaited 
fownshend Opera, which he has been 
working on in different forms, on and off, 
fora couple of years. Heavy commitments 
in America have held him up, and also Pete 
was disappointed at the image of pop opera 
created by Keith West 's Teenage Opera". 

Pete, tall, angu far and energetic, d ressed 
in blue jeans, a dinner jacket and Fair Isle 
pullover, ready for an open-air drink at his 
local. "Ooh - Pete Townshend has got Paul 
McCartney's pullover/' sniffed Pete, 
loading himself up with tissuepaper to 
hold a spring cold in check. T tried like mad 
to get this. It was the only one in the shop, 
but they wouldn’t let me take it. When I got 
home, there it was! My girlfriend had 
bought it for me,” 

In the pub he fought the usual battle for 
service, then launched into an amazing 
conversational marathon full of startling 
ideas and wild enthusiasm. How did he 
enjoy The Who's first performance i n 
England for many months at Londons 
Marquee Club last week? 

" lenjoyed the Marquee very much. For 
the fi rst fe w minutes I was very scared the 
whole thing was going to go wrong. Rut the 
audience was lovely Although 
we have played there hundreds 
of times, it seemed strange to 
play such a small place after 
the States. In some places 
50,000 turn out for us at huge 
stadiums. And they really turn 
out in those numbers for pop in 
Canada and America. 

"Those flop tours over here 
recently were a d rag. I don’t think 
the 'names' were very well 
balanced. Last year's English 
tours were great, and I really 
thought we were getting the 
young kids back into pop. At the 
Marquee, we weren't particularly 
together because we had n’t actually played 
since we got back from the States. We didn't do 
any special act because we tried all those things 
at the Seville Iasi year and they always make me 
feel uncomfortable. 

<J 1 smashed up two guitars at the end of the 
show, because one 1 was u si ng bad recently 
been repaired and broke as I came onstage, so 
I played another one I use for recording. At the 
end I thought, r What the hell/ and smashed 


“1 like writing 
for The Who, 
but I can't do 
that on tour ” 


who are the most disgusting, despicable 
characters of all Eventually race will be non- 
existent, but by then the interplanetary races 
will be coming over here and well get the whole 
thing over again. Would you let your daughter 
marry a Venusian? But mother, we're in love! ' 

[ don't care, I'm notlettingyou marry one of 
those spons/” 

How are The Who changing, and what are 
Pete's plans for the future? "I like writing for 
The Who, but I can't do that when we're away 


them both. Sure-Ilost money and the amps 
which were borrowed, wi 1 1 cost about £20 each to repair. The Gibson 
Stereo cost £200. 1 cant put it down on tax because when I say 1 use 70 
guitars a year, they don't believe me. They put it downas part exchange. 

"We make a profit, but it is a disaster forus to go touringAmerica, 
because we never make any bread. Other groups do, I suppose. We make 
our money on recording. I enjoy going to America very much. It’s changing 
-for the better. The war has taken the st ingout of their aggressiveness. 

"They're scared of war and they are beginning to respect the views 
of the young because of their persistence, fust think- the billion dollars 
a day spent byAmerica on the war in Vietnam would keep every 
Vietnamese i n two cars a nd a TV set, 

'As for the race scene here... Jamaicans arc such nice friendly people; 
I'm sure the English don't really hate them as much as they insist they do. 
The world is a melting pot and the sooner we are all a bronzed brown 
colour the better. Half-castes are much better looking than pure-breds, 


on long tours. The group sound is changing- 
probably getting more sophisticated. Were conscious now of sound 
balance, and we do play quiet numbers. You can hear the vocals now, 
which you couldn't a couple of years ago. 

Tm working on an opera, which! did once before, and I am thinking of 
calling it The Amazing Journey M've completed some of it, and Id like to 
put it on an I ,P. r l he theme is about a deaf dumb and blind boy who has 
dreams and sees himself as the ruler of the cosmos. 

Td like to call it 'Journey Into Space', but there might be problems 
because of the old radio show. I love pop, and so much can be done 
through a pop medium. Pop is today. I don'tthink about yesterday's pop 
-although to make a terrible admission, Hike Cliff Richard and always 
have done for years and years, 

“Basically I'm interested in the progression of pop, and I don’t think it's 
as exciting at the moment as it should be. , . And Ym not saying that 
because we haven’t got a record in the chart.' Chris Welch 
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I T LOOKS AS though we maybe getting a full 
Pete Townshend opera as a Who LP. "Pete has 
written most of it audit may run up to two 
hours/ 1 Roger Daltrey told the MM this week. "We 
will probably do it on a complete album and it is 
more than likely we might do live performances as well. 

"Actually, Pete has been writing these operas for some time and a lot of 
our hits have come from them. Tin A Boy' was from an opera he wrote 
a bout living in theyear 2000 when there is a machine that helps you select 
the sex of your baby That song was about a woman who couldn’t believe 
that the machine had made a mistake and she f s got a hoy instead of agir). 

' Happy Jack 'was from, another operahe did. I don't think it will be our 
next LP. We will probably have to get one out fairly quickly, and that 
means it will be just a set of different songs. When we come back from our 
next American tour we will really get down to the opera thing/' 

But the main thing on The Who's collective mind at the moment is their 
ncwsingle, another Townshend original about a greyhound, called 
'Dogs', "Why have we been so long bet ween singles?"' Roger echoed my 
question. "Mainly because we didn't have 
any thing worth recording. We've been touring 
so much there hasn't been time to get it 
together, and we feel it isn't worth doing a single 
u n less you h avc someth i ng worth relcasi ng.' 

The group is off to the States for a new tour on 
Ju ne 26 and seem to be looking forward to it. 

"Last time there were tensions/' agreed Roger. 

"You have to tour for at least six weeks over 
there, The first three weeks pays for fares and all 
the expenses. The fourth week pays for your 
road managers, the fifth pays for your manager. 

The sixth is profit for us. In our sixth week 
Martin Luther King go t shot. There was no 
business, and we came back with nothing. 

"And please don't think we Ve forgotten about Britain. We all love 
working here, but what is the point with the tax we pay? It s stupid. We pay 
18s 3d in the pound, so it's hardly worth working. At the moment we are 
doing two gigs a week, mainly at universit ies." 

Roger doesn't agree that, musically it's all happening in the States now. 
“The Mothers Of Invention and Moby Grapearc marvellous/’ he said, "But 
the rest area lot of rubbish. It's time somebody told the truth about the 
American scene. Really, most of their groups really don't know where it's 
at. Their material is good. They have tins environment which seems great 
lor writing songs. But the groups themselves are nothing on stage, Part of 
the trouble may be that people don't take groups seriously over there. 

"We naturally want to keep moving. Like our stage act -we've been 
doing roughly the same act for a year now. It s so tight; it's fantastic for 
people to watch. But we want to change it because we want to do 
something different/' Boh Dau/barn 


h 


i H HVtl* •« 


All dm 2s do 


is strengthen 


the illusion of 


what you see 


been getting the adoration of the masses once again 
and it has helped us to extend out life's work, A couple 
of years ago, I did n't figure we won Id last this long 
and 1 didn’t think pop wo uld last as long as it has. 

"I hate Radio One, it's basically a 'light' music 
station, except on Sundays when it gets a bit more 
interesting. I'd sooner listen to the Home Service 
with TheArchers- seriously. And the drama is getting better, I really like 
radio plays. They're much better than all that rubbish on Radio One." 

How does Pete feel about "Magic Bus"? "In the States everyone says it 
sounds like *My Generation' and that we are reverting to our old style. But 
we have just gone full circle, or looped the loop. We like to play it on stage 
because the rhythms are ones we play well. It cheers us up and gives us a 
kickin the pants, It's an old song, written at the time of Generation', and it 
was recorded by an American group called The Pudding in 1966. It flopped, 
"I don’t think we will get the legendary No I hit, though. We've never had 
aproperNo 1 hit in England. '1 Can See For Miles' was a potential No L 
I hope 'Bus' will do very well, but I'm not really too bothered because we 
start working on our next album soon and we are very keen and excited.’ 1 
What are The Who's future plans? "Qurbiggest project will be the album, 

apart from the single, of course. We start work on 
September 22 and we ll have it o ut on September 
24,Well, we want it out before Christmas. We’ll 
be doing the operatic thing we have been talk ing 
about for so long. We a 1 1 1 i ke working and we're 
going to do some university dates during the 
recording period. 

"We've also got another single in the bag that 
hasn't been written by the group. We’ve worked 
so hard on the albu m and touring the States that 
we have had to be less proud and do somebody 
else's song. We did a live ' album at the Fillmore, 
recorded by t he same people, who did the 
Cream. Bur it came out pretty badly. We're not as 
good as them. We ju mp about too much, which people expect from us on 
stage, and you can't play so well tryingto be windmills/' 

The conversation moved onto the continually agonising subject of 
drugs, which has now moved out of the realms ofglib talk about 
expanding minds and into the realities of 1 1-year-olds turning on. 

"Among most of my friends there is a strong movement against drugs of 
all types. There isaguycalled Dr Alan Cohen who lectures at the Arts Lab 
and could explain it better than me. He is against drugs, not only for the 
physical reasons but because they are an impediment to spiritual 
advancement. Human beings 





MELODY MAKER 



'HE STATES ARE where The Who now have their biggest hits, 
most fan fever, and excitement. Pete Townshend, Keith Moon, 
Roger Daltrey and John Entwistle flew back last week for a 
holiday before offering their wares to the home market, "Magic Bus", 
due for release on September 27, is an exciting reversal to The Who's 
old sound, although Pete prefers to call it a completion of full circle. 

There is a heavy Bo Diddley beat, some screaming guitars, and 
insistent, chanting chorus. Simple but tremendously effective, and high 
in the American Hot 100. But howfarwill the "Bus" rideas new groups 
and a new generation of fans move in? Over lunch, Pete talked- as lucidly 
and as honestly as ever- aboutthe group, TV, radio, America, and the 
perennial topic of drugs. 

"The English scene for us, unfortunately, doesn't compare with 
America. I don't think our old fans will care for that statement and new 
pop fans won't care at all. Butthe States offers us more money, fans and 
excitement. When The Who started off here the business was much more 
exciting, there were more good TV shows and radio was better. Pop was 
anew, exciting industry. 

"Forus.reachingastageof planing off, just getting No 9 records, and 
interviews on BBC2, the States becomes a more exciting place. We've 


have the highest consciousness 
in the universe and some drugs 
can give extra enlightenment. 
But the person who takes LSD 
every day for six months for 
entertainment is really 
avoiding the gift of LSD. 

"The best way to enjoy life is 
by not being selfish and just 
saying, Tm Pete, I want to get 
the most out of life/ You should 
enjoy it by selflessness and 
doing your job properly and 
giving benefit to other people. 
Before I took LSD I tried to 
imagine what it would belike, 
and when I did it was as big as 1 
expected and blew my head off. 

"So if] could imagine what it 
won Id be li ke, what is the point 
of taking it? All drugs do is 
strengthen the illusion ofwhat 
you see around you. If you see 
a piece of orange peel lying on 
the pavement, it’s stupid to try 
and see it as anyth ing other 
than a piece of orange p eeL 
Things do tend to ge tout of 
perspective." Chris Welch • 
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We play 

what we 

like" 


Who is the real 
voice of the blues? 
A new London band, 
FLEETWOOD MAC, may 

have some answers. 
Their leader Peter 
Green is no purist, but 
walks it like he talks it. 
“If I was playing what 
Cream are playing,” 
he says, “ I wouldn’t 
call it blues...” 




— MELODY MAKER MARCH 16 — 

A mong Britain's young 

blues fans, Eric Clapton 
was once hailed as a god, 
then discarded when 
he left John Mayalfs 
Bluesbreakers for the 

Cream. Taking his place in their affections 
was Peter Green, a 21-year-old from Bethnal 
Green, hailed as the true voice of the blues 
guitar and symbol of dedication, 

Peter left EVlayall to form his own group, the 
Fleetwood Mac, and it may come as something 
of a shock to his fans to learn that he is not a 
raving blues purist and started li fe as a rocker, 
“The group has been very successfu 1 si nee 
we formed it last August. There is a big interest 
in blues in Britain, all hough not what I call 
real blues, more progressive stuff from Jimi 
Hendrix and the Cream. But it's definitely 
spreadi ng. There are only two places i n the 
whole country where we don't go down - 
a couple of dead universities." 

"John Mayallhasbeenthespearheadin 
reviving interest in blues. He's really done 
a lot for it. I’ve been playing blues guita r for 
about three years, and before that l was playing 
bass. When! left John, 1 didn't want to form 
a group. I wanted to go to Chicago, but it was 
difficult to be sure of being sale and 1 ended 
up dropping the idea, I was happy doing 
nothing, but Mike Vernon said, “Why not?" 
and he talked me into it/' 

Peter has been featuring rock'n'roll a lot in his 
act. What did he think of the current revival? 

Tm a bit chocked about it, I hope people don't 
think we're doing it because of the revival! 


24 I HISTORY OF ROCK 1966 













I was first interested in rock'n'roll and Bill Haley when I was 10 years old, 

It has a big place in my musical heritage. I had a picture of Haley on my 
bedroom walk We're all big rock fans in the group. We started out doing 
AtTheliop’ as a joke, then we did ‘Ready, Teddy' and'Luci lie and we 
really enjoyed them. 

‘A lot of so-called blues purists are against us doing it, but I don't care 
what tfteythink. We playwhatwe like- we're not just playingfor purists. 
I'm not a blues purist. I don't know every record ever made, or their 
numbers, and I'm not interested in talkingaboutthc blues all night. I just 
play blues- and rock'n'roll ." Chris Welch 

-NME MARCH 23- 

F ORA GROUP challenging John Mayall's dominance of the 
blues LP market, Fleetwood Mac are full of surprises. They 
thumb their noses at the blues purist; admit frankly that what 
they seek is commercial success; and to those who scoff and accu se 
them of copying the irreplaceable American blues maestros they 
answer openly, “Sure we do. And why not? " 

But like most Brit ishbluesmen, the four Macs are decided anti-stars 
who, in the words of their handouts, dress for comfort rather than effect. 
Take the group's soft-spoken 19-year-old guitarist Jeremy Spencer (and 
I use the word "'take'* figuratively, because there are certain places you 
couldn’t take hirn. The Savoy and the Ritz, for instance!) 

I lowever, in the Soho coffee barwhere we met, he blended well with the 
surroundings. The midget-sized Jerry- 5ft 4in in his socks- was sittingon 
astool, munching sardine-and-cucumber rolls and waiting for fellow 
Mac guitarist Peter Green , who never did arrive. 

Jerry’s choice is clothing for comfort rather than effect: white 
plimsolls, blue denim jeans, a cord Levi's jacket and a black 
duffel coax. To add to the image, Jerry rolls his own cigarettes 
and has a mop of black curly hair that doesn't know where 
to draw the line, spilling as it does down the sides of his 
face and meeting haphazardly under his chin in an 
undecided beard. 

So much for appearance; now for the facts. Fleetwood 
Mac, for the uninitiated, are four highly talented blues 
musicians whose fi rst LP, Peter Green s Fleetwood Mac, is 
doing very nicely in the NME album chart, individually 
they are: Peter Green, lead guitarist from East Putney who 
replaced Eric Clapton in John MayaH's Bluesbreakers. Despite 
t he title of the LP, he would like it known that the name of the 
group is simply Fleetwood Mac. Peter, says Jerry, is a down-to-earth 
type, pi ays guitar with no frills, is the leader of the group, is heavily 
influenced by BB King and can make a guitar sing. 

Bass guitarist John McVie, also a former Bluesbreaker, is from Ealing 
and, says Jerry, is the Bill Wyman type and likes wine, women and song. 
On drums is another former Bluesbreaker, Mick Fleetwood, the giant of 
the group at 6ft 4in tall. He comes from Salisbury, lives on the Edgware 
Road and is very tail and very funny. Finally, there's Jerry himself, who 
plays "bottleneck” guitar after the style ofhls idol, the late Elmore James, 
although he states that the piano is really his instrument. 

Though it seems they have been around much longer, Fleetwood Mac 
was formed only last August and played their first date at the Windsor 
Festival. Since then they have accumulated a large and loyal following 
from dates all over the country. Besides the blues, the group's stage act 
also includes a generous sprinkling of rock’n'roll (a group feature long 
before the rock revival) and Jerry also throws in some hilarious 
impressions of, among others, CliffRichard, Elvis, Alexis Korner and 
sundry other stereotype characters, 

“Rock'n'roll isn't far from the blues," says Jerry, “and vice versa- the 
blues isn’t far from rock.' Probably they like their audiences to stand and 

listen to them, I asked. “No," says Jerry, 
"we like them to listen to the slow ones 
but to have a rave to the fast ones." 

Then probably they resent pop fans in 
an audience. "People who like us are the 
young girls who may not know the first 
thing about the blues- we have gone 
down well with crowds where John 
Mayall would have died. We don’t like 
the purist element, who won't take 
music for what it is worth, its face value. 




They want to start analysing the music and take 
itto pieces. Younggirls and young audiences are 
more open-minded, less analytical." 

What about allegations from the purists who 
claim that British blues will always be a weak copy 
of American blues. “People may say we copy. They 
say I copy Elmore James. I agree, but why shouldn’t I? He 
to me is the greatest. I’ve got every record he ever made at 
home. Sure we copy the style, but we think we add something to it," 

I noticed he was wearing a badge onhis lapel proclaiming " Believe I’ll 
Dust My Blues", which Elmore James fans wiilknow is aline from one of 
his songs. 

Because of the differing styles of their lead guitarists- Peter with his BB 
King leanings and Jerry with his Elmore Janies influences- the Mac are 
able Lu offer avaried actonstage. Itseemed puzzling to me, however, that 
two guitarists of such confl icting styles should have come together in the 
same group, particularly as Jerry said that often when Peter is playing he 
stands down a nd vice versa when Jerry is doing his style. “We just got 
together because we both admired each other's style” he explained. 
“When we started out we wanted to play more sort of down-to-earth 
blues and also sweet melodic blues. We didn’t want to play to a brick wall. ' 

I interpreted the last remarkas meaning that they wanted chart 
success. ‘Yes, that's right," said Jerry. “That is what we hoped would come 
along.' The group's manager, Clifford Davis, offered the news that the LP 
was rising higher in the charts and that it was even outselling Bob Dylan's 
John Wesley Harding. 

“Outselling Dylan! " exclaimed Jerry in surprise. And he fell into silence 
to contemplate the thought, muttering, "No, no," 

Singles success has so fareluded the group, because they have put only 
one release out, their version of the Elmore James classic “Believe My 
Time Ain't Long". 

"Did you read the reviews it got in — ? ” he asked. I answered, 

naturally, that I read nothing other than the NME (a he, of course) . "It was 
ridiculous/' Jerry continued undaunted. “T hey started takingit to pieces 
and analysi ngit. Nowyour paper and some others had good reviews. 
They accepted it as just another record for the pop market, which it was/' 

Clifford Davis interposed and suggested that the group had the appeal 
of an early Rolling Stones. 1 asked lerry if he agreed. He said he did from 




FLEETWOOD MiG 



Three f o rme r 8 1 u esb rea ke r s 
an dan ex-member ef The 
Levj Set; Fleet wood Mac- 
(l-r) Mick Fleetwood, Peter 
Green, Jeremy Spencer and 
John MeVie-on June 17,1 968 


better to play to girls because they are not 
worried if you arc going to play fast or slow or 
whether there is going to be a dm m solo or a 
bass soio. I think that girls are more emotional," 
Emotion is an important factor in listening 
to, and playing, blues, thinks Peter. “Blues are 
blues. It doesn't matter if it's by Duster Bennett 
or BB King, it'semotional/he says, "If someone 
is singing a sad blues and it doesn't get through, 
forget it. But that's in the case ofslow blues, and 
you can’t play slow blues all night or the 
audience will go to sleep. We usually play one 
fast one and then one slow one, because this is 
what the ba nd wants to do. We don't wan t the 
audience to ju st sit and listen/' 

A few weeks ago Long John Baldry accused 
British blues bands of being boring. Long John's 
opinion was not met with sympathy by Peter. 
“Anyway, Long John Baldry, in inyeyes f isnot 
a blues singer but a jazz singer. I've never heard 
him tell his story in anything he has sung, and 
as tar as I am concerned lie s no blues singer/' 
comments Peter. 

TUrningto other bands on the blues scene, 

Peter says, “Most of them are I ifting straight 
from Americans. Thereare three groups and 
singers who knockmeout. Duster Bennett is 
one -he is great. He makes up Ills songs as he 
goes along. He may take someone else’s song 
and the first couple of lines may be from the 
original version, but the rest is all his. 

"In the past I Ve sung other people's songs/’ 
admits Peter, 'but now I sing all my own songs 
on stage and the next album will be all our own 
songs. I used to play a lot of BB King numbers 
and people said that l sounded just like him. 
i think he is the one 1 sound most like.' 1 

Who were the other musicians that Peter 
rated? "Danny Kirwan/' replies Peter. "He is 
really good, and Danny plays all his own 
material. The only other guitarist Hike is John 
Moreshead with Aynsley Dunbar.' 

Another point which Peter Green feels strongly 
about is the definition of what is blues and what 
isnot blues, Tfl was playing what theCream or 
Jimi Hendrix are playing, I wouldn't call it 
blues," says Peter. “There is such a sick th ing 
about whatis blues and there's all this talk about 
progressive blues. The blues, really, is having the blues. It is something 
you have and if you haven’t got the blues about anything, you cannot play 
or sing blues, forget it Some people think that it is just a way of playing 
guitar, but it isn't." 

One of the first requirements for a good blues singer, says Peter, is 
sensitivity. "You've got to be sensitivelike Duster Ben nett, who sings 
about worldly things, but most blues are about women. About nine out 
often blues are about women and not about being black." 

Had Peter noticed any changes in his style of playing since he first 
started? "Well, I've always played what I played on the Hard Road 
album with Maya 1 1 and what I play on my own LP. It's me," replies Peter. 

"I’ve become a lot more competent and I 'm playing with less notes to 
express myself now, althoughlhave an occasional night when I have to 
have a rave/' 

The American black man gave the world of music the blues as a musical £ 

form. Would Peter like to play to an all-black audience? S 

Twouldliketo,"says 
Peter, “but at the moment 
it's so violent there, you 
have to be known anyway. 

We will he play i ng i n New 
York and Detroit and I 
hope there that the 
audiences will be mixed/' 

Tony Wilson * 
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the poi nt of view of image/ Wedo have a 
'couldn't care less’ attitude on stage and we joke 
around with the audience a lot. We are very 
casual and there is more contact with the crowd. 

But if we did get big we would stay as we are. I am 
sure if the Stones had stuck to what they were 
doi ng they would he much bigger now/' 

A new single from the group is due out on 
March 29. Tilled "Black Magic Woman', it was 
written by Peter Green. Jerry describes if as 
commercialised blues. "It won't be a hit/ 1 said 
the ever honest Jerry. 

'I think it will because of the large number of 
fans who are buying the album," countered Clifford. 

“No it won't,” lerry retorted. The issue descended into a good-natured 
argument. 

With the matter st ill unresolved, Jerry added, "I did n't play on it, you 
know! " I stood back and waited for revelations of session men and 
ghosting. But the explanation was more simple, 

"Peter wrote it and it is in his style, not mine. But the other side is mine, 

+» 

another Elmore James thing. The Sun is Shining', I play on that. But you 
should hear the one we have planned to foil owthat.lt is someth ing like 
Buddy Holly or Tommy Roe, "It's got a sort of 'Sheila' beat about it," 

As I said, Fleetwood Mac are full of surprises. Nick Logan 


If you haven't 
ot the blues, 
you can't play 
or sing blues" 
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E WANT PEOPLE to have a good time/' says Peter 
Green, leader of the Fleetwood Mac, whose album, 
Fleetwood Mac on the specialist Blues Horizon label, 
is currently doing well in the album chart/' That's why we play a few 
rock'n'roll numbers. It would be nice if everybody let themselves go 
- but they don’t/’ adds Peter, who with the group flew off to their first 
United States tour last week. Peter wa shaving a dig at the more 
dedicated blues fans wiio stand and listen with all the solemnity of 

V 

a funeral gathering. 

Warming to the subject, Peter says, “We dun 'l care about fans. We care 
about people and we want to make them laugh and cry. In fact we find it 






SINGLES 


Fleetwood Mac Black Magic 
Woman (blue horizon) 

Have yougotany Tyrannosaurus 
Rex records? You can take that 
off - 1 know it by heart! Everything 
Blue Horizon do is good. I m glad 
Peter Green's LP is doing well 
and it's great to releases single, 
becauseitgivesmethe 
opportunity to play him, but sales- 


JOHN 


wise it won't mean much, Peter 
has one of the best five groups in 
the country, along with The Nice, 
Pink Floyd and John Mayall 
They're very human on stage and 
their music is very exciting. They 
were doing rock'n'roll before 
th e revival, which I think is a bit 
of a drag, incidentally. You can't 
recapture an era, WhenThe New 
Vaudeville Band did "Winchester 
Cathedral”, nobody started 


k 


a Noel Coward 
revival. I was 
so choked and 
disillusioned 
by the Beatles 
record; 1 could 
live without 
hearing it again, 
whereas I have 
to hear 'Walrus' 
regularly otherwise 
I have withdrawal pains. 


( 






singles out the new singles 
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Tim Buckley 

fillgS {ELEKTRA) 

An Elektra record - 
that'll be good. Another 
song I know by heart, Tim 
Buckley - a work of art. 
Very sad people don't 
hear records like this. If 
you listen to Tim Buckley 
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properly you can't fail to be 
affected by him, This is his first LP. 
It really upsets me - people only 
listen to recipes and telephone 
calls on the radio and the music is 
like the ultimate in wallpaper 

Incredible String Band 

Painting Bo (elektra) 

More Elektra, I knowthis again, I 
just hope everybody goes to their 
concert atthe Royal Festival Hall 
Plug! I really think the Incredible 
String Band will run the world in 
a year'stime. Things they do are 
perfect. No weaknesses and 
totally original in everything they 
do. Their sound is so intricate and 
delicate, like an exquisite tapestry. 

Dr West’s Medicine Shew & Junk 
Band Bullets La Verne (page one) 

Oh, I know this one too, Dr West s 
MedicineShowSt Junk Band. 

I was the first person in the world 
to play their hit "The Egg Plant 
That Ate Chicago " when I was 
working in California.They came 
out to see me all dressed like 
magicians and driving Rolls- 
Royces, They're incredibly nice 
people, and we just drove around 
for two days. I like this because I 
like them, but nobody will buy it 
They take amateur musicianship 
to its logical conclusion. They 
play anything they find 
lying around, No- 
not like the Bonzos, 
because they 
are on another 
planet.) used 
to rig the 
chart like hell 
in California 
andgettheir 
records in. 
Captain 
Beefheart was 
up at No 4 when 
he had sold not 
very many records, 

Roger Whittaker to The 

Animals (Columbia) 

Oh, take it off, it's Rex Harrison, 
or somebody trying to sound 
like him. That's awful, take it 
off! Thatsjustajob, he's not 
involved in what he's doing. 1 first 
heardthis by Sammy Davis Jr, 
who's so uncool I thought at 

first, "What a nice idea, 
talking to theanimals." 
But really, the way these 
mediocre showbusiness 
performers are lionised, 
DidyouseeTessie 
O'Shea on The Eamonn 
Andrews Show? It 
would be good to have 
communication with 
the animals, though; 

I could go home to my 
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new hamster, Biscuit, and say, 
"What sort of day did you have? 1 ' 
I'm terrified Walt Disney or 
someone will get hold of Lord 
Of The Rings* I was supposed 
to meet Tolkien at a reception 
the other day, but I was thrown 
out* I'm sure there are elves about 
-but not in Kilburn* 


they come, the quicker they 
go* It's better to sweat it out 
For a few years and have 10,000 
kids behind you rather than one 
dynamic promotion man. Look at 
The Beatles* They went through 
some really gross times, and they 
have madethei r mark, I think you 
could say* 


Roy Harper Life G (cbs) 

Take it off* That’s Roy Harper. 

I don’t like it as much asthe other 
things he's done, although I 
suppose it’s more commercial. 
People keep saying he T s England’s 
Bob Dylan, which is a drag 
because he’s England’s Roy 
Harper. There are some beautiful 
things on his LP* He must have had 
a hang-up life because it comes 
out inhis mu$ic*There are some 
very bizarre things in his songs* 

He empties himself in front of you, 
I'd sooner see him in the chart 
than the turgid people who seem 
to have suffered pre-natal death. 

ProcolHarum Quite Ri 

(REGAL ZONO PHONE) 

Th is is Procol Harum. I haven't 
heard this one. You can take it off. 
Everyone will say it's not similar to 
theothersand be tooafraid tosay 
that it is* It is, I like it, but it won’t 
do as well as “Homburg” which 
didn’t do as well as "A Whiter 
Shade Of Pale", which isa shame* 
When 1 met them, they were 
definitely stars, 
which is sad 
because the fellow 
can write some 
surrealist words 
and the guitarist is 
good* I 'm always 
very suspicious 
ofgroupsthat 
suddenly arrive 
with a bang and all 
dynamic promotion 
people. The quicker 


Harper’s Bizarre Gotten Gandy 

Sandman (Warner bros) 

You’ve got me here* The voices 
sound as if they have been 
speeded up. Nice start, but 
they area bit likean American 
Hermans Hermits* a bit twee* 
Not exciting enough to have last 
thoughts on J hate to put records 
down, but that’s a bit bland* 

Leonard Cohen iuzanm (cbs) 

Oh wow, this is Leonard Cohen, 
This is so beautiful I must listen* 
Th e world should be flooded with 
this, so we could all float away. 
Thisfillsyou up with summer, 

Leo nard C o hen is a p oet. I t's so 
good that he can sing as well - 
a very spare and simple voice. 

No embellishments* All poets 
should record. I see Tolkien has 
an LP of things from Lord Of The 
Rings with music by Donald 
Swann* It’s good because it's 
crossing the barriers- like 
Donovan* You can buy a person 
in a cellophane packet and they 
live for you on the turntable* 




B ob DYLAN MADE his first 
public appearance since 
his motorcycle smash in 
August 1966 at the Woody 
Guthrie memorial concert 
last week, It was in the same 
month as his accident that CBS 


issued his last album, Blonde On 
Blonde, in Britain. Since the issue 
of that album - nothing. We were 
reminded of former efforts with 
Bob Dylan s Golden Hits but 
nothing newhas been issued. 
This month sees the release of 
his first LP since 1966, Titled John 
Wesley Harding, it has been out in 
America for about a month but a 
copy found its way 
to the MM offices. 

The title track 
opens Side 1 and is 
an outlaw ballad 
very much in the 
folk vein, as is the 
second number, 

"As I Went Out 

One Morning" 

although drums 

and bass prevent 

them slid ing hack 

into the folk bag 

completely, "1 

Dreamed I Saw St 

Augustine '/'All 

Along The Watch 

Tower" and 'The 

Ballad Of Frankie 

Lee And Judas 

Priest" are more 

like the pre-crash 

Dylan of two or three years ago, 

with the lyrics becoin ing 

somewhat more complex, 

"Ballad” has the familiar Dylan 
spoken narrative. "Drifter's 
Escape ', the story of a hobo's get- 
away during what seems to bean 
act of God, namely a thunderbolt 
of sorts, is clever storytelling. 

The second side opens with 
"Dear Landlord" with a strong 
beat backing and a h i nt of blues 
carrying the song along. "I Am 
A Lonesome Hobo” is q meter 
a nd early Dylan i n feel i ng. 

*T Pity The Poor Immigrant", 
with half its tune taken from the 
traditional British song “Come 
All Ye Tramps And Hawkers", 
completes a set of three songs that 
comment on human situations 
and social predicaments. 


“The Wicked Messenger 1 ' has 
much more of the deep imagery 
and meani ng of the Bringing It All 
Back Home era, but the last two 
tracks are particularly interesting. 
‘‘Down A long The Cove' 1 isa 
straight 12-bar blues and "Ell Be 
YourBaby Tonight", with steel- 
guitarhacking, is definitely 
cou nt ry & western in flavou r 
Dylan’s voice has changed. Gone 
are t he rough edges, replaced by 
a slightly st rained but smoother 
vocal sound, possibly a result of 
his accident, but still recognisable 
as Dylan * It seems that he has 
backtracked and the record, 



despite its 
new songs, is 
an appraisal of 
whathe has written in the past 
applied to what he is writing now. 

The new Dylan album is 
interesting and int riguing, but 
because of the variety of song- 
types and styles, gives no definite 
indication as to where he may go 
next -if he does go anywhere. 

The beat-group backing is 
replaced by a simple bass-and- 
drums rhythm sec Lion with 




guit ar and h armonic a play i ng. 
The new Dylan is simpli fied, 
unelectricand still one ofthebest 
songwriters of the decade. 

Dylan’s album will be released 
by CBS in Britain on February 23* 
Tony Wilson 
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Introducing The History Of Rock, a brand-new monthly magazine 
celebrating 50 years of the music that changed the world. 
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Readers letters 

MM JAN-MAR Raves and rants about... Jimi Hendrix, John Peel and The Beatles. 


VICTORIA CROSS 

Thanks to the disastrous Who- 
Smal l Faces-Paul Jones ton i\ 
i don't think there is anyone left 
in Australia willing to promote 
a show with British acts. Inst how 
masochistic is British pop? 

ED NIMMERVOLl, Mordialloc, 
Victoria, A ustra lia (MM Feb 17 ) 

Who leader PETE TOWNSHEND 
writes: If Australia thinks 
it's getting offthat easily it's 
wrong. More, yes many more, 
m asoch i stic, u nwashed English 
beetroots are on the way to name 
but one. Air hostesses and anyone 
that knows all the verses of 
"WaltzingMatilda” had better 
hold their noses. 

Before we know it, we’ II be back 
in the land of op por t unity and 
Foster's lovely lager. No thanks to 
the humiliation we went through 
last time. In fact, the promoters 
have already asked us back. In 
fact, the Prime Minis ter himself. 

I n fact, t he whole pol ice force of 
New Zealand! would be glad to see 
us again! Yes? In New Zealand 
every policeman is your drinking 
partner. In Australia every hostess 
is partly drinking. 

There, there Australia. If we can 
bind our wounds, you can bind 
yours. See you soon. (MM March 2) 

DJ APPEALS AND APPALS 

If Mar tin Brooks (MMFebruary 
10} thinks DJs are repetitious, why 
pick on Joh n Peel when Jimmy 
Young says noth i ng hut, " 1 lei lo, 
who’s that Em speaking to? " Peel 
must be the most original DJ and 
if it wasn't for him we would hear 
very few nice records by Chicken 
Shack and Fleetwood Mac. 

PAT LEE, London, N 7 (MM Feb 24) 

I'm sick of hearing John Peel and 
other DJs making derogatory 
remarks about pop and the 
musical taste of the British people. 
It's time they realised their 
opinions are in the minority, and 
they shouldn't resort to downright 
rudeness to try and prove 
otherwise. Pop fans prefer discs 
with a good rock'n’roll beat or the 
sentimental appeal of bigballads. 

There's no such a thing as 
"progressive 1 ' music -it's just a 
term used h v i nverted snobs who 

J 

wa nt to think themselves way 
ahead of the ' common herd '. So 
long live Amen Corner, Dave Dee, 
Tremeloes, Engelbert and all the 


unpretentious art ists who give 
the public what they want. 

MISS LIN SHOREY, St John's, 
Worcester (MM Feb 24) 

PET SOUNDS OFF 

WHAT on earth is Petula Clark 
talking about (MMJanuary 6}? 
Jimi Hendrix a hoax? Rubbish! 
Jimi isn't aiming at the over-30 
age group, bu ljuslask some kids 
who have been to his shows. No, 
Petu la, J i m i isn 't for you - but for 
teenagers he is the most exciting 
act in the country. 

M HAMM, Yeovil, Somerset 
(MM Jan 20) 



Although the appalling Petula 
Clark [above] nauseates mein 
her condemnation of Hendrix, 
l realise she is entitled to her own 
opinions, however misguided 
they may be. However, I object to 
her reference to the "general 
public", not liking Hendrix. The 
"general public" she refers to are 
the over-30 record buyers. It is by 
pandering to this audience that 
Petula and her cohorts, Engelbert 
Humperdinck and Des O’Connor, 
earn a steady income. 

) imi is a genuine musicia n who 
appeals to teenagers who don't 
buy so many records nowadays. 
Because of this we have to put up 
with Petula Clark shows 011 TV, 

But that's the way it goes folks. 
ERIC CRIM MINS, Cleveley Avenue, 
Lo rid o n (MM Jan 20) 

Viva Petula Clark. At last someone 
in the pop world has the audacity 
to express t hei r t rue feel i ngs 
about Jimi Hendrix, king of this 
new weird "music' 5 . 1 have seen 
both artists and there is no doubt 
in my mind who is better. 

JOHN AUTREY, Ealing, London 
(MM Jan 20) 

Petu la Clark's comments 
regarding Jimi Hendrix being 


a "hoax" were timely. But saying, 
"If he can get away with it, good 
luck to him," is most irresponsible, 
as it reveals an attitude all too 
prevalent on the pop scene today, 
which is responsible for many 
" hoaxes' 1 perpetrated on the long- 
suffering pop fan, 

Hendrix has been compared 
wit h the Cream, but really there is 
no comparison, for the Cream are 
talented musicians, songwriters 
and si tigers who really are 
progressive. If more people like 
Pet would speak up, I 'm su re 
untalented people would be 
deterred from inflicting 
themselves on the pop scene. 
CHARLES BRUCE, East Kilbride, 
Glasgow (MM Jan 20) 

FABS FLICK FURORE 

The biggest disappointment 
of 1 967 was certainly The Beatles' 
Magical Mystery Tour. After the 
publicity build-up, The Beatles 
proved they cannot write, direct 
or edit t heir own fi t ms. They are 
masters of songwriting and 
record producing, but should 
leave film production to experts. 
BAVIN COOK, Style Film 
Productions, Bexleyheath, Kent 
(MM Jan 6) 

BRIT PARADE 

Reader Tony North 
(Mailbag, December 
23} is too hard on 
the English groups. While not 
arguingthe excellence of Love 
and Doors, there are many 
equally good groups here, like 
the Pink Floyd, Family, Soft 
Machine, Nice, Blossom Toes 
and Tyrannosaurus Rex, to name 
but a few. They may not have the 
professional sound of American 
groups, but are still worth a listen. 
M TAYLOR t Sanderstead, Surrey 
(MM Jan 6) 

HAVE A ‘G’, PLEASE, BOB 

W1 iY is the spelling on the new 
Bob Dylan album/ 0 / 1/2 Wesley 
Harding'? Infect, it should be 
"Hardin 7 " without a G. He was a 
Texas gunfighter who killed his 
first man in his early teens, i le is 
reputed to have ki lied over 40 men. 
After a long term in prison he was 
shot i n the back of the head whi le 
playing dice wit ha bartender. 

J HARBY, Sleaford, Lines (MM Feb 10) 
A CBS spokesman says: The Texas 
outlaw had no final G to his name, 
but Bob Dylan decided to put one on. 
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BOB DYLAN, THE CREAM, 
THE BEATLES, ARETHA 
FRANKLIN & MORE 





You have to 
be open...” 

MELODY MAKER APRIL 13 


T IM BUCKLEY IS slightly built and a mass 
of brown curls wreathe his head. He is a 
quiet rather serious person hut is quick to 
smile when something appeals to his sense of 
humour At 2 1 he is one of the best of the 
contemporary singer-songwriters to emerge in 
recent years, as his two albums, Tim Buckley 
and Goodbye And Hello prove. Call him a poet 
and he denies being such. "Poetry is poetry 
and songs are songs/' says Tim, currently on 
tour in Britain. ‘I know poets who write things 
I could never write. I’m originally from New 
York, then my folks moved to the West Coast 
because all the work was there/' 

Tim started his musical career playing 
country music, teaching himself first banjo, 
then guitar/ 1 1 learnt to play for a country hand/ 1 
says Tim. “I played with them for a couple of 
years, then I started getting into my own thing/’ 
Tim first came to light when he was working 
clubs with Larry Beckett, whosepoetryhe set to 
music, and bass player Jim Fielder. At a club 
called It's Boss he met Mothers of I nvention 
drummer Jim Black, who introduced him to the 
Mothers' manager, Herb Cohen. Herb hooked 
Tim into New York's Night Owl cafe, and there he 
was heard by Elektra Records chief Jac Holzman 
in August 1966, and two months later Tim's first 
album was released. Critics acclaimed it, and 
from thereon in Tim began to work the big clubs 
and fest ival s throughout America* 

It was while appearing at the Cafe Au Go Go in 
Greenwich Village that the late Brian Epstein 
went to hear Tim on the recommendation of 
Realle George Harrison. 

In June 1967, Buckley cut his second Elektra 
album, Goodbye And I Jello, from which a single, 

<H Wings', has just been released in Britain, 
Though Tim denies being a poet, there is a poetic 
feeling about his songs. 

Hepointsto no particular influences, saying, 

"I listen to what other people are doing, but » 


HIST 





T have never been a chameleon. 

Of course you learn from ot her 
writers and you learn from 
everything around you, 1 don't 
learn a nyth i ng from pop - 1 m not 
saying that to be careful I mean it. 
One person I have learned from is 
Eric Clapton. We just sat and 
pi ayed gu itar toget her. 

“ B Lit there is a vast difference 
between what happens on stage 
and on an album. Some people 
have more ti me to sit and write. 

It depends on how much time 
I have. I write on stage. If you are 
playing three sets a night for three 
weeks, then you have to have new 
things. Adifferent city suggests 
different ideas. But you have to 
he open oryou don’t really 
communicate with people. You 
have to keep up with people in 
order to communicate" 

Has Tim's music changed much? 

1 It’s not for me to judge/’ h c replies. 
Tm living too close to it. It's a 
transition. 1 have to be ruthless 
and say what is happening. I 'm not 
sent i menta 1 over old songs, I m 
constantly writing. The main 
thing is the music/’ 

Tim was worried at the start of 
his visit as to what he should sing 
and what the reaction would be. 
Judging byhis appearance on the 
recent 1 incredible String Band 
concert at the Royal Festival I la II 
and London's Speakeasy club, it 
has been good. 

11 1 m writi ng th i ngs now that 
are unbelievably simple, very 
commonplace. I guess von would 
call them cliches, but they are 
cliches to the point of how you 
say them/' he says. 

Tim Buckley is concerned 
only with his music. He dresses 
casually, simply, Perhaps the 
story he related about his 
appearance on the Monkees 
show sums it up. He had been 
writing with Monkee Mike 
Nesm it h in Texas before M i ke 
had become a Monkee. 

'They asked me to sing on the 
show. I went along and there 
was Mike in h is moha ir suit, a nd 
I turned up in working shirt and 
trousers. Mike said, 'Hey, you're 
still wearing the same old clothes/ 

I replied, Yes, and I’m still singing 
my own songs."’ Tony Wilson 

‘Don’t call 1 


me a poet’ 
says Tim 
Buckley 


Carefulwtth thataxe: 
the Pink Royd go from 
Four-piece to five-piece t! 
and backtofour again 
{from left. Rick Wright, 
David Gil m our, Roger 
Waters, Nick Mason) 




PI 


66 A whole scene has gone” 


MM MAY18 Minus Syd, the Pink Floyd pr 

F IFTEEN MONTHS AGO t the Pink Floyd, 

with their own avant-garde electronic music 
and somewhat less sophisticated light show, 
heralded the short-lived era of love-ins, be-ins and 
cash -ins. Today, with two reasonably successful 
records, “Arnold Layne" and “See Emily Play" 
behind them andtheir new single, “It Would BeSo 
Nice", out now, the Floyd are working harder than 
they have ever done. But the singles market is one 
that the Pink Floyd don't place too high a value on. 

“It is possible on an LPto do exactly what we want 
to do. The last single, "Apples And Oranges', we had 
to hustle a bit/' says drummer Nick Mason, “It was 
commercial but we could only do it in two sessions. 
We prefer to take a longer time.” 

"Live bookings seem to depend on whether or not 
you have a record in theToplO,” Roger Waters 

states, “I don't like It Would Be So 

Nice'. I don’t like the song orthe 
way it's sung. Singles releases have 
something to do with our scene, 
but they are not overwhelmingly 
essential. On LPs we can produce 
our best at any given time." 

“Singles are a funny scene. 

Some people are prepared to 
be persuaded into anything " 
says Nick, “I suppose it depends 
on if you want to be a mammoth 
star or not," 

The Pink Floyd have seen 
changes in themselves and in 
their material and Nickthinks 
thatinthe pastyear their 
ability and technique has *1 

“improved vastly - which 
makes a difference”. 


“I’d like Arthur 
Brown to play the 
Demon King, with 
the Floyd providing 



LET THERE 
BE MORE LIGHT 

(Roger We lers) 
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“A whole scene has gone," continues Roger 
Waters, who plays bass. “Light shows have gone 
well out of fashion, but if people still like them there 
must be something in it/’ 

The Pink Floyd are innovators and they have 
ideas that go beyond the normal accepted 
boundaries set by the economics of the pop world. 
They are very much concerned with the visual 
aspects of presenting m usic. 

Roger had the idea of a circus, in a big tent, 
which would use human acts, such asjugglersand 
escapologists, and groups like themselves, the 
Cream and Jimi Hendrix, An exciting imaginative 
project squashed by those who held the purse 
strings. Now the Floyd have approached the public 
body of the Arts Councillor a grant in the region 
of £5*000 to finance another project combining 

a number of thearts. 

Says Roger, “It would be 
a story, using other groups, 
written as a saga, like The Iliad , 
so that it doesn't just become 
a pop show with someone walking 
on and introducing groups. I don’t 
want any of that scene. There 
would probably be a narrator, 
possibly John Peel, and there 
would bequality in the production 
of the material. 

“ It would be a non-profit making 
scene - nothing to do with selling 
records. I'd like Arthur Brown to 
play the Demon King, with the 
Floyd providing the music. It 
would be like telling a story like a 
fairy tale, A definite scene with 
good and evil ” Tony Wilson 
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iw AIN’T GOING NOWHERE 

ARTIFICIAL energy 


“We have a 
country album 


jj 


MM MAY 25 


T HE BYRDS HAVE changed. In looks, lineup and partly 
in repertoire. Gone is the longhair, which, back in 
1965, earned them the description of "looking 
English '. Gone are Michael Clarke, drummer, David 
Crosby, guitarist and singer, and guitaristGene Clark. 

Of the original group, Jim McGuinn, who now prefers to 
be called Roger, and Chris Hillman remain and they have 
been joined by drummer Kevin Kelley and GramParsons, 
singer, organist and guitar player The change in repertoire 
- or perhaps addition might be more accurate- is that 
The By rds are featuring a number of country & western- 
style songs* 

[ he Byrds came on a last-minute trip to England following 
their appearance at the Rome Pop Festival. "The trip wasn’t 
planned/' explained Roger McGuinn, just before The Byrds 
returned to the States. "We went to Rome for the festival and 
there we were told that we were going to play in England- 
thatwas the only reason/’ 

The Byrds made three appearances, twice at M iddle 

Earth and once 
at Speakeasy at 
Blaises. Each show 
earned them well- 


THE 

CHANGING 

FACE OF 
THE BYRDS 





“It hasn’t really 
been done... and 
it’s a relief from all 
that psychedelic 
garbage” 


deserved ovations and at the second Middle Earth stint 
a large petition was signed asking for their return as soon 
as possible. As well asthings like "MrTamhourinc Man", 
the hit that brought them to Britain first in 1965, "Eight Miles 
High", "Turn, Turn, Turn" and "Rock And Roll Star”, with 
Roger leading the vocals, Gram Parsons was heard to good 
effect on cou mry numbers such as "Hickory Wind V Sing 
Me Back Home” and "You Don't Miss Your Water Till Your 
Well Runs Dry". 

“1 don’t think well go into country music 100 percent. 

But it s pure and it hasn't really been done by pop artists. 

It’s a fresh area," said Roger, "and a relief from all that 
psychedel ic garbage/’ 

And what next on record from The Byrds? "We have a whole 
country album that we are releasing-that’s completed/' 
said Roger, "and well be following that with an album of 
electronic music, but we haven’t done that yet/' 

The Byrds now seem to have really got it all together and 
there is no doubt about their musical abilities and their 

communication with audiences- their 
three appearances proved this beyond 
doubt. Forget their past appearances. 
That s all history now. Their shows last 
week, and the happy results, must be 
encouraging to The Byrds, and will surely 
make them consider a fuller tour. Will it 
happen? Well, Roger McGuinn is not a 
planner by nature and anything further 


> Louis 
Armstrong and 
his All-Stars are 
to open a two- 
week cabaret 
engagemenlat 
Batley Variety 
Club on June l6- 
the booking is said 
to be worth 
£lO t OQO a week. 

NME APRIL20 

► Achequefor 
$5,000 has been 
presented by 

Atlantic Records to 
Mrs Martin Luther 
King as advance 
royaltieson 
Solomon Burkes 



d isli kes hav i ng to think about. 


new US single, 

“I Wish I Knew How 
ItWouldFeelToBe 
Free”. Atlantic are 
also paying five per 
cent of the royalties 
on the Hudson 
Chorale's recording 
“II Have A Dream" to 
the late Rev Kings 
Southern Christian 
Leadership 
Conference, 

MM APRIL 27 


> BobDylanto 
tour Britain in 



the autumn! A 
spokesman for the 
Harold Davison 
Agency told the 
MMon Monday: 
“There is a strong 
possibility he will 
doatour inthe 
autumn now that he 
hasstarted doing 
appearances again. 
Hell probably do 
a short English tour 
and include some 
continental dates. 
That sal 1 1 can say 
atthe moment." 
Bob was last here in 
June 1966 when he 
did a controversial 
tour with an 
electric-guitar 
backing group. 
Later he was 
involved in a serious 
motorcycle 
accident which 
interrupted his 
career, MM APRIL 27 
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Dylan in ’68: his IS -month 
seclusion is broken when 
heperformswithThe Band 
at the Woody Guthrie 
Memorial Concert at New 
York City's Carnegie Hall 
on January IO ? 1968 
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BOB DYLAN 



’s new album 


MELODY MAKER 


and return to the stage 
don’t remotely lessen 
his mystique in 1968. 

Musicians like Julie Driscoll 
have hits with his songs, 
and rumours abound 
about a secret cache of 
Dylan recordings. “There 
is music from his house,” 
The Band confide, “and 
music from our house.” 


T HE WALL OF silence surrounding Bob Dylan is 

strengthened by the refusal of those who know him, 
or have met him, to say very much about him. His 
John Wesley Ha rd i ng album, released here in February, 
and his appearance at the Woody Guthrie Memo rial 
Concert in New York last January brought to an end 
mo re than a year’s withdrawal from public activity following his 
reported motorcycle accident. 

Arlo Guthrie, Woody's son, currently in Britain fora short tour, didn't 
give much away about Dylan when he visited the Melody Maker office 
last week. When Arlo metBob at the Memorial Concert, iL was the first 
time he had met him since Dylan's departure from the American music 
scene* "I don’t know if he had an accident," said Arlo. "I don't think he just 
disappeared. He needed some time. He was getting pushed in every 
direction by everybody 

"At the concert, he was beautiful. He was nervous at first, but I was more 
nervous myself, and I didn’t pay too much attention to him. He talked to 
everybody but I don't know what hesa id.” 

Although the lineup for the concert included star names such as Tom 
Paxton Judy Collins, Odetta, Ramblin' Jack Elliott and Pete Seeger, all 
eyes, naturally, were on Dylan as he sat in the row of performers on stage 
chatting to Paxton. Dressed in a grey suit, blue shirt and grey suede boots, 
Dylan looked healthy, sported an ear- to - ear beard and a shorter hairstyle. 

Near the end of the first half, backed by piano, organ, electric bass and 
drums, Dylan, with guitar, moved forward to the front of the stage to 
sing his three songs (all Woody's): " Big Grand Coulee Dam", "Dear Mr 
Roosevelt" and 'Ain't Got A Home In This World Any More'* -an 
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appropriate choice, this last one, considering his inaccessibility 
"He just did his thing, "said Arlo. The finale was all the performers 
joining in "Bound For Glory ” When it came to Dylan's turn, he hesitated. 
"1 fe just didn't know any words,” continued Arlo. "Everybody had averse. 
Nobody told him anything. Pete Seeger told him to sing the chorus. The 
audience dughim there, butitwasn’this crowd Jdon'tknow what he is 
doing now." » 
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After the concert there was a party and it is believed that Dylan 
attended. He has moved from his former home at Woodstock and taken 
hiswifeandchildtoanewhome. "Nobody knows where, and ift hey did 
they wouldn't tell you/' Ario stated. With Arlo in the office was his English 
girlfriend and road manager, Carol-Anne- Davis, She was more explicit, 

11 He doesn't want to bespoken about/' she said curtly and added, “We 
owe him something. If you buy his record you owe him someth i ng, not 
only Dylan but anybody else who makes records/' 

“If he puts out a record he likes a reaction from people, and we can 
assume he can feel something. All Dylan wants is a reaction from you,” 
Arlo commented. No doubt those who buyh is records wouldlike a little 
reaction from Dylan too. 

But if the aura of mystery surrounds Dylan, thankfully it is notso 
with Arlo Guthrie, whose albumAJfceifl^fnwrflntand his personal 
appearances -of which the high spot is the "Alice's Restaurant"' dialogue 
that starts off with a true tale about garbage dumping and finishes up as 
an indictment of conscriptions for the Vietnam war- have been receiving 
favourable reviews. 

A prolific writer, he has been writing since he arrived in London a week 
ago. Tve just written asong that! think has something like 30 verses. Its 
a calypso called Tant The Giant'. With 30 verses itmust last a longtime, 
but thankfully time passes by so It isn't noticeable." 

The saga of "A lice's Restaurant" is due to be madeintoa film. Arlo is 
planning a second album, to be recorded soon, 

“We might do it back in England. There are a lot of good people to work 
withund good recording studios.! like England -it isverynice, nicer than 
New York. We were going to stay at the Eu ropa Hotel when we arrived, but 
it was too expensive. We wanted to stay at the Europaso we could throw 
rocks at the American Embassy But at the Eu ropa we had to pay tor the 
rocks/’ Tony Wilson 



MELODY MAKER 


I N THE LAST few months a number of Bob Dylan's songs have been 
recorded and released. These include Manfred Mann’s chart- 
topping “Mighty Quinn", the Brian-AugeHulte Driscoll hit “This 
Wheel's OnFire The Byrds' last single, “You Ain't Going Nowhere", 
also covered by Unit Four Plus Two and Paul MacNeill and Linda 
Peters, “1 Shall Be Released”, recorded by folk singer Marc Ellington 
and Boz, Peter, Paul & Mary's “Too Much Of Nothing" and “Down In 
The Flood” sung by bluegrass stars Earl Scruggs and Lester Flatt nn 
their Changin' Times album issued recently 
Last week a tape recording of the original versions sung by Bob Dylan at 
secret recording sessions held over six months ago, probably in Nashville, 
arrived at t he Melody Maker offices. It was known that such a tape existed 
in Britain. The question was where? 

Early last week a chance conversation puttheMetorfyAfflArer on the trail 
ofthese recordings and consequently they were 
obta ined in return for being allo wed to hear the 
tape. Melody Maker ‘was sworn to secrecy over 
their source- a bargain which will be kept until 
we are told otherwise. 

As well as the songs al ready mentioned, rh e 
tape contained another five as yet un released by 
anybody in Britain, ! he backings for the songs 
are a combination of Dyla n's acoustic guitar, 
electric guitars, d ru ms a nd bass, a nd among the 
session musicians understood to be heard on 
these remarkable recordings are Al Kooper, 

Dylan's regular session organist, guitarists 
Bruce Langhome, Mike Bloomfield and Pete 
Drake, Charlie McCoy and, on one track at least, 


Dylan’s voice 


is rougher 


country singer Johnny Cash is 
heard singing with Bob Dylan, 

The first song, “Million Dollar 
Bash", is medium paced and 
performed in Dylan's distinctive 
half- talking, half-singing style, 
with a chorus that goes , " Ooh 
baby! Ooh- eel It ’s that million 
dollar basiT (it doesn’t sound as 
bad as it reads). 

A clever word collage with 
the typical Dylan imaginative 
situation sequence “Yeah ! 

Heavy And A Bottle Of Bread’ is 
reallyuniqueandwillneedalot 
more listening to really get what 
it's all about. “Please, M rs 
Henry ” Is a country & western- 
tinged number with Dylan 
pleading u Please., Mrs Henry, 

Tm down on my knees without a 
dime ’ to a twangy guitar phrase. 

There's a strong bluesy feel 
about “Down In The Flood ", 
a contrast to Flatt and Scruggs' 
more hluegrass-styled version, 
and this gives way to Dylan and 
Johnny Cash duetting on the 
rocki ng “Lo A nd Behold". The 
two voices blend well on this 
and it could make a great single, 
if only from interest's sake. 

“ liny Montgomery", in which Tiny asks to be remembered lo all his 
friends, grooves along nicely and leads into “This Wheel's On Fire”. The 
arrangement is similar to the Auger-Driscoll version, although the pace 
is slightly slower. “YouAin't Going Nowhere", another country-flavoured 
song, is another almost-spoken track, followed by “I Shall Be Released” 
withafairly high-pitched harmony sung by Dylan and possibly Al Kooper 
or Bruce Langhome. 

It’s a soulful -sounding composition and closer to the pop idiom than 
most ofthe other songs. “This'll make it," says Dylan at the beginning of 
the last recording, “Too Much OfNothing M - and itdoes. This slow-paced 
song is one of the best of the 10 and again would make a goo d single, as 
Peter, Paul& Mary have proved. On these recordings Boh Dylan's voice is 
more like the pre-John Wesley Hardingalb um re cor dings , rougher, less 
strained, more relaxed. The old Dylan, in fact. 

Having heard thetape, another question arises. If these tapes are 

availahleto CBS, are they going to release them? 
The quality of the tape lent to Melody Maker was 
not the best and sounds like a tape of a tape of 
a tape, and probably the studio recordings are 
better. If this is the case and CBS can get the 
originals, we say release them. Tony Wilson 
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HEY ARE KNOWN simply as The Band, 
although atone time they almost 
became The Crackers. Their publicity 
picture makes them look like a bunch of the 
McCoys back from a successful skirmish w ith 
the Martins, They hit the MM Chart recently 
with a song called “The Weight” written by 
lead guitarist Jaime Robbie Robertson, and 
backed with Bob Dylan’s “1 Shall Be Released", both tracks coming 
from their album titled Music From Big Pink. The album cover 
sports a painting by Bob Dylan. 

Robertson, together with drummer Levon Helm, plan island 
vocalist Richard Manuel, organist Garth Hudson and Rick Danko, 
who plays guitar, fiddle and mandolin, lives at Big Pink. BigPinkis 
a 125-dollar-a-month ranch-style house in Woodstock not far from 
Dylan's home. It was in the basement of Big Pink that The Band, once 
Dylans backing group, improvised a recording studio. Dylan would 






come over and together they would workout tunes 
ranging from folk songs to spontaneous creations. 

The group have been together almost nine years 
and once backed a singer called Rompin' Ronnie 
I lawkins. They were known as The Hawks. The 
name of the ba nd wasn't picked up or thought up 
or meant to be any sort of status name because 
they worked with Dylan, People just called them 
The Fia nd . "You know, for one th i ng there aren ' t 
many bands around Woodstock, and friends and 
neighbours just call us The Band and that s the way we 
think of ourselves." 

The Band are much travelled and all of them have long 
musical backgrounds of rock, country and folk. Says drummer 
Helm, "We had never heard of Rob Dylan, but he had heard of us; 1 The 
boys, having quit workingwith Rompin' Ronnie after several years, were 
working at a coastal resort, Summer's Point, New Jersey, in 1965 when 
Dylan phoned. "He said, You wanna play the Hollywood Bowl? recalls 
Helm. “So we asked him who else was on the show. "Just us/ he said." 

On the BigPink album there is certainly a Dylanesque feel about the 
music, and it has been said that Dylan himself is heard on the harmonica. 
"There is music from Bob's house and there is music from our house. The 
two houses sure are different," points out Robbie, once described by 
Dylan as "the only mathematical guitar genius I've ever run into who 
does not offend my intestinal nervousness with his rearguard sound" 
Besides the two tracks on the single, other songs on the alburn include 
“This Wheel's On Fire", aslightlyfasterversionthanthe Julie Driscoll/ 
Brian Auger hit, and credited to Dylan and Danko, "Tears Of Rage", 
credited to Dylan and Manuel, and an old country number, “ Long Black 
Veil", plus some original songs from Robertson and Manuel* 

Inevitably The Band will be identified strongly with Dylan, but although 
influence is there, they stand pretty firmly on their own If) feet. 

- MELODY MAKER I0VEMBER 9 - 

B OB DYLAN'S John Wesley Harding album was probably the 
most eagerly awaited record of the year. "The album came 
as a complete surprise," says Boh Johnston, who produced it 
3 The stocky, neatly bearded Johnston, in London last week to record 
S Johnny Cash at the London Palladium, also produced Cash's At Folsom 
w Prison album. 


'He called me and told me what he wanted and came 
down and recorded it in three sessions. Bob chose the 
musicians, who were the same a son Blonde On 
Blonde , Charlie McCoy and Ken Buttrey. Besides 
being a poet, Dylan is so incredibly funny- and he's 
so goddam nice. With other people 1 don't know 
what he's like. He knows exactly what he wants and 
he gets it. He came in with John Wesley Harding 
planned and look what he brought around." 

Among the other artists that Bob has produced on 
record are Leonard Cohen, Earl Flatt and LesterScruggs, 
Marty Robbins and Simon & Gar lunkeL The Cash At 
Folsom Prison album is one of the best live albums produced 
for a long time and Bob himself is very happy about the way it 
turned out. "When I took over recording Johnny he told me he wanted to 
do it. I picked up the phone and arranged with the warden to record in the 
prison. Everybody flipped over the album. We did have an announcer, but 
I told Johnny, 'Just go out and say who you are', so he went out and said, 
‘Hello, Tm Johnny Cash.' 1 turned on the tape and let the bitch roll." 

Of Johnny Cash, Bob says: "What Cash does, he does. He's a power now, 
but I think he's going to be a world power in the business.' 1 

Does Boh think that country music is really becoming big? “Certainly. 
All of a sudden it's world music. It's big in countries like Japan- they've 
had Japanese singers on Grand Ole Opry : After Flatt and Struggs played at 
theAvalon Ballroom in San Francisco, the hippies were coming up and 
touching Scruggs and saying, You're for real;' The kids hadn’t heard of 
Flatt and Scruggs;" 

Bob has been recording Leonard Cohen recently in Nashville. “He’s a 
beautiful guy," says Bob. “He blew his mind in Nashville. We have a smash 
single a nd a big alb u m com i ng up. 

“Hehasn't recorded any ofthepoetryyet, but I’d like him to. He'll 
probably be doing a couple of things that are country. He was so relaxed, 
he didn't know what he was making." 

Workingwith such remarkable people is an exciting and rewarding 
experience for Bob Johnston and he says, Tve worked with such a lot of 
schmucky little groups, but working with Dylan, Cash, Simon & 
Garfunkel and Robbins is workingwith talent, 

“With me, if Eve got a crap artist, I just cover him up with music and turn 
olli a commercial single. But artists like Cash, Dylan and Cohen, I let 
them do their thing- I'm along for the ride. The thing is, I'm working with 
legends and I feel I'm part of what is going on." Alan Walsh * 
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Brian Wilson in early 1 968, 
Los Angeles: meditation 
has been “the only thing 
that got ridofhts 
para no i a + \ acco rd mg to 
htscoysinand Beach Boys 
co-founder Hike Love 







and possibility - but a joint venture with the 
Maharishi isn’t as successful as was hoped. 



losing three or four hundred thousand 
dollars,” says Bruce Johnston. “It’s real 
funky!” A successful return to basics 
follows. “I don’t like it,” Bruce confides. 


i. -MELODY MAKER APRIL 6— 

I T’S GOING TO be a brave new world th rough pop* That's the hope 
of men like George Harrison, Donovan and Mike Love, bearded, 
humorous hellraiser of The Beach Boys. Love hit London for 
a lightning business trip en route from India to California last 
week. He paused his trans-globe peregrinations to dine on grilled 
salmon at the Londonderry Hotel and answer MMdemands on 
transcendental meditation and its influenceon the pop industry* 


music publishing and therecord industry. Hewants to see co-operation 
bet ween British and American artists. He believes apop industry run on the 
principles of the Maharishi Mahesh Yogi could set an example to the rest of 


Mike was squatting cross-legged in an armchair, his face sunburned red, 
and freckled. He wore a rather nondescript brown pullover and aroundhis 
neck, a si mple string of beads. If meditation really works ithasn’t done Mike 
any harm. He was relaxed, full of ideals and ideas, laced with bawdy humour » 
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and Anglo-American common sense* Hedescribed hisfirst attempts 
at meditation during his stay with The Beatles, Donovan and the rest of 
The Beach Boys al the Maharishi's Ganges pad, 

"It was so simple - but effective* I laughed after doing it for an hour* 

I have learned to stop worrying about everything, but it doesn't stop 
me still beingconcerned.It'samatterofputtingthings into perspective, 
I don't worry about the Vietnam War, or the racial situation in America, 
which is 20 times worse than Vietnam and could lead to civil war, but I 
am concerned. 


"The thing is to adapt to changes and flow with them, to use your 
energy in support of life instead offightinglife.I first mettheMaharishi 
in December, at the Paris Unicef show, and he initiated us in person. 
When we went to India to stay with him, there were about 70 people there, 
including The Beatles, Donovan and Mia Farrow. A lot of people there had 
quit jobs, had taken leave of absence or were students, 

"Brian Wilson loved it; it was the only thing that got rid of his paranoia, 
Brian had been instructed a year ago, hut didn't do it right. Then we all got 
together, Dennis, Al, Garl and myself, and did it right, 1 feel the world is 
ready for a spiritual reawakening. People are sick of materialism. 1 had 
this feeling before I met the Maharishi* 

"This man is travelling round the world helping people to be content, 
and the only reason some don't accept it is because of the image of Indian 
mysticism* Who needs that garbage? I need somethingthat works from 
day to day. I meditate half an hour every morning and evening and that 
sets me super straight. You just sit in a chair, get comfortable and let your 
mind go, Sometimes you transcend and get to thesource of thought. It 
expands your mind, and it’s aphysical thing as well. It culturesyour 
nervous system a nd 1 owers you r mctabol ism , 

"Afterwards, if you want to do anything, like writingsongs about race 
riots -no problems. You feel you can achieve anything. From now on my 
life will be three monthsBeach Boys, three months Maharishi and Lhree 


months business* The trouble with the Maharishi is he doesn't know 


anything about TV or newspapers, and papers just distort everything. I'm 
surprised The Beatles haven’thelped him more to gel across. We're going 
on a tour of major American universities with him in May.' 1 

At this point Greek and Italian waiters slid into the room bearing a trolley 
offood. "It stinks, 'said Mike* Pausing for the reaction to subside, he looked 
round with abarely perceptible grin and added: "It sure smells good.' 1 


Later, sippingcoffeewith honey, Mike described their tour plans. 

" We're goi ng to use a 1 ighting system to project the Maharishi on 
screens above the stage so everybody will be able to see him* Well 
perform with a band for45 minutes followed by an intermission with 
aTVdocumentaryThenhell come out and lecture the audience, with 
time for questions and answers, 

"I saw him do this at Harvard University, and 1 couldn't believe the 
instant response. The place stood up involuntarily in awe. It was what 
1 call a standing ovation in silence. I had tears in my eyes, it was so intense. 
If sometimes he doesn't answer questions, it's because at this stage he 
can’t afford to offend anybody. He doesn't pussyfoot around. He'll 
answer proper questions. 

"Meditation could he used in prisons, hospitals, and for old people who 
still have good minds, but have been pushed out of society by the young. It 
really is a panacea. 1 ’ 

But wasn’t LSD a panacea? Weren't we told by the flower child ren that 


acid was the only way to expand one's mind and achieve bliss? 

Mike pulled an expression of distaste. "I'm not an add head and never 
havebeen* I don'teven have an opinion about it. It was a great fad* Ask 
Timothy Leary All I know is that the kids who were taking LSD trips in 
school at America are now meditating.'' 

But wasn't 'it supposed to be the panacea? "LSD is a boreand waste of 
time talking about. The Beach Boys and The Beatles have come off it. It's 
been done. It's a boring waste of time.” 

But what about the LSD philosophy? "The philosophy of the flower 
children was great, except for one thing* It was destructive* They were 
trying to create euphoria, butyou have got to engage with the enemy and 
defeat them by showing them things can be done creatively. You can' just 
sniff a flower all your lifeand wish things done* If you wantto do that- 
fine, but I can'tdoitthatway* I wouldn't respect myself. Meditation gets 
you ready for action- sorry about this, no teeny hopper stuff." 

In view of his interest in the Maharishi's philosophy, was the pop 
business more or less important to Mike? 

"Pop is important as a launching pad for many new enterprises. We 
could put together the power of The Beach Boys and Beatles to form 
companies with sound, beautiful principles, administered by people 
youcould respect. Once we get these sound practices going, we shailbe 
able to establish record companies and music publishers that would be 
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examples of how much bet ter things can be. 

“ We’ve got to beat the Establ ishment at their 
own game by being astute in business and 
remembering- it's a worn out phrase but it still 
works -give and take. For example, in Dal las, 

Texas , we are going to give a party for all the 
fans who have given us our money over the 
last five yea rs. It will be 1 i ke gi ving them 
something back. Maybe all our next tours 
will be parties! 

“AspeoplegetmoreaffluenUheywillneed 
to be entertained more. The trend is towards 
more records, more vacation spots, and 
more pleasure, There i s no reason why we 
should go back. Wc have all the machinery 
to make a fantastic world to live in, but 
everything is contained by short-sighted 
war policies. Believe it or not, the pop 
business will be the start to fight this, 
because it's the only one flexible enough. 

“We've got to make pop a service for the people and try to forget 
the profit motive. They will be profit making, but we must rule out 
the greed motive. We mustn't become a laughing stock either, or 
that would defeat the purpose. We have taken several steps towards 
this already in the last year and the time is very near when we will 
announce new and exciting plans. Meditation makes it easier for 
everybody to work together. Once we start we T1 go straight past 
the Establishment who rob, and lie, and cheat. They 'll be obsolete 
very soon.” 

“Have you got any hobbies, Mike?' 1 joked oneofhis room guests. 

'I d love to go surfing right now. Down to the sea and ships.' 1 

All surfing aside, if Mike Love and The Beach Boys achieve their 
aims, it means an exciting future ahead for pop -and maybe society, 
Chris Welch 
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NME 


W E HAD A lovely time admiring the plastic palm trees 
and listening to the clockwork birds. Then there were 
the home-made, dunky doughnut stands situated 
d iscern ingly alongside the Appeal For Oxfam booth and as a special 
treat we all went to see "Mista Bright " and his super polish 
demonstration for silverware. 

We were, of course, at the I deal Ho me Exhibit ion and “he” was Beach 
Boy Mike Love, who insisted I accompany him on this expedition (fur 
which 1 do not forgive him) to Olympia to see if the hall were large enough 
for “World Peace IT 

“World Peace 1 is the first in aseries of worldwide concerts that we are 
planning for this year/’ Mike informed me in the taxi on the way to the 
hall. 'We are hoping to open in London and then go on to play most of the 
major European and Continental countries like Paris and Copenhagen. 

“We are hoping to involve as many creative people i n all forms of art 
and entertainment as possible, from Picasso to Hefners bunny girls. 
Some of the most famous names in the pop world have guaranteed their 
assistance. The movement is aligned to the Maharishi Mahesh Yogi's 
drive for ‘Permanent World Peace 1 and the proceeds of the concerts will 
remain in the countries we play to promote that end. 

<r I n this way we h ope to go onto phase two, wh ich wil 1 be ’World Peace 1 1 ', 
playing venues as far apart as Moscow and Bangkok.” 

And just before you run away with the idea that Mike is talking a lot of 
“Bangkok”, remember where he has just come from at the Maharishi s 
meditation centre and who he was with! “World Peace” may well turn out 
to be the rallying 


shoppers and the watchers in the huge Olympia Hall 
and was adamant that this could be the place if they 
could book it in time. Back at his London hotel he sat 
cross-legged upon his chair and began wavinghis 
hands to emphasise his points elaborated on the 
projects possibility. 

“I know a lot of people are beginning to 
think that we are taking too long to get things 
together. It maytake time and maybe wcTl be 
too old to sing by the time it gets together, but 
we're going to try. The world is ready for some 
form of spiritual reawakening. This is not going 
to be some sort of pop concert - it i s goi ng to 
feature artists like ourselves doing the things 
that they do best. What do you do otherwise- 
you can't go on doing a Dave Dee, Dozy Beaky, 
Mick &Tich rave for ever! People are ready for 
something new. 

This concert will feature classical music, 
jazz and pop and 'skoopie-doo\ It will be 
a non-political festival of the arts. The message of peace is for everyone. 
Did you know that the Maharishi met the UN secretary general U Thant 
in America and Thant said thatthe Maharishi made more sense in 15 
minutes than he had heard in 30 years! " 

There is no doubt that Mi kehas returned from his month in India fired 
with earnest conviction, and there is little doubt that others now feel ihe 
same way. Mike told me be had composed a number of new songs out 
there - some about Paul and Jane and others about “Uncle” John Lennon. 
He read me one piece of poetry concerning John meditating in the sun on 
a rooftop while birds and monkeys chattered in trees below. 

“Have you seen this? “asked Mike proudly and produced a linle silver 
necklet from his shirt on the end of which was a small piece of transparent 
celluloid. Inside was a photograph of the Maharishi, on the other side was 
a miniature portrait of the Maharishi 's own guru. 'That was a present 
from fob n " said Mike. 

I deliberately provoked him with a question to which 1 knewthe answer 
and got a deserved mental jab. Why did the Maharishi not give some of his 
wealth away to the poverty-stricken people of India instead of keeping it 
for his foundation? Did Mike see no poverty in India? 




over several hundredmiles to the centre and through some of the poorest 
villages. The reason the Maharishi retains the money for his foundation 
is that he believes he can do the most good by altering the way men look 
at life. 

“There is enough food lor all if we would get our perspectives right and 
distribute our excess where it is most needed. The Maharishi is trying to 
showus things as they are and not howwe want to thinkthey are -only by 
change of mind wilt we change our world/' 

Mike ordered in some food for us all and began to fork at his vegetarian 
salad and drink some red wine. He gazed out across the traffic below to 
the park and bega n relaxingand indulging in his favourite sport - teasing 
the English, namely me! 

“Look at those double-decker buses,” he said. “The English are so mean 
they won’t build long ones; they have to stack two little ones -one on top 
of the other. The English are so slow to catch on- by the time they look 
arou nd and think aba ut it- it’s tomorrow.” 

I mentioned that I had been talking recently to Bruce on the 
transatlantic phone and he played me a Beatles waltz. I couldn't 
remember the name ofthe song at that moment, so I whistled it. 

T le’s still playing that! " smiled Mike. "And you don't know what it's 
called, you dummy 'ALittle Help From Our Friends’ is what it's called. 
What business are you in - showbusiness? ” » 
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Mike had apparently tried to cal I Bruce that morning at about 11 am; it 
was about 3am in Los Angeles! The operator told him that the phone had 
been lifted offthehookin Los Angeles but there was a funny noise! “I low 
do you mean?"' said Mike. "Well/’ said the operator, “it sounded like 
some one picked up the phone and threwitinto the air!" 

Bruce is not appreciative of early- morning calls! I tossed Mike over 
a copy of Life magazine which contained a picture of Marlon Brando 
dressed like the Maharishi and wearing a long flowing wig fora film in 
which he is satirising a guru. 

Mike shook his head. “Wait till I see that guy again! You know we gave 
him a lift to the Hilton from the airport in our car on our last trip. He was 
a nice guy but 1 11 have to talk to him about this. They only make fun of 
something that they don't know about. 1 ' 

In May, The Beach Boys begin a tour of US colleges with the MaharishL 
Whoever christened Mike “Love” knewwhat they were doing. Keith Altkam 

— MELODY MAKER MAY 18 — 

T HEBEACHBOYS-MAHARISHI tour of America collapsed 
last week -and the mystic was reported to have left America 
suddenly. The problems of the tour came To a head last week 
when only 300 people turned up at New York's Singer Bowl and the 
concert was cancelled. A few days later the Maharishi left and no -one 
was sure where he had gone. Ren Grevatt 

- MELODY MAKER SEPTEMBER 7 - 




UNSHINE SURFING MUSIC is back in the Top 10 -again 
peddled merrily by the West Coast wizards of electronic 
recorded music, The Beach Boys. Their new single "Do It Again" 
has brought the tang of the surf and the gaiety of a sunny California 
beach hack into the MM Pop 30. 

"Yes, it has got the old Beach Boys surfing sound, I suppose,' 1 said Beach 
Boy brother Carl Wilson to the MM this week. “It's back to that surfing 
idea, with the voice harmony and simple, direct melody and lyrics. But 
we didn't plan the record a s a retu rn to the su rf or a nv t h i n g. We just did it 
one day round a piano in the studios. 

“Brian [Wilson] just had the idea and played it over to us. We improvised 
onthat and recorded it very quickly, inabout five minutes. If s certainly 
notan old track of ours; in fact it was recorded only three weeks before 
it was released. Wc just liked how it turned out and decided to 
release it." 

The Beach Boys are getting into a variety of different 
typesofmusic in their recordings at the moment: “There 
are a lot of different things happening. We're letting 
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t hem happen and seeing what 
comes out. For instance, we've 
just done a very soft thing, like 
a waltz, which is very pretty.” 

They are more together these 
days, said Carl. At one time, 

Brian was the fountainhead of 
ideas and creativity, but today the other four 
boys and Brian's deputy Bruce Johnston 
contributes far more to their recorded sound 
than ever before. 

“If s more a group effort; we are all getting 
ideas and putti ng t hem forward . For example, 

Dennis is writing some fine songsat the 
moment. But I wouldn't say The Beach Boys 
had any particular direction. 

“As I say, we are letting things happen, 
recording ideas and seeing how they develop. 

We arc currently working on a new album and 
1 think when it's released in Britain there’ll be 
some new ideas for the Beach Boys fans there 
to listen to." 

The group are open to i n finances around 
them. They are aware of groups like Jefferson 
Airplane and The Doors, as well asthe 
increasing interest being taken in the blues. 

“ We all buy a nd 1 isten to a lot ofalbu ms even 
though we don't get to see many groups live. 

But we are aware: we know, for example, 
that a blues group called Canned Heat is 
happening. 1 hear they are really a tremendous 
group in person, too.” 

Carl and his cohorts would deny that anew 
Beach Boys sound is emerging to dominate 
the group, but they will be doing a lot of new 
material when they visit Europe again later this 
year. The tour, which will probably take in six or 
seven dates in Britain, is scheduled for late November or early December 
and Carl said: “Well be doing the things The Beach Boys have become 
associated with, but there'll also be a lot of newer things on show 
that we hope people wi 1 1 1 ike." 

One of the things they will be doing during their 
European junket will be filming. “We are to make 
a film. Not a feature film, but a crew will be with 
us filming us and well be doing some things in 
[ London. I don't know at this stage exactly what 
well he doing with thefilm; maybe it 11 he used as 
promotion material. We' II have to wait and see 
how it turns out. 

“It could he used as the basis for a Beach Boys TV 
special or even cinema-screen short, however, and 
is a project which Carl is interested in/’ 

The Beach Boys, of course, were involved with the 
Maharishi, the mystic now abandoned by The Beatles, 
earlier this summer. This, reflects Carl, was probably 
a mistake. Alan Walsh 

-NME SEPTEMBER 7- 

M R JOHNSTON OF Coldwater Canyon, Hollywood 
rang me last Friday at home (and for all those 
peop le who thin k they are read ing an Alan Smith 
feature, kindly regard the byline) after my two unsuccessful 
a t tempt s to r eac h M r Job ns ton . 

He may be better known to some of yo u as Bruce of The Beach 
Boys and straight from his long run across America with The 
BoxTops and a comedy act called the Tickle Brothers, he was 
exhausted, hut happy! 

“We broke every attendance record in the book/' Bruce told 
me. “I was beginning to think that, with the Cream thing and 
Jimi Hendrix breaking so big out here, we were dying. But we 
got unbelievable receptions. The underground is now so big 
out here that it is aboveground, if you see what I mean, but we 
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stillhave an enormous following for our kind of 
music, thanks to our loyal fans! ” 

I enquired abouthis reaction to the abortive 
appearances of the group with the late* 
lamented Maharishi. Had Mike Love thrown 
in his hand along with Messrs Beatles when 
they "excommunicated” the Yogi? 

"Er, yeah?" Bruce started indeterminably. 

He restarted: "Well, I think that everyone 
should do a tour like that. Everyone should have 
the experience of losingthree or four hundred 
thousand dollars - it s real funky! Now we re 
spending all our time making up the money we 
lost. No, Mike lost no faith in the Maharishi and 


“Mike has not 
lost faith in 
the Maharishi 
and he still 
meditates” 


The Beach Boys' other plans include a 
considerable amount of time and effort to b e 
put into their own organisation. They have 
their own building in Hollywood and Bruce 
describes their company as a "cautious Apple"! 
The tenants of Beach Boys Inc are concerned 
with promoting the group's own acliv it ies and 
producing and promoting new talent 
"Then there is, of course, our recording 
studios, "said Bruce. "It's called ‘Studio Three' 
and l think Jagger used it quite recently. A 
number of top-name groups record there, but 
not many of them are aware that we own it” 
Like a great many other Americans, Bruce is 


he still meditates- none ofus have lost faith in 
the method." 

Among the rumours circulating about The Beach Boys tour here later 
this year have been those that they will record a live album at the London 
Palladium (as carried, exclusively, in A f MEsome weeks ago) and that on 
this visit Brian Wilson will accompany them for recording purposes. 

"We are definitely recording a live album at the Palladium and we have 
another surprise up our sleeve for that appearance;" said Bruce. "1 can't 
say any more about that just in caseit does notcomeofEIthink it very 
unlikely that Brian will becoming with us -at present he has even trouble 
getting out of his house!” 

At this poi nt I admitted that, as an ardent supporter ofThe Beach Boys' 
music and in particular the original progressive work of Brian Wilson, 

1 was personally disappointed with "Do It Again", despite its No 2 position 
in the NAffi chart this week/* I don 't like it eit her, 1 ' admitted Bruce. "I don't 
think that the group were entirely happy with it. But everyone else was 
going back to basics, so 1 suppose it was inevitable that we shou Id. 

"One thing you can he sure is that the next single will not beannt her 
surfing record. Brian has a number of magical musical things up his 
sleeves. All I can say at present is that it will be very danceable and that 
wewill almost certainlyhave it to promote when we come over for the 
British tour." 


not terribly proud ofwh at has been happening 
in Chic ago recently, with the police wading into the demonstrators with 
batons and clubs. "There is no use the general public hiding from the 
unpleasant truths in this case," said Bruce. £l It's brought right into homes 
-last night I had the pleasant spectacle of seeing a black soldier beating 
theliving daylights out of a white guy on my colour TV/' | 

Finally Bruce mentioned that he had recentlybeentoseeErieBurdon | 

and The Animals at the Whisky A Go Go. As there have been at least S 


two reports that American 
correspondents (including our 
Ann Moses) have been lessthan 
underwhelmed by Eric's latest 
performances, l asked Bruce 
what he felt about them. 

"I thought what he had to say 
was quite valid and that the anti- 
war message was qu ite obvious. 
Some have said that what he has 
been doing has nothing to do 
with music. I disagree. I think it 
has everything to do with music. 
It’s life." Keith Altham * 
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ARETHA FRANKLIN 



With seven US gold records to her name, Detroit’s 
young ETHA FRANKLIN arrives to slay London 

audiences on her first major tour outside the States. 
Her talent doesn’t come without a price, however. 
“I’ve been hurt,” she explains. “I’ve been hurt bad.” 



I N ONE OF the attractive middle-class homes which 
line the long streets of north- west Detroit, passers-by 
often notice an attractive young woman dustingand 
rearranging objets d'artin the living room. If any of the 
pedestrians ever stopped to tie up a shoelace, they 
would catch the familiar sound of day time TV soap 
operas. The situation is typical. The woman is not. 

Hername is Aretha Franklin. She's the biggest phenomenon to 
stun the music industry sinceThe Beatles. In the past 12 months, 
she has sold more records and made more money than any 
member of the recording fraternity. She arrives in England next 
week. A year ago, Aretha lived in another house -close to the 
city's ghetto area -and another world. In those days, she dusted, 
watched soap operas, and dreamed of the day when things would 
change. It came. But it has not greatly altered her life. A new home 
for manager-husband Ted White and herself, and some especially 
exquisite gowns for concerts. She has received seven gold records 
-each ofwhich is worth at least $40,000 in royalties -but she has 
yet 4o indulge in an uninhibited shopping spree. 

She finds the fame and fort une difficult to comprehend, and 
to justify. “It's just a great feeling,” she says shyly, with humility. 
Aretha is reserved, occasionally peeping out from behind her 
self-imposed curtain to laugh at some long forgotten-event. 

She is down to earth. There is no pretence. She finds her singing 
style difficult to categorise. One gets the impression that she 
has no desire to pass judgement on her proverbial pot of gold. 

It is there. It is intangible. She pauses for several seconds before 
offering, "Well.,, it’sacrazy mixture, I guess Im just a singer with 
gospel influences, ' 


She has no children. Nor does she plan any ‘Tor some 
considerable time”. [By autumn it will be revealed that in she 
has three children -see page 49.| When the time comes, she'd 
like a small family Despite the lack of young ones to complicate 
matters, she rarely goes out. I lardly ever sees movies. Only 
occasionally goes to concerts. I Ier fi rst big trip outside of the 
States started this week when she flew to Europe for concerts in 
Paris, Berlin, Stockholm, Amsterdam and laterLondon/Boyam 
I ever looking forward to that,” she says, in a rare burst of lengthy 
gaiety “Everyone tolls me that London is the fashion capital of the 
world, and I might even have a mini shopping spree.' 1 

Those longyears of waiting and hoping have prevented Aretha 
from taking her overdue fame for granted. She is basically 
insecure, never anticipating success until it actually happens. She 
forecast a dismal flop for her first hit, "I Never Loved A Man”, It sold 
well over a million. Reliable sources predict her latest single, 'Ain't 
No Way”, will he the biggest blues ballad since “Drown in My Own 
Tears”. “1 don't think so,” she comments, with no phoney modesty 
She believes that “Respect”, her best- selling disc so far, most 
eloquently represents what she is saying: her message to the world, 

Insecurity and shyness are temporarily forgotten when Aretha 
sits in front of her piano a nd the 
recording microphone. “We spend 
a great deal oftime deciding which 
songs well use, ” Aretha says. She 
admits to havi ng t he final say on 
what is, and what is not, released 
to her ever-waiting public, \ Ier 
latestalbum, currently No 2 on 
thecha rts and entitled - most 
appropriately -Lady Soul, which » 
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contains four single hits, required several weeks of constant studio work. 
Not that Aretha is difficult to work with. Producer Jerry VVexler, who’s cut 
some of the biggest names of the past decade, claims he has never 
produced a session with a more talented or cooperative artist. She arrives 
at the studio with as many as 100 songs* from whichthree or four will 
actually be electronically etched across the eight- track tape. 

She's happy in her present bag, with plenty of reason. “I want to keep on 
making the sort of records which people can identify with. I’d also like to 
do some of the softer old numbers with strings 
and big orchestras. But we have to be very careful 
in the material we select. * . people associate 
strange things with songs*" 

She makes few concert appearances, and no 
club dates* Her last concert, a homecoming 
affa i r in Detroit, pulled $60,000 at the door* She 
confesses to preferring home to the concert 
stage* She was deeply sha ken by the 
assassination of Martin Luther King* “I just can't 
find the words to express how I feel. It is a great 
tragedy. * . underlined,* Her father, the Rev CL 
Franklin, had worked with the late Dr King. 

In her own quiet, softly spoken way, Aretha 

Franklin has away of getting things done to her complete satisfaction. Be 
it making great music, dusting a coffee table or charming an interviewer* 
She is a true professional, without the glossy vcnccr and the phoney 
glamour. In short, Aretha really knows where it’s at. As do the people who 
dig her inimitable sound* Ren Grevatt 
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W HAT IT BOILED down to, when we talked about music, was 
that Aretha Franklin listened to most types when she had 
the chance, and liked much of what she heard* Did she enjoy 
any British pop music? ' Yes, I very much likeThe Beatles and The Rolling 
Stones, Also Terry Reid, I think he T s very good." 

She listened to gospel music and blues, likes Petula Clark and, naturally, 
Sarah Vaughan (“Yes, Sarah can sing, can't she?")* In the jazz field, she 
admires Oscar Peterson Junior Mance, Horace Silver, Freddie Hubbard, 
Nina Simone* . * M Qh, and a lot of them*' 1 
Aretha d idn’t seem an exact 1 ng or highly critical person at all. 

Con sidering how she lets fly onstage, 1 ti expected someone less placid , Of 
course, appearances at press get-togethers can he deceptive, but in fact 
she displayed none of the superstar, “do -you-know-who -Lam" attitudes 
which afflict many young ladies overcome by fame and fortune, 
Questions were answered with mildness and quiet touches of humour. 
She's just been shopping and approved of our fashions. “I like the micro 
skirts hut he doesn't," she said hr iefly.'l le ' was husband Ted White. 

Most of her repl ies were simple and to the point, How did she go about 
picking songs? “First I'm attracted to the melody." 

Does she write many herself? “Not very much lately. Ill have maybe 
three things out of an album ” 

And on her sanctified piano style: "I accompanied myself 
when travelling with my father, Rev CL Franklin, and I 
accompanied him. I was 10 when I started in church. It 
first taught me howto stand on a stage* And it helped 
me learn how to communicate with an audience/’ 

Communicating, and at a pretty intense level, is 
something Aretha Franklin indisputably does* 

And as you'd expect, closeness with the listeners 
is important to her. “I always move towards the 
edge of the stage to get to the audience*" 

When I asked about this, and what she thought 
ofher British concertgoers, she replied warmly 
but without affected enthusiasm that it had all been 
a ball. “Yes, if they feel it, I feel it; if they don't* 1 do the 
best I can* It was pacing* Saturday, for Sunday l always 


try to pace. Surprised?! suppose I was." The answer is typical of this young 
singer's (she's still in her middle twenties) level-headed outlook. 

She had expected a successful British debut - after all, she recently drew 
$60,000 worth of custom to a concert in her hometown, Detroit - but not 
quite the clambake that transpired at Hammersmith. When she came 
offstage, at the end, she said triumphantly to Atlantic Records' Frank 
Fenter: “What do you want to tell me about that?' 1 
Not unexpectedly, she prefers concerts to any other kind of engagement, 

except recording sessions* I said I would like to 
hear her in a dub or some such place, preferably 
when she wasn't drowned out by a combination 
of poor miking and over- amplified band* 

Aretha was clearly unimpressed. “Singing in a 
room might be nice for three days/' she told me, 
She preferred The 12-picce band to anything 
like organ and rhythm. 'T like it more than 
the small group," she told me. “1 prefer the 
sounds* 1 ' But she didn't mind, apparently 
when I criticised the brass section and the 
arrangements* “We have a few things to 
straighten out/' she explained. 'The 
arrangements were made in case the girls 
couldn't make the tour. So they had to si ng the same parts as the band," 
On the subject of Britain, Aretha wasquite forthcoming: "I wanted to 
come here a long time ago, but I d idn't have the cha n ce, working all t he 
time. Now I've been, 1 liked it very much and want to come hack. But it 
seems Fm never going to get here* I d say there are two chances: either the 
very late autumn or early next year, and there's not much chance this year*" 
Asforherown style of singing, Aretha looks on it asa mixture not easy 
to define* "I don't think of myself as a jazz singer* Fm closer to R&B and 
straight blues, with gospel sometimes and a little popular music mixed 
in there. Soul? Well* that to me is feeling. It's the emotion you feel and t lie 
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way it affects other people*" Max Jones 


MELODY MAKER 



LLA, SARAH* CARMEN* Dakota, the late Dinah Washington, 
Delia are just a few of the American song greats who have 
dominated the international music scene over the years* And 
Ella, the Grand Dame, is as great today as she was some 30 years ago 
when she blazed onto the world “pop" scene with the unforgettable, if 
somewhat immature* “A-Tisket A-Tasket”. 

Now* another American staris blazing brightlyin the international 
firmament. Aretha Franklin. And she has one thing in common with all 
those great names who preceded her. She is coloured. And, the truth is, 
one would have to look pretty hard to find equivalent white singers to 
match t he world status of the FI la-Aret ha line. 

Peggy Lee? Possibly Certainly, she burst on the scene with Benny 
Goodman back in 1940 with her memorable “Why Don't You Do Right? '\ 
Then* she was just another band singer. But she soon became an 
international favourite and has had an immensely long and deserved run* 


With husband - 
managerTed 
White and Atlantic 
Records founder 
Ahmet Ertegun 
(right) at Atlantic 
Studios, Now York 
City, Apri)l96S 
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SHE’S A LOT OLDER 


«|ER FATHER is 3 barn-storming holy roller of 


a Reverend who likes shiny alligator shoes and 
ij - fa nnfl frir failing to file tax 



because she’s lived 
such a hard life 



AnitaO'Day? She's long been a favourite with the "in" jazz crowd. 
Particularly with musicians, someofwhom rate heras the 
Greatest White Girl lazz Singer Of All Time. 

June Christy, Chris Connor and -in a more commercial vein 
-Julie London, all had their particular scenes going at various 
stages. But has any one of these considerable artists wielded the 
world influence ofMiss Fitzgerald and company? Has, in fact, 
being "coloured'* anything to do with this impressive success? 

Over to Miss Selena Jones: "It's hard to say,” she comments. 

"Few white girls face the same problems as coloured girls, who 
have amore trying time. White girls can get in where a coloured 
girl can't. And maybe this whole scene leads to them expressing 
their feelings musically,* 5 

"Butthere are some fine white singers around; Marian 
Montgomery, for instance, really got into a bag with 'When Sunny 
Gets Blue*. But Aretha- 1 really dig that girl, baby. She draws 
pictures when she's singing more than anyone I know. When 
Aretha sings T love you', she really means it; when she sings ‘Hold 
me’ you can see a big love scene going. T really regard her as the 
female Ray Charles/ 1 

Says Frank Fenter, European representative of Atlantic Records: 
'Probably the greatest quality about Aretha is her incredible 
amount of humility. Her total form of expression is through her 
music. She absolutely vibrates on stage and on records. Yet, in 
person, she is the most quietly spoken and modestperson 
imaginable. We owe a lot to ferry Wexler for bringing out her 
tremendous vocal qualities on record. Thecrux of the whole 
matter is that he let her be completely natural- and those qualities 
just came out,” 

Arthur Howes, impresario who brought Aretha to Britain for 
those memorable soul concerts in London last May says: Tve 
never before known such a standing ovation for a girl singer Eight 
thousand people were on their feet at Hammersmith! and 7, 000 at 
Finsbury Park, It was the most exciting experience I've had* 

Aretha has such a star quality in her voice. She can sing soul, 
rhythm'n'blues, gospel, jazzand pop with such conviction and 
feeling. She has a tremendous range. 

"We want her back. And Aretha wants to come. The trouble is the 


Aretha at 
Hammersmith: 



“A searing ; 
soaring voice” 

MM May 18 Gospel-soul 


A RETHA FRANKLIN, America's 
soul sister, came, was seen, 
and conquered Britain last 
weekend. And, at Hammersmith 
Odeonon Sunday, she almost incited 
a riot from a wildand excited audience 
of soul brothers. 

Aretha is without doubt one of the 
greatest soul, blues and gospel singers we have seen 
for a long time. Shehasa searing, soaring voice; 
powerful on high notes, warm and wild in the lower 
register* She has a slight, tubby frame and a deceptively placid 
appearance, but that fantastic soulful voice pours forth with almost 
unbelievable volume and power. 

Her programme was not all raving soul, however. She also sang several 
beautiful blues - including "It's My Life* - and her " Dr Feelgood” self- 
accompanied on piano, betrayed her gospel roots, Aretha roared on stage, 
to the jumping if at times ragged backing of her orchestra, led by trumpeter 
Donald Towns and her heavily choreographed vocal trio, and went straight into 
"Satisfaction", Her songs were mainly best-known numbers - "I Never Loved A 
Man 5 *, " Respect", "You Make Me Feel Like A Natural Woman”, etc, but she also 
sang a great personalised version of The Young Rascals* "Groovin'”. My only 
criticism: falling foul of tricky acoustics in the auditorium. 

The rest of the bill was merely a build-up to The Moment, Joe E Young and 
The Tonics ~a competentif unsensational soul band. American Robert Knight 
tried hard but failed to arouse the audience, while Lucas, with The Mike Cotton 
Sound, bounced and bobbed withexciting effect, Alan Wci/sh 


time factor. Also, she can command such an enormous amount of 
money in the States. She is one of their highest-paid artists. She can get far 
more money there than here. But she would come fora charitylike the 
Royal Variety Performance, and probably stay on for a couple of dates.” 
Adds Frank Fenter: 'Tdlike to see Aretha in a Royal Command 

j 

Performance/' 

Certainly, thousands who saw her in person in London feel her stature 
today warrants such an honour. But then, honours -in commercial 
rewards and critics' acclaim- have already been heaped on ex-gospel 
singer Aretha* Jerry Wexler sums itupsimply by saying: "There is nothing 
new in what she is singing. Blackmusic-the only creative artfonn in 
America/' With good and just reason is Miss Franklin called the Queen Of 
Soul Laurie Henshaw 



H ER FATHER IS a barnstorming holy roller of a reverend who 
likes shiny alligator shoes and who once paid a £6, 000 fine for 
[failing to file tax returns: who is such a fiery preacher that two 
nurses are reputed to stand by waiting for his overcome parishioners; 
and who commands £1,000 a performance and can afford to travel 
around in real Cadillac style. 

She is Aretha Franklin, "Lady Soul ”, who is currently doing a touch of 
the Dionne Warwicks via her Bacharach-David hit “I Say A Lit tie Prayer' 1 , 
which standsat No 5 in this week s NM E ch art* 


Obviously Aretha comes from a background with a lot of know-how 
about showmanship and soul. Maybe her offbeat family life, in fact, is the 
due to Aretha as she is today, a sizzlingperformer who now almost turns 
off completely when you meet her by day away from die footlights* 1 know 
that when I met her in London recently it was hard going trying to 
penetrate the mystical curtain she seems to throw around her. 

One thing thatstruckme then was that she seemed a little older and 
heavier than I d imagined, and 1 must say I don't q uite feel so ungallant 
nowthatArethahas smilingly mentioned the fact herself* "I might be just 
26," she says, "but I'm an old woman in disguise- 26 goin on 65* Trying to 


grow up is hurting, you know* You make mistakes. You try to learn from 
them, and when you don't, it hu rts even more. I know what it's 1 i ke. I’ve 
been hurt -I've been hurt had/' 

She says she wanted, needed, to become a singer the day Clara Ward 
sang "Peace In The Valley ''at her aunt's funeral and suddenly tore off 
her hat and flung it to the ground in sheer fervour. That was at the age 


pastor of Detroit’s 4,500-member New Bethel Baptist Church- Aretha's 
family consists of her brother Cecil, who is now assistant pastor of the 
same church; her sister Carolyn, 23, who writes songs for her and is also 
in her backing trio; and pop singer Erma Franklin, who is 29 and now lives 
in Ne w York, 

Occasionally says brother Cecil, Aretha will lower her defences and let 
herself go enough todoaWC Fields impression or imitate Bela Lugosi as 
Count Dracula! But only occasionally, I ie adds, sadly, "For the last few 
years, Aretha is simply not Aretha. You see flashes of her, and then she’s 
back in her shell/' 

When Aretha was 1 8, she was inspi red by the work of Sam Cooke and 
went to New York to try the pop field, auditioning for a Mrs Jo King who 
got her signed to a Columbia Records contract. Says Mrs King: "Aretha 
did everything wrong, but it came out right, She had something of her 
own -a personal concept of music that needed no gimmickry. She was 
a completely honest musician. ' 

Then she made a lot of records which failed -and this Aretha also 
realises- because they weren’t really her* She didn’t believe in them. 

They didn't have soul. The switch to Atlantic Records was her saviour, 
and she’s never looked back since. Now, Aretha can afford to retreat to 
her £20,000 colonial-style house (with its 12 rooms) when she isn't busy 
singing or touring. With her there are her husband Ted and her three sons, 
aged nine, eight and five. 

She li kes to sleep in the afternoon, or go roller-skating in the evening. 
But most of all, she likes to stay quiet and cool and hide behind her curtain 
of mystery with only a slightsmile to bet ray the way she's really feeling. 
That s Aretha Franklin. Alan Smith * 
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A TIRED AND FRUSTRATED Eric Clapton is going 

back to The blues* The gu itar star of the Cream was 
back in London for a few days' holiday last week, 
snatched in the middle of the group's marathon 
four of America. And a jam session with blues giant 
BBKingwas his most influential experience during 
h is months abroad. 

“I wen toff to a lot of different things since the Cream formed. I went off 
in a lot of different directions all at once it seems, but I find I have floated 
back to straight blues playing. Tve returned to what I like doing as an 
individual, and that is playing exploratory blues. I met BB and when » 
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The room was a vast studio in a state of indescribable clutter, 
most ofitthe property of an artist for the hip satirical magazine Oz, 
who shares the premises with Eric. Vast eye-assaultingpaintings, 
old copies of Beano, a rubber statue of Mickey Mouse and 
postcards ofVictorian nudes were just some of the objetsd'junk 
that hit me. Eric appeared some minutes later, moustached and 
cheerful, the bright sunshine fighting through the studio 
windows obviously having a refreshing effect, 

'1 lave you been sacrificingfowis?" I inquired, referring to the 
feathers. l AVhat sort of house do you think we rerunning, Mr 
Welch?” Eric picked up a psychedelic telephone and called up a 
hi-fi fir m. “ Do you know any thing about hi-fi? I just can 1 1 gel it to 
work. Pete Townshend would knowall about it. What a mess this 
place is in. V* Eric waited patiently for the hi-fi experts to answer. 

Coffee atthe antique supermarket was the plan, and tying back 
his shoulder-length hair with a tatty ribbon, and dressed in a red 
shirtand blue jeans, he guided the way along sunny Kings Road, 
through the myriads of hippies and irate old ladies. A lorry 
thundered past, the driver shouting mouthfuls of abuse. Seconds 
later, another workman whistled and gesticulated. 

"Oh, lorry drivers don't like me/’ grinned Eric, as we strolled into 
the supermarket filled with discreetly expensive clothes and 
paintings and climbed to the rooftop cafe. 

Eric wanted to catch up with all the group news: 'Tm so out of 
touch. How are Traffic doing? I really dug their LP. Stevie's too 
much, t remember two years ago talking to him about forming 
a band together. But he said he didn't want to be a leader and 
neither did I. So -no band! Have you heard the new Mothers Of 
Invention LP? Pm on it somewhere, talking, not playing. We're 
doing a concert with them in Chicago when we get back. We were 
going to superimpose our acts on each other’s, but I don’t think 
that would have been humanly possible. 

"1 know FrankZappa very well and he's a great guy. Zappa's into 
a lot of social reform things. He’s mainly addressing the older 
generation through things like 'America Drinks. and the 
col lege kids. He's changing all the time and as players the group 
a re really respected. Talk to anybody like Mike Bloomfield and 
they all dig the Mothers." 


BB played I realised it isn't a question of 

fashion, or blues dying or being reborn; it is there all the time whether you 
playbluesornot,andIjust realised 1 want to play blues again. We jammed 
together at the Au Go Go in New York. I had to play the hardest 1 have ever 
played in my life and that taught me a lot. 

"In a pop group the first things you suffer from are jealousy and terrible 
insecurity. So many groups are making it on the pop chart scene; you 
keep wondering if what you are playing is out of date .You get really hung 
up and try to write pop songs or create a pop image. I went th rough that 
stage and it was a shame because I was not being true to myself, I am and 
always will be a blues guitarist." 

When Eric makes his rare visits home, he lives in a rambling collection 
of art st udios in King's Road, Chelsea, reached by twisting, dark 
staircases covered in chickens. Aghostly voice whispered through the 
intercom in answer to my ring: “I le is asleep.” But the door was opened 
by remote control, and 1 picked my way up the stairs through clouds of 
chicken feat hers. Not a soul was to be seen. Silence prevailed. 1 stood 
uneasily in a corridor trying not to look at fearsome modern paintings 
glowering and gibbering from the walls. Suddenly the ghost 
materialised from a room, a pale-faced, slim young woman, looking as if 
she had just beenin spiritual contact with Edgar Allan Poe. “He is in 
there.” A drooping arm indicated another room. "Will you go in?” 

" Well, act ually, 1 wonder if you would mind going? ” 1 tried to force 
a smile, and inwardly cursed myself fornot having brought garlic and 
a small wooden stake. But the girl seemed to understand my request and 
without raising objections or indeed making any sound at all, drifted 
towards Eric’s chamber and opened the door. 

“Eric-are you awake? There’s a gentleman to see you, "she called softly. 

I caught a glimpse of a white face, covered in long blackhair, lying on a 


followed hv a groan of recognition. 

As he was probably on an astral flight and was hauling his spirit back 
into his body by the old silver cord trick, I adjourned to yet another room 
to wait for the completion of such tasks as the donning of trousers and 
the cleaning of teeth. Meanwhile, the girl had vanished. 
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He’s against dropping out? “Yeah, 1 guess so. Em less struck 


about that kind of thing. I'm not interested in passing on messages. There 
are a lot of things [want to do, but timingis important- very important." 

A re the Cream breaking up? "A II the rumours are denied. Tm happy with 
the group, although needless to say there has been strain. We've been 
doing two-and-a-halfmonthsofone-nighters and that is the hardest I 
have every worked in my life. Financially and popularity-wise we're doing 


unbelievably well in America. It’s strange. I’ve only been back three days 
in London and I just can't make out what is goingon. The scene here has 
changed so much and nobody seems to be able to stay on the scene for 
long. Steve Miller didn't like it in London. He said he saw a middle-aged 
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man taking offhis trousers in a club to get laughs 
- and you know and I know who that was -and he 
said he went to another chib where everybody was 
wearingseedy flower- power clothes. It's very strange 
for Americansfrom San Francisco in London. 

"America is doubtless a sick country, but it has 
the most potential good of any place I know- 
and the most potential evil. Fve changed alot 
through living in America. IVe tended to 
withdraw from making contact with people. 

I'm h a rder to get to know than I was a few years 
ago. I don't trust people so readily. 

"Not here, of course! It's madness here. 

Nobody seem s to g ive a damn about anyth i ng! 

It's really quite relieving to be back. Over there, 
every conversation gets involved in the race 
problem and ends on a doomy note/' 

OK, but are the Cream breaking up? ‘All 
rumoursare denied! Tmean-the group isn't 

going to last forever, but it r s not going to breakup in the foreseeable future. 
Ifwe hadn't had this holiday we might have broken up anyway We all know 
where it's at in the group. Each one of us lias got to be free to move. We've 
just got over a period of recording inactivity and we have twoLPs out soon, 
one recorded /live r at the Fillmore and one in a studio, which will boost our 
ego and give u$ more confidence. I've been feelingtired and frustrated." 

What did hr ic think of the British blues scene today? "It looks very 
healthy. Fve spent some time with John [Mayall],and heard his newLP. 
He’s expanded his mind so much. 1 love Peter Green’s stuff as well. His 
album is phenomenally good. Mick Taylor is great as well. 

“ But there is a great deal ofbelligerence wrapped up in the British blues 
scene, among both the musicians and fans. They are both very dogmatic. 
But speak to BB King about anything, man, and he’s not dogmatic. So why 
should we be 1 i ke that? " 

Eric finished his coffee: "Well, I've got to pack my bags and go.” And 
the youngguitar picker- who started his career with The Yardbirds in 
Richmond, England, hasbecotne one of the world's great contemporary 
blues figures, and remains one of the most unaffected people around- 
sauntered off, back to America. Chris Welch 

- MELODY MAKER JULY 13 - 

C REAM ARE BREAKING up . The world-famous trio that features 
Eric Clapton, Ginger Baker and Jack Bruce are to go separate 
ways in the autumn. Said Eric athis Chelsea home this week: 
Tve been on the road seven years and Vm going on a big holiday." 

It was two years ago, in July 1966, that three of Britain’s most 
outstandinginstru men tali sts electrified the blues world by join i ng 
forces. It was two years ago that Ginger Baker rang me to say,” Me and Jack 
are forming a group with Eric.” Then came the denials. 

Eric wasthestarofJohnMayalFsBluesbreakers, 
Jack was with Manfred Mann and Ginger was 
with Graham Bond. Nobody wanted to lose their 
keyman. But Cream were not going to be turned 
off. Soon they were rehearsing together in a 
London church hall, a thunder of blues startling 
— , their first audience -some Brownies, a caretaker 

and ma nager Robert St igwood. 

They made a sensational debut at the sixth 
National Jazz & Blues festival -in pouring rain at 
Windsor. They had their first hit with “Wrapping 
Paper’ 1 in November 1966, and then came ”1 Feel 
■ B Free”, concerts at the late-lamented Saville 

Mill Theatre, and thisyear they conquered America 

1 1 ■ I ■ and beca me superstars. 
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They had their successes and failures. Eric got 
hung up on the pop scene for a while. The result 
of that was “Anyone For Tennis” a nice enough 
record, but one that didn't impress Cream fans. 

It flopped. Sometimes, the Cream in full cry were 
as exhilarating as a Lightning jet screaming 
“ past at ground level. 

Jack's soulful singing and harmonica wailing 
on “Train rime”, Ginger's great drum solos on 
“Toad” and Eric's "Stepping Out” thrilled fans 
ac ross the world , Sometimes t hey were tired 
and play ed badly. Sometimes fans complained 
their music was taking the wrong cou rse. Most 
of the time they were idolised, Eric told me last 
May that the Cream were breaking up. But it 
was to be kept secret until business problems 
had been sorted out, 

At the time, Eric said: “I went off to a lot of 

different directions all at once it seems, but 
1 fi nd I have floated back to straight blues playing. I 've returned to what 
Hike doing as an individual, and that is playing exploratory blues. You get 
really hungup and try to write pop songs or create a pop image. I went 
through that stage and it was a shame because I was not being true to 
myself. I am and always will be a blues guitarist.” 

In the bedroom of Eric's pad he played a fascinating Bob Dylan tape, 
while we lit cigarettes, drank quarts oftea and attempted to talkaboutthe 
future. But the oppressive heat of the d ay often reduced the conversation 
to about three sentences an hour while Dylan sanghis . .Wheel’s On 
Fire” and ” Mighty Quinn”. 

"They were recorded in his basement with friends at Woodstock, ’’said 
Eric, "There is some really great music coming out of America. 1 think we 
are due for a whole new spate ofSgt Pepper's , , . 1 vegot another tape here 
of Bob Dylan's Band, 1 think this music will influence a lot of people. 
Everybody 1 have played it to has flipped. The Band is releasing an album 
ca 1 led Music From Big Pink by the group. Since I hea rd all this stu ffc a 1 1 my 
values have changed; I think it has probably influencedme/ 

When and why are Cream breaking up? "In a couple of months. We'll 
probably be doing a fa rewell performance, maybe at the Royal Albert 
Hall, plus 15 'farewell’ dates in the States. The reason it is breaking up is 
a change of attitudes among ourselves, more than any thing. Also we 
have all been on the road a long time, before Cream started. That is a big 
hang-up. We want to do things nowthat require some privacy. We want 
a holiday, anyway 

“Also, I just want to perform contemporary blues. With the Cream, 
solos were the thing, but Fm really off that virtuoso kick. It was all over- 
exposed. We died the death from playing exposure. I think the Cream 
reached its peak last year at San Francisco. From thatweallwentonsuch 
a huge ego trip. Making it in the States was a bang in the head,'’ 

What will Ginger and Jack do, and what are Eric’s plans? “Jack will 
probably get into recording, and Ginger will probably get agroup 
together. I want to be in a group where I can control the music, but I want 
to be at the hack. Fve already had plays with a few people, and I know the 
musicians I want. Listen to this.” 

Eric produced a small spool of tape, threaded it on the machine and we 
allowed our minds to be blasted. 'You cant say who it is,” said Eric. The 
one number on the tape rocked along for several minutes. It was a backing 
track without the vocal, includinga very funky piano, and two guitars. 
Themost outstanding feature was some tremendously driving drums. 

1 have no idea who the musicians were, but from the styles they sounded 
remarkably like Nicky 1 lopkins on piano, George l larrison on rhyth m 
guitar, Eric on lead and Ringo Starr on drums. But this is just wild surmise. 

The number was called “Sour Milk Sea '"and if this is any indication of 
the sound Eric wants in the future, disappointed Cream fans can look 
forward to a great new group in replacement. 

TU star 1 work on the new group in 
November. I want a piano, bass, guitar 
and drums. Yes, I was disappointed 
with the Cream on record. I don’t think 
we took the right direction. The tours we 
did meant being on the road for such a 
long time, we couldn’t rehearse and try 
new things. That was the strange thing.” 
Chris Welch • 
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There are 

more wonderful 

people 
than jerks” 

Howto celebrate the global success of “What A Wonderful 
World”? For LOUIS ARMSTRONG, it’s with a fortnight 
residency at Batley, West Yorkshire. Satch cals in advance, 
charms both press (“It’s like Las Vegas!”) and crowd, and 
- obviously - promotes his own line of laxatives, too. 


—MELODY MAKER APRIL 13— 

T HERE WAS Adick on the transatlantic line, followed 

by a gravelly " Hello, pops" that could have come from 
only one man- “Satchmo" himself: Louis Armstrong, 
now gracing l he MM Pop 30 with his mighty vocal 
presence at No 1 . "Who's that? " questioned the voice 
compounded of equal parts grit, gravel and charm. 
"The Melody Makert My favourite music periodical I low's my man 
Max Jones, Nat Gonella- all them cats? ” 

The voice that typifies jazz crackled over 4,000 miles of telephone cable 
from Miami Beach, Florida, with a warmth a nd friendliness that cheered 
up a dismal evening in North London* Sixty-seven-year- old Louis, 
indestructible and fighting fit, is top of the chart with "What A Wonderful 
World "-and knocked out that he's still pleasing his fans here in Britain, 
Armstrong is the one man who has spanned every era from the early 
daysofjazz at the time of the First World War through to popular music in 
1968. And he is one of the few jazz musicians to have been acknowledged 
and revered internationally. I Ic is currently to be heard, on his hit, as a 
vocalist, but it is as a great jazz trumpeter that he is better known. Louis' 
trumpet playing has warmth, beauty purity of tone and brilliance of 
technique combined with a gigantic power of swing* 

Born in MewOrleans, Louisiana in 1900, Louis learned to play 
trumpet in the Coloured Waifs Home For Boys. He was exposed to and 
assimilated earlyjazz influences and in 1917 joined trombonist Kid Dry's 
band. He progressed from this group to others, including a band led by 
the legendary KingOliver in Chicago, which he joined in 1922, In the 
mid-'20s, Louis formed the Hot Five and Hot Seven recording groups 


-among the most legendary in jazz and a step away from the pure 
NewOrleans style. 

In the early 30s, Louis toured Europe extensively and made his first 
motion picture, Pennies From Heaven, in 1936. From then he worked 
mainly with large orchestras until he returned to leading small groups 
in 1947. He formed his All Stars, the band he still leads and whose 
present personnel consists of Joe Muranyi (cltj , Tyree Glenn (tmb), 

Danny Barcelona (dins), Marty Napoleon (pno) and Arvell Shaw (bass). 

Louis was relaxing at the Deauville I Intel, Miami Beach when 1 phoned 
him. He was in Miami for an engagement with the All Stars prior to flying 
to Hollywood to play at the Academy Awards dinner last Monday. “That's 
a great honour/' said Louis* 

Louis had been singing "Wonderful World” with the band fora year or 
so before he recorded it, "I love the song- that's why! did it,” he said. But 
the tune's not too old -it's brand new, really. 

“I love it because I've lived in the same house in Corona (Long Island) 
forSOyea rs and I love that line in the song about the children* Vve seen 
three generations of childrengrow up in Corona* And they all comeback 
tosee Uncle Satchmo and Auntie Lucille,' hechuckled. 

Its not the first time he's been in the pop charts- "Hello Dolly" was 
ahitbackin 1964 -andl wondered ifLouis had any other numbers up 
his sleeve. "1 got a lot where that come from, pops,” he growled. "Joe Glaser 
told me it was a hit in England, and that's great," 

Was he looking forward to visiting England again -negotiations are 
atafinal stage for him to come here for club and concert work in June? 

“Are you kiddin? All my men are there. I'm always glad to see them and 
my fans in old England* Tell my fans Louis will be glad to come and play 
and sing for them*” » 
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Louis said that both he and his wife Lucille were in great shape. Tm just 
great these days, IVe been on a special nine-day diet and I lost upwards 
of 50 pounds in weight. I never felt this good in ages, Thisdict lets you eat 
steaks, omelettes, chops, all of them things, and on the seventh day you 
can even have an aperitif, 

'‘Tell you what 111 do for all my fans in England, Tell them that if they’re 
obese-fat, you know-they can write to old Louis c/o Joe Glaser my 
manager in New York and I'll send them all my special diet sheet for 
nothingso they can be beautiful like me. I’ve just spent 5,000 dollars on 
a whole new clothes job, Em really trim -down to 145 pounds now, 11 he 
said, and that unmistakable Armstrong giggle roared down the phone. 

Louis said he still had two or three weeks' work on his latest movie - the 
film version of Hello Dolly . '"We are spend inga few weeks from t he end of 
this month out at the 20th-Century Foxstudios in Hollywood to gel the 


Many ofthe admirers were local, as! could hear, but for the Variety Club, 
Bailey the term " local" embraces quite alarge slice ofYorkshire. A female 
voice actually said/' Ee, you were wonderful", adding somewhat 
unexpectedly, "You can't get away from what you've got, can you? " A maie 
voice said the evening had been "the thrill ofa lifetime", to which Louis 
replied, “For yo u and me, daddy/' 

The point about Armstrong is that he takes personal trouble over his 
fans, Heilsign almost anything anywhere, and even a tongue-tied 
youngster get s an encouraging "I'm glad you came'". To a young man in 
a wheelchair he was both considerate and charming. 

Old favourites, ufcourse, he never forgets. When he heard Lyttelton was 
in the club he introduced himfrom the stage ("one of Britain's great 
trumpet players') and had the spot turned on him. It picked me up as well, 
so we had a number jointly laid on us... “to the fine cats over there/That's 
My Desire”'. This was sung by Tyree Glenn backed by Louis -who played 


some most sensitive music behind vocals by 
Tyree and Jewel Brown- and then as a comedy 


film in the can/' 

Finally, as time ran out I asked Louis if he had any 
message for his fans in Britai n. "Yeah, you ca n tell 
them that old Louis is looking for ward to meeting 
the people. Tell them they should get me work, 
while Satchmo is feeling great, looking great, and 
blowing great." Alan Walsh 

— MELODY MAKER JUNE 29 — 

I T WAS AFTER 12.30am and the Variety Club 
at Batley was emptying. But along one side, 
by the stage, a queue of people waited to pay 
respects to Louis Armstrong. He had been on 
stage for a long stint, lasting perhaps one hour 
and a quarter. During that time we'd heard, 
among other things, several bursts of vital 
trumpet play ing-in “Ole Miss”, "That's My 
Desire", "Hello Dolly" and "The Saints’- 
which had the flavour of vintage Louis. 

Back i n the dressi ng room, Lou is had been 
rubbed down and refreshed, I le had changed, 
taken a sip of Seagram's VO whiskey and now 
was ready to receive all-comers. The MM was 
entertaining the five winners of our Armstrong 
contest, and their companions and Louis had 
agreed to meet them "after the show". All of 
them thoroughly enjoyed the evening and Les 
Partington, next to me, leaped to his feet more 
than once to shout acclaim of a particular vocal 



"Louis had 
no sleep at all. 
I thought he 
wouldn't be 
able to go on” 


duet with the trombonist, in colourful millinery, 
ta king a female role. As Humph reminded me, it 
was a performance which harked backtothe 
days of Armstrong and Zutty Singleton, 

He’d heard that Louis played very little on the 
opening Mondayandwas surprised by what 
met his ears: "It was all there, and on ‘Kiss To 
Build A Dream On’, Fine stuff." 

No doubt Armstrong was extremely tired on 
the opening show. He’d travelled a great deal 
and had very lit tie rest for three days. On the 
Saturday, he’d worked at the Naval Academy, 
Annapolis, just outside Washington. 

"The band had finished at midnight and 
Louis stayed and signed those autographs," 

Ira Mangel explained, “We didn't get out until 
one o'clock and had to get back to New York and 
beatKennedyAirportaround4.30for the plane 
to London, leaving at 6.30 that evening. I’d had 
to switch planes on account of the strike, a nd 
t hat was hard as we needed 1 3 seats and only 
travel first class. We arrived in London at 6,40 in 
the morning, your time, and had to wait till 10.30 
to catch the Leed s plane. 


or t rumpet passage, Humphrey Lyttelton was 
a surprise addition to our table. 

Armstrong and his manager, Ira Mangel, impressed by the distances 
some winners had travelled (Edwin Hinchdiffeand his wife left 
Shoreham, Sussex by car early that morning), invited them in first. But 
they waited their turn, and it must have been LI 5 before the last one said 
goodbye to Saleh, Hinchcliffe, a veteran reader, showed Louisa card 
signed by him and members of Spike Hughes 'band when 'Hindi" first 
saw Louis - at Harrogate, Yorkshire in 1 932. DI I Bayes, a Hull winner, said 
he hoped to see Louis next year on another visit. "Yes, Ell be hack," 
Armstrong promised, "if they give me time, and don't load me with too 
many one -nighters." 

Our lady winner, Miss Marion Gillies, gave him a piece of music shed 
written, "Ifhe just looks at it, that will be marvellous," she told me. "I can't 
tell you how much I Ve enjoyed myself tonight/’ These greeting-and- 
signi ng sessions a re very much a part of Satch mo's world. They take u p 
a lot of his time and energy -no joke to a man in this business who will be 
68 next week -but he undertakes them conscientiously, as he does press 
receptions and other public-relations chores. 

While Louis shook hands and chatted with hisfans, and signed 
everything from programmes and photographs to handkerchiefs and 
records, I asked his wife, Lucille, how he felt about them in general. "Louis 
doesn't mind doing this," shesaid. ‘'They are his fans and his friends, and 
he sees them ail. Before the show, no. He arrives only half an hour before 
going on. Then he gets ready and composes himself. But afterwards he'll 
do anything. It’s his life and he wouldn't change it." 

People were still Tilling into the dressing room, bearing compliments and 
a few gifts. One presented Satchmo with a box of Irish linen handkerchiefs. 
He got up to show them to me. “My birthmark," he said, laughing. 


"So, now in Leeds, the press appeared and they 
kept him on the go . The guys and Louis had no 
sleep iii all, and I thought he wouldn't be able to 
go on. it’s pretty unfair; they shouldn't review opening nights.” 

I asked specifically if he'd had any sleep, and Louis said ; "As much as 
necessary We were all night on the bus, gotin about six. I died in that bed 
from six until 1 1 .30, then got up and had my fruit juice and coffee and 
Swiss Kriss. Then 1 had my two eggs. 

"I feel fine, because this woman travels with me" - he indicated Lucille, 
who looked mock-indignant at the description - "when we do a long trip 
like this, a week or more in oneplace. But on those one-nighters, Mama 
stops home. She takes good care of me and I take care of her. We look after 
each other, 

"Of course, I take care of my insides with a laxative everyday and my 
chops with this Franz Schuritz lip salve. But if I forget for any reason.* /' 
here Louis gestured toward the bottle and winked at me... "She's got it.” 
This past week and more, Batley and the surrounding area had taken to 
Satch in a big way Everywhere he goes, people lionise him, or approach 
h imjust to say hello, Trumpeter Dickie Hawdon, who leads the resident 
group, was naturally knocked out. 

"I never believed he’d actually get here until I saw him step onto the 
tarmac at the airport. It’s been ridiculous hearing him every night; and 
with him here, I've seen more mates in a week than all the previous year.” 
According to 1 lawdon* Armstrong had seemed to gather strength each 
night. "It’s got better and better," he said. "All the guys in his band do solo 
features. But he sits in a chair behind the screen while they Ye on, and its 
then he plays some of his best things." 

As for the object of this admiration, Armstrong himself, he liked the 
Batley gigwell enough, "It's only one show a night. The people seem to 
like us, and we have a nice show for them. One of my fans complained that 
it stopped too soon. I said, 'Well, we stayed an hour and a quarter and 
we're supposed to do45 minutes.'” Max Jones 
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T HE“WONDERFUL WORLD” ofLouis Armstrong is coming to 
life this week at Batley Variety Club, and it was here that this 
legendary character gave a 200 -strong gathering of press, 
television reporters and showbusiness personalities his interesting 
and often frank views on a large variety of subjects. The "Meet Louis 
Armstrong" conference, arranged by club owner Jimmy Corrigan 
and his wife Betty on Tuesday, took the form of a question -and’ 
answer session. 


Are we likely to seeyou back in this country again? "Yes. Britain's like 
home to me. 1 hope to make a 12-monthly visit. T would like to come 
hackhereto Batley next year if I can. I don’t do one-nighters now. 

I concentrate on residencies of about a fortnight like this one/’ 

What do you think of the audiences you have been getting? "They've 
been great everywhere and I am very pleased with my reception at 
Batley. It's another place to workinjike Las Vegas except that they don't 
have the machines and dice gameshere." 

How long do you plan to go on in showbusiness? “As long as 1 .ueille [his 
wife] and l can talk Turkish!" 

It has been reported that you said* 1 Wonderful World” was corny. What 

do you say to this? ‘Tdidn't say it was corny, others did. It got to No I, and 
that's what counts." 

What did you think of “flower power"? "I don't believe in fictitious styles 
of dress. 1 like good plain styles. That 'sail! want to wear," 

Why don't you use a guitar in your band? I think too much emphasis is 
placed on guitars. We don't need aguilar because we have a good piano, 
which is far more importa nt. ' 

You must be a millionaire by now? 'T reckon I a m richer than you . I n fact, 
[know I am! 1 ' 

How many weeks a year do you work? “Fifty- one. 1 don't need a holiday 
whenlhave such a nice wife as Lucille with me/' 

Looking back on your long career, is there anything else you would have 
liked to have done? "No, 1 have no regrets at all. I have enjoyed every 
minute of it/' 

Do you still listen to your Hot FiveandHot Seven recordings? "Yes, I still 
have them with me. I have a copy of every record I have made." 

Who is your favourite composer? "Fat s Waller." 

What do you thinkof the North? “I have always enjoyed my visits here. 

I have played places 1 ike Leeds and Sheffield before, and although some 
of the theatres have now gone, 1 still remember them," 

Do you followt rends in jazz? “The All Sta rs and I don't go by t rends. We 
just play our music." 

Are you superstitious? 1 used to be. But the black cat crossed me so many 
times in one evening that I made friends with it. So I decided, £ If you can't 
beat 'em Join 'em!"* 

Who would you rate as the finest musician? "Wit bout doubt, King Oliver, 
His melodies always impressed me. And he created New Orleans j azz/' 

Do you think it is a “Wonderful World”? “Yes. There are more wonderful 
people than there are 'jerks'/' 


F inally, louis 

ENDED on a 
humorous note. When 
the Lady Major of Batley 
asked if he would call in at 
the open day at the Town 
Hall during the afternoon he 
said: “1 must have my siesta," 
The Major replied, "We don't 
have siestas in Yorkshire." But 
Louis, in a jovial mood, 
brought much laughter by 
countering with: "But 1 am 
going to have a siesta in 
Yorkshire/’ Gordon Sampson • 


5 ate hmo plugs his 
favourite laxative 
on a novelty caref 
sent out tofans 


Leave it all behind ya 




Louis tells MM 


Alan Walsh 


% to Louis 

k nrt the 


Acker Bilk nearly pr*- 
ventud Icavmg Australia 
by lax men. Said 


SlrCt'Cs Alf s 

not a* daft as he tank*, 
Vlv. 





Junel8,1963: 
toppingabillof his 
AllStars, Armstrong 
rations his glorious 
trumpet playing, but 
B at ley still lap s it up 
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“Singing and clowning” 


MM JUNE 22 


R OBERT BURNS* famous assertion that people all over the 
world are basically the same was proved again in one sense 
on Monday [June 18] in Batley, the Yorkshire woof town. 
Sixteen hundred ecstatic membersof the 40,000 population 
gave Louis Armstrong a standing ovation at the end of his opening 
performance at the Batley Variety Club. Exactly the same emotion- 
charged ovation that Louis gets in Tokyo, San Bernardino, Milan or 
Accra. But in Batley, they get down to brass tacks more quickly and 
they booed the unfortunate compere who came out to shush them 
up. Only Louis, reappearing with jacket in hand, managed to do that. 

U ndoubtedly Satchmo touches the heart of all who see him. His 
winks, gestures, head-shakingjinger-pointingarecunningly 
devised to rivet attention to his incredible face. And he always 
achieves his object. His programme on Monday was exactly the 
same as he offered at last year s Antibes Jazz Festival, with the 
addition of "Wonderful World” The emphasis is heavily on singing 
and clowning, and lovers of the Louis trumpet may be disappointed. 

He was perhaps a little tired after his long trip. When he blows 
himself in, he often opens up one night and astonishes even the 
members of his group. The tantalising thing is thatyou keep hearing 
brief snatches of that glorious horn. On the unpensionable 
"Indiana”, backing Tyree Glenn s lampoon of “That's My Desire”, 
riding along briefly on “Cabaret” and the opening "Sleepy Time 
Down South” hissense of tone is undeniably still there. 

One of the highlights of the performance was pianist Marty 
Napoleon's solo spot, “The Girl From Ipanema”, Napoleon puts on 
a two-fisted tour de force that rocked him off his piano stool and set 
the crowd yelling. Tyree Glenn clowned his way through "Volare" 
and showed he s still master of the wa-wa trombone. Joe Muranyi 
repeated his "Closer Walk With Thee", which moved in the lower 
register but which sounded shrilly sharp when he switched upstairs. 

Bassist Buddy Catlett and drummer Danny Barcelona trotted out 
their customary solos, "Wrap Your Troubles In Dreams” and 
"Stompin’ At The Savoy". And Jewel Brown in her close-hugging 
sparkling dress perfunctorily performed her three numbers. But it 
was Pops the woolworkers wanted. "Bring on Louis,” a gruff 
Yorkshire voice shouted as Jewel announced her last number, and 
when Pops came forward from his backstage seat where he was 
having a drink and a cigarette, the crowd broke into smiles and 
applause ashe beamed his way through "Wonderful World", 

For three minutes he did make a wonderful world. There was even 
a pause in the consumption of vast quantities of heavy beer, gin and 
scampi and chips. By the time the closing "Saints” was hand-clapped 
through, Louis could do no wrong - except leave the stage. As one 
transported Batley housewife said as she demolished a large gin: 

"I could just watch him sitting there having a cigarette." 

Selena Jones sang a long set before Louis and was warmly received. 
Excellently accompanied by pianist Brian Lemon and the Batley 
Variety Clubgroup led by trumpeter Dickie Hawdon, she brought 
power, swing and artistry to such numbers as Tm Yours”, “Gloomy 
Sunday”, "Witchcraft" and "That Old Black Magic". Jack Hutton 
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Hew Christy Minstrels 

Our Lo ( e Go (cbs) 

Is that the A-side? New Christy 
Minstrels. It's easy listening 
alright, I don't think ft's 
commercial, though, I remember 
the S upr ernes hit a nd I prefer 
their version. 


Jerry Lee Lewis 

(LONDON) 


far out for some people. There's 
a whole new generation who 
haven't heard of Carl Perklnsand 
they Ye hearing him now, Carl is on 
the tour with me t you know* People 
of all generations are the same. 
They will buy rock'n’roll again. 


Bruce Channel ;p On (bell) 

Nice record! I like this. Ha ha! 
Idon't recognise him, but I'd say 
that was a No 1 hit record. He really 
put some character into that, and 
his own personality. Definitely a 
hit. What next? Must be a Mervyn 
Conn production coming up. 






m 


1 * r > ^ 




m 


Johnny Cash, boss 
ofall things boo rrt- 
chicka-boom, takes 
the Malta's B lind 
Data challenge 

, t 

group but tnat doesn’t 

mean anything” jsasaf* 


Bobby Bare Find Out What’s 
Happening crc a victor) 

I don't know who that is, but it's 
a hit J heard that record in the 
States, and I think it was a hit 
there. Let me see, who produced 
It? Duane Eddy? Hey, that's 
Bobby Bare. Chet Atkins 
produced it, and that's really 
what's happening! Bobby Bare is 
very popular In the States. He T s 
one of our best friends, 

IhBitohnstoiis They'll Never Get 

Th eir (transatlantic) 

I don't know if that record will be 
S a hit but it s a nice a nd easy sinq- 
o along song with good words. I'd 


say they were Irish, We've got lots 
of friendsin Ireland, and II likeThe 
Clancy Brothers, 

The Doors The Unknown Soldier 

(ELEKTRA) 

That's the wrong side. The other 
side is the hit called ll The Unknown 
Soldier" (record hasti/yre versed), 

I don't like it, They haven't had a hit 
here yet, but I'm sure they will. I'm 
quite interested in some of the 
West Coast groups, but I don't 
think this'll be a hit here. It's not 
the sort of thing teenagers want to 
hear. They don't want to hear 


military drum beats, in fact I don't 
want to hear military marches. 

God no, it's all over now. I'm sorry, 
they’re a great group, but that 
record doesn't mean anything. 

The Crickets & Buddy Holly That’ll 
Be The Da y (mca) 

I rememberthesongJt'snotone 
of my favourite Buddy Holly 
songs. I don't know if the country 
is real ly ready for that again, and 
I'm a Buddy Holly fan. I don't think 
that can be brought back, 
although he could, Idon't mean 
that literally, of course. 

Little Richard jood Golly 
Miss Molly {lon don) 

Yeah - that's right. He's 
made a hit! (Laughs) That's 
Little Richard - yeah. Ha ha 
ha! (FaWsafoouf) Ridiculous. 
This rock revi val here is 
a good thing, and Little 
Richard should be one of 
the big namesof the 
revival. !'m not surprised 
it's happening; in fact I 
expected it to hap pen. I 
guess pop was getting too 


Jerry Lee Lewis, who incidentally 
is one of my favourites. I like his 
version, but Idon’t know if it will 
bea hit. It'sgood, though. 



Glenn Campbell nt To Live 

(EMBER) 

Glenn's not big here yet? He will 
be, I think. Is that the topside? I've 
never heard this song before, and 
it’s not as good as some of the 
stuff he does li ke “ By The Time 
I Get To Phoenix". This co uld go, 
but I don't like the lyrics, Idon't 
think they've got enough roots, 
although I lake his voice. 1 can't 
understand the record company 
putting this out. 
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It s not my scene. . . 


MM APRIL 6 


The Beaties Madonna 

(PARLOPHONE) 

Well, what can you say aboutthat? 
Everything The Beatles make is 
good, and they seem to get better 
astheygoalong.lt's a rock'n'roll 
beat, but more modern -a sort of 
dig at rock. This istheir best yet- 
which is what I seem tothinkabout 
every record they make* They just 
get better a nd better, 

Esther And Abi Ofarim 

Cinderella er (philips) 

This is a great record - absolutely 
fabulous* It s so different - and 
such a quaint record* And Esther 
has such a wonderf ul voice* Bet 
they had fun making this. 

CillaBlack Step Inside Love 

(PARLOPHONE) 

Without doubt, this is the best 
record that Cil la has made so 
far, I suppose the television 
programmes have helped it a lot, 
but it is a good song, and she sings 
it well. I've always liked Cilia - but 
I like her even more nowthatshe's 
getting better material. 

Tony Blackburn Glr (mgm) 

Don't like this - monotonous - 
nothing at all to lift out the rut. 
Successful ideas but somehow 
the mixture doesn't merge. 

Bee Gees r (polydor) 

Its the Bee Gees, isn't it? 
Certainly notasgood as 
"Massachusetts", which was the 
first of its kind, Now they seem to 
be trying to repeatthe dose. They 
are just not progressing. They 


seem to be sticking to what was 
a successful formula. Yet I don’t 
think anyone could have handled 
thesinging on this quite so well. 

The Hollies ies 

(PARLOPHONE) 

This is one that grows on you the 
more you hear it -but I don't think 
it will be abighit. Goodforthe 
discotheques and for dancing. 
Well up to The Hollies' standard 
and very similar to "Bus Stop", 

Manfred Mann Mighty Quinn 1 

(FONTANA) 

Anything Manfred Mann does 
is alright by me. This is fabulous. 

I like the fact that it is different 
-but, of course, all Manfred's 
records a re different to the 
previous one. This is a good song, 
too, although I don't normally like 
Bob Dylan's songs, 

Paul Jones And The Sun Will 

Shim (Columbia) 

No..., I don't like it. It's a bit 
of a dirge. He seems to be 
str ug g I ing. It was written by the 
Bee Gees, wasn't it [yes -Ed], 
butthecombination hasn't 
clicked thistime.Nothing like 
so good as Paul's days with 
Manfred -but; then he was with 
Manfred, wasn't he? 

Dionne Warwick Of The Dolls 

(PYE INTERNATIONAL) 

Th is is just the greatest thing 
IVe ever heard! Dionne Warwick 
could sing anythingforme, What 
a wonderful voice. Because she 
does it, it must be great. I've seen 
the film and this is the only thing 
in it.She'sgreat! 

The Move ire Brigade 

(REGAL ZONOPH ONE) 

Hey, another si ng-along! But I like 
The Move a lot. Right now I’m 
patiently waiting for the next LP. 

I think this is their best single to 
date, but ma ke no mistake, they 
will become better still. They are 
a versatile group, They are going 
to last along time. 




Donovan ii 

This is great - as good as "First 
There Is A Mountain", and 
that'sgomg some. The whole 
presentation is good. I prefer 
Donovan in this happy mood to 
his "message" records. He must 
make himself miserable. Pleasant, 
happy record, 

Dave Dee, Dozy, Beaky, Mick & Tich 

Legend Of Xanadu (fontana) 

Oh yes - 1 like this because of the 
whip. I can never get the "whip” 
right- 1 must practise. Seriously, 
this is one that makes you turn up 
the volume as loud aspossible, 
and sing. I like the big brass sound 
of the backing, Great! 

Matt Monro [ r Soon 

(CAPITOL) 

Not a chance of being a chart hit 
- this is not for the teenage scene. 
This is definitely LP material - well 
sung, excellently produced, and 
has its own market. Matt needn't 
worry - he's doing well enough. 

The Tremeloes Suddenly You 

Love Me (cbsj 

This is another one to make you 
turn up the volume. But it's too 
fast for dancing, a real sing* 
alonger. It's a happy, cheerful 
record, very good indeed of its 
kind. Good for The Tremeloes 
image. Certainly won't do them 
any harm. 

The Foundations 

i : in (PYE) 

There seems to be a spate of 
these happy, singing records. But 


Aces face: Georg 
Best iri 1968 ,en route 
to the European Cup 
Final against Senfica 


thi sis good for dancing too - 1 hear 
it in all the discotheques.] like this 
a lot - undoubtedly it will be a very 
big seller. 

Cliff Richard 

(COLUMBIA) 

This one should easily win the 
Eurovision Song Contest, It is 
just the right kind of song for 
the contest and will be a big hit 
as a record. It has every gimmick 
in the book, yet it's still a better 
song than "Puppet On A String". 
But it's not for me. It's catchy and 
Cliff is a good singer, but it's not 
my scene. 

Lemon Pipers Green .mbourine 

(PYE INTERNATIONAL) 

I personally think this is great 
It stuck in my mind the first time 
I heard it, just couldn't forget it 
I bought it immediately it was 
released, and f am still playing it 
regularly, I think it is a great song 
and they do it so we II, 

Paul Mauriat Hut (philips) 

1 think there are far too many 
versions of this number. Someone 
told me there were 14 . But this 
one is by far the best of the bunch. 
Orchestral pieces are not usually 
for me, but this is a good song. 

And this is just the right 
treatment. Just the thing for 
cosy fireside listening. 

Gene Pitney mewherel T 

COUntr (STATESIDE) 

Gene Pitney? Gene doesn't 
seem to be recording what the 
teenage public want today.This is 
nothing different to what he has 
done in the past. Sorry, but this 
will not be a bigselfer. Yet I’d 
travel miles to see him on stage. 

He has a great stage act. 
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MELODY ML MARCH 16— 

■ ■ ■ UST BECAUSE THEothcrs 
I I are in India, I get all the 

I interviews,” grinned Ringo 

I Starr as we settled into 
A m armchairs at NEMS 1 new 

Mayfair headquarters. Ringo 
was hack in Britain, Chirpy, cheerful, he sipped 
his sixth cup of coffee of the afternoon and 
answered questions readily and patiently. Ringo 
has been regarded as the Beatle in the shadows, 
but he has his own views on things. He agreed 
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PHOTOSHOT 


that their new single was based loosely on Humphrey Lyttelton's 1956 
hit "Bad Penny Blues"; talked of India and the Maharisihi and denied he 
was losi n g i n terest i n meditation ; an d spoke of h i s schizoid I ifc as both 
Beatle Ringo Starr and plain, private Richard Starkey. Two people to 
him, but overlapping into his private and public lives. There was 
sadness in his final remarks on his dual existence. “I try to keep them 
separate, but you can't/ he said. 

"Lady Madonna” lias been called almost a return to rock'n'roll. Is this 
true? Yes, that's what it is- almost a return to rock'n’roll. 

Can you explain what you were trying to do in this record? The thing 
is, we've been trying to make a rock'n’roll record for five years now. 

Because rock'n'roll has suddenly hit theheadlines-the great revival - 
because this one is a rocker (a slight one anyway) people are saying it's 
a rock'n'roll record. 

When did you start thinking about this record? Paul thought of it 
originally. He did it like Fats Waller first. 1 only heard it in the studio. Paul 
plays piano on it, Whathe's doing on piano isa sort of" Bad Penny Blues'*. 

We said to George Martin, “How did they do it on 'Bad Penny Blues'?" and 
he said they used brushes. So I used brushes and we did a track with just 
brushes and the piano and then we decided we needed an off-beat. So we 
put an off-beat on it and then Paul decided to sing it in his sort- of Elvis voice. 

Many people thought it was you singing? Yes, a lot of people did Jt didn't 
sound like me to me. 

Is this as near as you've got to a rock nu mber in five years? Ever since 
rock n'roll, rock’n'roll records have been made, but people forgot to say 
rock'n'roll. All through the years there have been people who have come 


out with rock'n'roll records but now, suddenly everyone wants rock'n'roll 
to comeback so they say th is is a rock record and that's a rock record. 
They've picked out records that have an off-beat, or a saxv thing, ora 
Duane Eddy thing. They're calling ours rock'n'roll and The Move's "Fire 
Brigade" and Elvis' record, 1 don' think anyone will ever go back to 
rock 'n'roll as it was years ago- the reissues will be the only ones, because 
there's so much more musical influence now from all the years that have 
gone before. Rock originally was influenced by country & western and 
the blues mainly, but nowwe've had 10 or 15 different types, so all the new 
rock'n'roll records will have a bit of that in as well. They'll be technically 
a bit more advanced and have a lot more musicians in them. So I don't 
think it's really your old rock’n'roll. It's just a title. 

This single is different to the sort of Beatle music on Sgt Pepper, for 
example? We always try to be different. If people hadn't been saying 
“the great rock'n'roll revival ’we most probably still would have done 
tins record, and it would have been just the new Beatles single. It wouldn’t 
have been rock’n'roll Beatles. 

Ilow do you feel about the early days of rock'n'roll? They were the 
greatest days forme. I was just at the right age, but I don't even think the 
re-releases of the old rock'n'roll records will sell. It's nostalgia for us -you 
and me... the people who went through that. The 25s and over. 

Would you ever get sonostalgicthatyou'dwanttopiayagain?No, 

I don't think I ever would. 1 don't want to play again on stage. Not at the 
moment anyway. 

Is this record a step in any specific direction for The Beatles? It’s not 
a backwards step, as some people have said. Because it doesn’t freak 
out, people think you 1 ’re going backwards. It's just another step, and 



u Ye s we*re going to 
/id vo a party, party <f : 
Ringo a nd Rattle 
Boyd help celebrate 
George Harrison's 
2 £th birthday atthc 
Maharishis ashram 
in Rishikesh, India, 
February 25,1968 
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that’s what they all are Just because we 
do certain things on some records, it 's 
called progression. This is just us doing 
a record , , ,it ’s j ust a record. It’s not a ste p 
back or a step forward or sideways. It s just 
another step. It’s just another type of song 
from The Beatles. 


You stayed only 10 days in India, When 
you got back r were you confused about 
why you came back? I wasn't con fused . 

I lie newspapers were confused, I came 
back because T just felt like coming hack. 

I hat'sthe whole simplethingtoit J just 
thought- well J ' 11 go home. We got t here 
and it was great and the sun was shining. 
Nice place. 


Was there any element of disappointment 
or disenchantment inyour decision to 
come back? No, it was just that we felt like 
coming back. We still meditate. The whole 
point of going there was because we were 
away from every thi ng and Maharisht would 
li kc you to med itate for as many hours as 
you can, and whileyou are there you can. 

But it 's impossible at home to do 10 or 12 
hours, really, because everything’s provided, 
arid you've got your room. You don't have 
any worries about all the work you have to do. 
We weren't disenchanted. It was just a feeling. 
1 think everyone must get it sometimes, 
wherever you go. 



The Beatles in early 
February 63, 
recording “Lady 
M a do no a' 'for 
release afterthelr 
imminent trip to India 



tunes 


Do you think hell ultimately lead you to what 
you're strivingfor? I le's put me on the road. 
Now it's up to me whether I follow or get off. 


the hardest to 


do. I don’t 


Do you intend to carry on? At the moment, yes. 
I've never, with anything, said, "In five years 
I’ll still be doing what I’m doing now,' 1 because 
I don’t know. 


think words 


Wasit homesickness? Yes, It can be described as 
a lot of things.I think Maureen was missing the 
kids. That was the only thing J mean, we didn’t 
say suddenly, "Oh, we Ve got to see the kids," It 
was like a hundred reasons which turned into one thing;. You feel like 
coming home. So we came home. 


are very hard 




Has it helped you up to now? It 's calmed me 
and made me more relaxed, although I still have 
the same emotions as anyone else. But I feel 
more relaxed. 


It was reported that the Maharisht was disappointed when you left? 

We went to see him and he wanted us to stay because he 's helping us. If 
you're going to learn something, you might as well learn it from the boss 
man, and he’s the guv 'non 


Were John, Paul and George disappointed? No, we ju st sa id we're goi ng 
home, and they said alright. See you when we get back. Not one of us holds 

the other. 


Will the 




real 


Richard 


What have you been doing 
sinceyougot back?Thisis the 
first day’s work. Apart from 
t hat, I 've been at home doing 
whatever you do at home , I’ve 
just taken up enlarging and 
developing films. I’ve been 
doing that the past few days. 
That’s all really. 


Starkey 


please 


stand up? 


? 


You said in theMAf in 
December that the Maharisht 
looked like answering a lot 
of questions for you. Is this 
still true? He still does. 
Somebody said that I looked 
athim and said, "There I am," 
But he’s a long way a head from 
where lam. He’s so great. 
There's something about 
him. 1 can't tell you what it is 
really. You just know, . , t here 's 
a great man. 


What’s the practical application of meditation 
when you’re at home? Half an hour meditation in the morning, and half 
an hour at night. The rest of the time you just do what you normally do. Tt's 
meditation because we're "householders’ -that’s the word for people 
who have to get up and do jobs and who can't be monks and sit in a cave 
and not do anything. So we do the householder's meditation -and this 
eases you r mind in the morning before you’re out doingyour job. Then 
when you're finished, everyone’s mind’s a bit tight and medilai ion relaxes 
you. You're a bet ter person. All the worries, troubles and tribulations of 
the day- if they are there, they build up and that’s when you get all the 
aggression, hecause everyone is so tied up that they are not thinking 
straight and they are all shouting and fighting before they know what’s 
happening. So, that way you relax your brain and no problem seems to be 
as big as you make it out to be. 


The devotion of 1 he Beatles to the Maharishi has given him a lot of 
publicity. Has it been good nr bad publicity? 1 he publicity we've tried to 
give has been good publicity, but all the people who think it’s something 
else have been saying a lot of rubbish really. This has been bad publicity. 
But you are going to get this-you get good a nd bad with everything, and 
it's just a pity t hat all the people who have never tried it are givingit a lot of 
bad publ icity- like the press and a few pop stars. 


Hash helped you musically? 1 don't think it’s helped me musically, 
no. On r songs w i II be influenced by it because of John and Pau I . It’s 
anotherinfluence^oit’llinfluenceoursongs.Butldon’tthinkrilbe 
a cosmic drummer. 


I have the phases where I want to play guitar or I want to play piano - or 
any thing lean play a tune on, because I get sick of bang, bang all the time, 
though some drummers can make them talk and can play tunes on 
drums. But I haven't done any of that, really. 


What about writing songs? No, I have the odd go, but it's a joke Jt s tunes 
1 find the hardest thing to do. I don't think words are very hard. Usually « 


- JUST BECAUSE THI OTHERS in 1 *^*- f « e# ; 
the interview,." grinned Ringo St.tr w* yrftleo .r 
.rmch.ir, »* NSMS new Miyl.it 

W.s b.ck i» B.it. in. Chitpy. chcartul. h. lipped h «» 
x xnd oaticntly. ninec. 
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I write a song and then I sing it to someone and they say/'Oh aye, Blue 
Moon” - and it is*The first ones 1 used to write used to be pinches from 
Jerry Lee Lewis-all his B-sides. 


Starkey, if I wasn't me, I st ill make two different scenes altogether! try 
and keep them separate, but you can’t* Alan Walsh 


Has the fact that you're away from touring and just work in the studio 
these days given you any appreciation of other types ofmusic? Not 

really, I still appreciate the same music that I used to, which is country, 
rock’n'roll, pop and the odd classics. 

What about jazz? I've been through it all, you know. Lve been through 
trad jazz and that got boring, and I went through modern jazz and I still 
like some modern jazz. Hike small combos -Chico Hamilton, Yusef 
Lateef, people likethat-sma 1 1 group® more than big bands. But there’s 
no great urge in any of them, I just play an odd LPand 1 have to be in that 
mood to play that sort of record. 

What do you listen la most at home? I don’t think I listen to any thing 
more than any thing else, I stick LPs on, fromTamla to country. I put them 
allon. 

Away from work in the studio and elsewhere, what takes up most ofyour 
time? Photography, playing with the kids, answering the telephone- just 
being a normal person who lives in .a house. 


— MELODY MAKER JUNE 8 — 

P AULMcCABTNEY, NEW-STYLE businessman of Apple, took 
time off from creative planning last week and talked about The 
Beatles' record i ng plans* Paul spoke to the MM the day before 
the group started recording sessions for a new album and possibly a 
new Beatles single. He revealed that they were starting recording with 
30 completed songs. 

"Twenty were written while we were with the Maharishi in India,” said 
Paul at Apple 'sWigmore Street headquarters, “The other 10 we have 
written in the time since we came back to London,” There is no central 
theme to the songs, “They aren't about anything in particular, they're just 
songs. They re not even particularly connected.” They are in fact just 
examples of Lennon and McCartney s wide- ranging melodic ideas and 
embrace different themes and ideas, reflecting all the influences taken in 
sin ce their momentous Sgt Pepper a I bu m . 

The Beatles are not sure how long their sessions will take, but it's a fair 
bet that they want to complete recording in far less time than Sgt Pepper 
took. "We have no time schedule, we 're just recording until we are 
finished. We have the studio booked for a couple ofweeks initially and 


Doyoueverymisstouringandthedaysofchasingroiindthecountry? 

No. When we toured, it was such a frenzy and so exciting that 1 d had 
enough at the end of it*.. Five years ofitatthe pace we did itwas enough 
forme* 1 don't feel at this moment that I want to do a tour. 

Hasagehad Its effect too? Yes, that as well. It's like, when! first moved 
down to London I used to go out to the clubs every night and I had great 
times. But if I go now, I sort of expect it to belike it used to be, but it never is. 
Although you blame the club and the people, it s you yourself as well, 
because you've got older and you've changed yourself. 


we'll go on from there* 

'We might record all 30 songs and pick 14 or so for an album, or it could 
turn out to be two albums, or even a three-album pack. We just don't 
know until weVe finished. Weare going in with clear heads and hoping 
for the best. We had hoped this time to do a lot of rehearsing before we 
reached the studios rather than rehearse actually on the instruments, but 
as it happened , all we got was one day*” 

While the group are recording, Apple activities will be more or less 
suspended. They will probably carry out most sessions at the usual time, 
which is evening. "Some nights we may record through until five in the 
morning, if things go well. It depends what happens. If one night does go 

well the next night well stay later “Until 8am 

and soon until we disappear up our own !" 

It is hoped that the sessions will product the 
next Beatle single. But again, that's a matter of 
chance* IH Until we start, we don't know what'll 
happen. A song that looks goo d on paper might 
turn out to be a flop when it's recorded. Or we 
might cock it up in the studio* For the first week, 
we'll just record and see what happens* If 
nothing good comes out of the songs, we'll get 
The Scaf fold to write one for us!/' 

But Paul promised that the music willbe 
either simple or very complicated. "It II be 
one extreme or the other- if 11 either be very 
simple or it’ll have everything on it. We haven’t 
booked any musicians. All we have is a handful 
of songs and four boys to sing them. That’s all there 
is -a hand called The Beatles." 

But their hard work seems to have got their Apple 
project off the ground, "It seems to be goingOK* 
We're happy with things the way they are 
progressing. Like all things we do, it started as chaos 
but now it's going quite well. It always takes up a time 
to sec our mistakes and put them right. But now 
things are startingto fall into place. They’re going 

smoother and it'll keep on 
getting better until it’s perfect/' 
And, Beatle Paul revealed, 
the group are not following 
transcendental meditation 
with spiritualism. Reports 
appeared in the national press 
that The Beaties had been 
attending stances to contact 
their late manager, Brian 
Epstein * Paul expla i ned what 
happened: "Sometime during 
this mad summer, George and 
John got a call from a medium 


Do you ever become nostalgic for the early days 
of The Beatles and Beatlemania? Not yet. 

Maybe I will in a few more years. We haven't 
been away from it that long really. Maybe in 10 
years: like I’m still nostalgic for rock’n'roll now. 

Areyou ever nostalgic for the North of England 
and Liverpool? No, because now I have my own 
family and my own life, I still go up and see 
them, and I still enjoy going to Liverpool, If this 
all finished and 1 was back to not being Ringo - 
back to normal -I suppose 1 might move up 
there again, but I don't know really* 

“Back to normal" - that's ail intriguing phrase. 
What do you mean? Well, it is* But it/s one of the 
phrases von use* 1 consider myself as Richard 
Starkey and Ringo Starr-theyare really like two 
d i fferent people* But they’re noth' s just I think 
Ritchie Starkey has got his life to lead, and he 
doesn't want it in all the papers or the whole 
world shouting about it. And there s Ringo, where 
I’m quite willing to put up with it* This is a Ringo 
interview. It's no interest if you write Richard 


*We have a 
handful of 
songs and a 
band called 
the Beatles 9 


“They’re just 
songs. They’re 
not even 
particularly 
connected” 
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who said that Brian was trying to contact us- that he had 
something to say to us. We didn't want to pass up any 
chances, so John and George went along to a seance. But 
they didn't believe it all TherewasnothinginiL" Alan Walsh 

— NME AUGUST 10 — 

S OME WEEKS AGO I hegged to be excused from 
the full story of Paul McCartney and the vi 1 1 age of 
Harrold, which began in Bradford one hot Sunday 
afternoon and ended with me staggering home in 
London in the thin, cold light of the Monday dawn. The 
cider had got to me. 

It was also right there in the middle of my holiday, and I 
wanted the time to sit down and write about it as it was. And 
it was, as I still remember vividly, a dusk- to -dawn encounter 
that taught me a great deal about the i nner mi nd of the 
amiable Mr McCartney and at least a little about myself. 

It all started when Paul Peter Asher, Derek Taylor and 
Tony Bram well kindly offered me a lift hack to London after 
the recording of The Black Dyke Mills Band* 

One hour and a hall later we were still in Bradford, 
sitting in the deserted hotel, talking to people, drinking 
tea, being friendly A BBC TV unit turned up and Paul 
stood outside i n the su n to be filmed chattingup some 
of the local talent. We leave. The thermometer i nside 
the Rol Is had been at 1 10, but a touch of the button and 
the window opens and a nice breeze blows around us via 
Pau 1 s giant sheepdog Martha. 

On and on to the ML. Miles and miles of white concrete. 

Conversation. Pan l pushing butt on son the radio and hearing 
I he Marmalade's "Lovin' Things" with eyes wide open... 

"Fantastic! Get that bit! ' Alan Freeman’s Pi ck OfT he Pops. Des 
O'Connor's "I Pretend"... "buthes a nice bloke", says somebody. Esther 
and Abi's ‘"One More Dance*', "God," says Paul, "are the charts all like this? 

Push of the button- "Si ngSomething Simple” on Radio Two. 
Community singing.,, we all join in. "Music, Maestro, Please" and 
"Michael Row The Baat".WelI,it'salaugh, isn't it? And there's only that 
damn concrete, stretching on and on along the Ml. 

Boredom. Brilliant wit of Apple PRO DerekTaylor (ex-Hoylake, 
Cheshire, ex- Daily Express, ex-an interesting and satisfying life in 
America and elsewhere ever since) comes to the fore. Fills in two Diners 
Club application forms, one from Max Wax, "Professional Killer”, the 
other from Norman Prince, ol Wallasey "part-time joiner at Grayson, 
Rullo & Clover 1 ' on Merseyside. No chance! 

Back to Pick Of The Pops. Easybeats' "Good Times" slamming out of 
the speaker, Paul, Peter Asher and all knocked out by the sheer guts of it. 
Sudden decision to get away from the Ml and anAsher eye sees the name 
"Harrold” a Bedfordshire village. We head towards it but "Good Times" 
is still kicking aro und in peoples heads and the car is stopped and an 
attempt made to get through to Alan Freeman and say what about 
puttingit on again? 

No luck. Choked faces in the callbox. It's alive show, isn't it, but they 
won't even putyou through to the studio. All you get it some stuffed-shin 
duty officer saying it is not possible to make contact with Mr Freeman 
during the course of the programme, (And Mr Freeman, when I tell hitn 
later, is choked about it himself. They didn't even give him the message,} 
Two scruffy urchins go by bless 'em, with dirt on their faces, and their 

shirts hanging out, and they look up at the big 

Rol Is and t hen at the famous passenger i n the 
back. But there is no recognition. They walk on 
their way. 

Eventually Harrold Early Sunday evening, 
and onlythesound of feet crunching along the 
road and birds singing and Paul asking, "So 
where’s the Ouse, then?" - hadn't Derek said we 
could find the River Ouse somewhere around 
there, and what are we doingstumbling around 
fields when we could be in the local village pub? 

Bearded man in garden shows no immediate 
reaction to request from Paul for whereabouts 
oflocal boozer, delivered in heavy Liverpool 
accent, but gives Irish-accent directions io the 



Is it 3am? 
Four? Paul 
sits, head 
dipped over 


acoustic guitar 


May 16 , 1966: J oh n 
Lennon and Paul 
McCartney at London 
Airport aftera trip to 
the US to promote 
their neweompany 
Apple Corps 


Magpie down the road. Th is turns out to be a cosy little 
placethe size ofa bathroom, with a Jolly Joker machine 
in the corner and a dartboard behind the door. 

All of us are speakhT like w r e do in d'Pool, waek, but there is no 
reaction from the customers to the effect that here isan international star 
sitting in their pub eating a piece of pie and drinking a beer and dipping 
into a bag of crisps. They're all British, aren’t they- nobody is going to 
blow his cool. The only thing is that from time to time the door opens 
and somebody is standing there red- faced and gasping for breath as if 
he s just finished a two-minute mile, and immediately a corner of his eye 
falls on Paul he forcibly regains his composure and walks casually over to 
the bar. But what, l asked myselfin one case, is that particular customer 
doing wearing an "I Love The Beatles’ badge on hislapel in his local pub 
on a Sunday? 

The bearded Irishman arrives with bis wife Pat, and we get talking to 
him and he turns out to be a most genial man named Gordon who is the 
local dentist. 

I'm nor too sure about the rest of it (the cider, you see -it was the cider) , 
but the memories include a visit to another pleasant pub, and Paul at the 
piano in the half-light, gravelling out Fats Domino songs like "Blueberry 
Hill" and "Red Sails In the Sunset’, and then a visit to the home of Gordon 
and Pat for meat and rice and more cider and wine. 

The children came downstairs in their dressing gowns in the wee small 
hours and play hide-and-seek, bashful about being seen by theirfamous 
guest, until he shows one of the little girls some magic tricks and wins 
their confidence. 

Time drags on. Is it 3am? Four? The room is almost dark, but Paul sits 
at the head of the table, he ad dipped over acoustic gut tar singing songs 
I have never heard before. The voice aches over words of sadness and 

power and I wish, only wish, I could recall 

them now. They have to be from the next LP, 

I remember thinking, and pulling out a 
chequebook and trying to write some notes on 
the back, Something went wrong somewhere. 
All I see nowis some faint scribble. 

Time to go. Farewells to Pat and Gordon 
a nd t lie fa m i ly. The crunch of the Rol Is on 
gravel, then out on the road to London and 
conversations about people and life. St John's 
Wood. The first light of dawn. Farewell to Paul 
outside the high walls of his home and then on 
in the car to my part of town. 

Trip over the dustbins. Turn the key Bed . 

Alan Smith » 
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-NME AUGUST 17- 

H OT SUN ON the hack of my neck, 
exhaust fumes at the back of my 
throat* four friends in front of the 
tape recorder. Left to right: Mr Derek Taylor, 

Mr James Pau I McCartney Mr Peter Asher 
and M r Tony Bra m wel I, some of whom may 
be known to you. Hand reaches down to the 
recording button... push forward... raise the 
micand speak- 

inhibited by the wayside Question Time, and 
the first inqu i ry is an inart icn late one. "Fi I ms? 

How about films? I mean, you must give me 
something specif ic* . * the United Artists 
commitment../' 

PMacCee:"Theoniytroubleis,A]anJ don't 
like to be specific* Now, 1 wouldn’t mind if I had 
a few t It i ngs to s ay. But Fin afraid it has to be... 
it has to he* . , more gener al." 

Looks II ke it’s going to be hard going, this* 

Yes but, i say and Paul sends the whole 
thing up widdis sudden Brooklyn bit 
about we’s just a group of boys who get 
toged der, by d Y o ad si de* and ' we s 
gonna make it big wid our next album 
ond’Apple label. 

Yes, yes, I struggle* but the 
commitment to United Artists, * , 

PMac Cee: “Right* well go on* and 111 
give you some evasive generalisation: 

There's a few films in the air* There's 
films I'd like to make on my own* with 
notmein 'em, just people in ’em Just 
anything films. Films ofwhat goes on* Films of 
grass, Fi 1ms of people moving about* And then 
films I'd like to make with the Beatles band. 

Which would be musical films. 

" B ut* , . they shouldn't just be musical films, 
which everybody offers* They should be the 
other thing as well. And it's probably going to be 
up to us to think of it, because people don't seem 
to be com ingforward with offers/' 

It's going nicely now, I’m warming up to it. I ask 
ifThe Beatles are now dedicated to making 
money for whatever reason. 

<J No, that's not what we're dedicated to. We're 
dedicated to making what should be made, and 
incidentally- there'll be money, if you didn’t need to get things, and if 
you got things by swapping 'em, then by aroundabout method we'd be 
dedicated to swapping* We're only ded icated to doing." 

But then, 1 say* you're obviously out to expand Apple and make it a 
thriving business concern, and Mr Asher agrees but points out the reason 
i s not to make a fortune* M r Taylor agrees a nd says t he Apple p olicy i s to 
make and sell hits, hits, hits -hit records* hit films, and hit electronics. 

Suddenly: "There's some thing also you want to know, Alan* and I'm 
willing to give it to you* But if you just sort of say 'Films'* then Hlsay, 
'Right, Alan, Eggs/” 

Get a bit hurt. Ah yes, I say but you know what I want to know. 

" Yes/' beams Paul, “I know I do." 

Mr Derek Taylor puts it all in focus; he interviews me* Alan Smith, he 
says -are you dedicated to making money as it is said of you that you are? 

I have to admit it, I am* I believe money will help my loved ones and me to 
live in comfort and style* "And style," emphasises Taylor, "you Ye in good 
shape, Alan." It was nice to have me on the show 
I'm beingput down, and although goodwill dilutes the sting* it 's still abit 
uncomfortable being grilled by so many chefs at the roadside barbecue* So 
it's backto the car andl think- Right, mate* No punches pulled this time. 
Turn the tape over* put it at theheginning, switch on and know I'm wiping 
out Cilia Black and Davyjoneswith every word* Do the bold bit about now, 
lookhere, I interviewmany artists and most of them are specific, youknow* 
" OK then/' says P Mac Cee, feet up and defences coming down* 
"Whenever we lay off recording for a long period of time -which we do - 









HcCartneyTit's 
getting backto how 
it shou ld be again..* 
rockers... rocking” 



The truth 


me is 


that Fm 
Pleasantly 
Insincere 




we get out of the habit, audit's not together and 
it's not happening. It takes us a couple of weeks 
to get to knoweach other again and how we 
play. For instance* when 1 went to LA, I heard 
things on the radio that completely changed 
a lot of things I'd been thinking about music 
and about sou nds I was hearing. So it made me 
write a couple ofsongs differently or arrange 
them differently." 

Hint of things to come*** "So nowit’s getting 
back to how it should be again.** rockers,, , 
rocking. Which is where The Beatles should be 
and what we should be doing,” 

Long discussion about Apple and what it 
means and what it stands for, Paul points out 
that in the past there were creative people who had to go on their knees for 
work and records and films and to get the breaks* man. "And everyone 
ge ts down on t heir knees and grovels a bit* 

‘The idea now is that Apple is an organisation where you don't have to 
do that* where if you Ye good you get recognised. I he trouble is that so 
much of the pop and record business at the moment is run by people who 
don't have a clue what it is about. The ones who do know -it shows. Jerry 
Wexler, HerbAlpert, Berry Gordy and so on. When you have thinking, 
involved people like this* it isn't necessary to depend all the time on the 
Big Fat Men” 

Start to get around to the no-punches-pul led bit. Talkabout cripples [or 
disabled persons, as my correspondent of last week tel Is me. Sorry A word 
can cut like aknife.) 

What about helping people I ike this, I ask? What about giving them 
the money to buy things to make things* to obtain their satisfaction and 
self-respect? 

Paul: “Well, what about helping the cripples? ” 

Me: "Well, why not?” 

Paul: "Well, why?" 

Me: "Because maybe they Ye having a hard time of it, and you Ye doing 
alright. Don'tyou believe in human kindness? T> 

Paul: “Cripples are not necessarily having a hard time of it* And even if 
they are havingahard time of it- it’s their hard time. It is, man, it doesnY 
matter what you say about helping cripples or India, there's noway to 
pour millions of pounds into India and make India alright." 
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Let me get to your conscience, l say. You must 
have seen, in India, people with their bellies 
hanging out with hunger. “No,” says Paul. 

"1 didn't see that. Have you? " 

But doesn't it worryyou? 

“No," says Paul flatly, “starvation in India 
doesn't worry me one bit. Notone iota .It doesn't, 
man. And it doesn't worryyou, if you’re honest. 

You justpose. You don’t even knowit exists. 

You've only seen theOxfam ads. You can't 
pretend to me that an Gxfam ad can reach down 
into the depths of your soul and actually make 
you feel for these people -more, for instance, 
tha n you feel about get t i ng a new car. 

"If it comes to a toss-up between that and 
getting a new car, you'd get anew car. And don't sayyou wouldn't- cos 
that's the scene, with you and most people. Thepoinl is also: 'Do you 
really feel for Vietnam? ' and the answers are the same. Maybe Id rather 
listen to a rock record than go thereto entertain, that's the truth in all of 
us. 1 know one is morally better than the other, hut 1 know I'd never get you 
round to it. I'd be a hypocrite.” 

Says lie believes in somethingcalled God, but anything and everything 
is God. Never thinks about eternity or outer space- more concerned with 
innerspace. 

The Crunch, Ask him to analyse himself and tell him l have always 
bel ieved him to be Likeably - repeat, likeably-* Insincere. 

Pause. " Id you, possibly, ’ says Paul. “Because I don't think, ‘Here's A/MB 
newspaper, I don t think Alan Smith, person, at all. I think I have to watch 
what Isay because you don't say certain things to papers. I think maybe 
NME- Enemy! Whenever I'm faced with a pop press conference or a drink 
with the reporters, I can’t be sincere. . . cos I wouldn't be there. But 1 
suppose that by being pleasantly insincere, I can at least get to know 
people on some level in the short space of time,” 

Long conversation and then, finally, a statement. 

“The truth about me,” says Paul, “isthatl’m... Pleasantly Tnsincere! And 
really that's the whole truth, and nothingbut." Alan Smith 

— NME SEPTEMBER 28 — 

CC "T ICH ARD. LITTLE RICHARD. That’s who I’d love to record. 

1-^ He's a fa ntastic cha racter with a fantast ic voice - a nd 
JL VJwhether he's singing rock or gospel, he's still great” 

George Harrison unconsciously tapped his soft shoe in rhythm as he 
talked, and we both jumped in at the deep end of nostalgia as we chatted 
about the good old days when El was King and Richard used to tutti-fruit 
his head off. Extending his “I'm a Rocker Again” thesis, George said he 
didn't care to dwell on the “Mystical Beatle George” anymore, “It's still all 
'Within You, Without You’,” he added, but I don’t want to go into that any 
more, cos now Em being a rock'n'roll star!” 

The crooked grin broke into a crooked smile, 

‘Tm still writing, though and after ‘Sour Milk 
Sea' I've got a few songs I've don eon the next 
Beatles LP. At least, I think they'll be on it. We 
haven't worked it out yet, I've got a lot of songs 
kicking about in the air, and there’s also about 
two or three I've got at home. But I don't know 
whether to do 'em or not. Sometimes I write 
them and with the mood Tm in, they 'reOK. 

But I come back to 'em later and Tm not in 
that mood any more, so I think, £ Oh, well. 

Rubbish.' I've been doing that for years! Come 
to th i n k of it, I’ve probably t h rown away at 
least 20 good songs which, had I followed 
them through, would have been at least as 
good as al l Lhe other ones. 

“ Sometimes 1 put on a tape at home, and I 
find there are five bits ofsongs I wrote around 
1954-5-6 or 7 that 1 just forgot completely 
about, I ve got a song 1 1 iked when I first wrote 
it, and I still like it, but in-between 1 thought, 

Aw, this is a bit too much. People are not 
gonna believe this! ’Anyway I took! tout 
recently, looked at it, and I know they're still 


not going to get it! The reason is it still tends to 
have that deep meaning thing- and I'm trying 
to get out of that. I now want to write songs that 
don't have any meaning, because I'm a bit fed 
up with people coni i ng u p a nd saying, + Hey, 
what sit all about? What does it mean? 

I asked George ifhegotanyreally creative 
experience out of writing and recording. 

I lesaid: “Of course -it’s all like a challenge. 
You get the idea and you've got the bit of plastic 
to put it on, but then there's the actual thing of 
going through all that bit of getting musicians 
together and making people do Things the way 
you want, try ingto get the best out of it. 

“And then, in the end, when you've done all 
that, and you've got a little thing there, like a painting... and you put it out.,. 

and people say, Oh, it's aload of , man,' But ltdoesn't matter. Not to me, 

anyway, because you get a lot of people who do like it, and it is worthwhile,’ 1 

We got on to the Beatle Fan's Biggest HopeOf All -will The Beatles ever 
play live again? 

Answer Trom George, with that smile again; “It just depends. The thing 
I'd like to do most of all is play resident in a club. Not to go touring. . . 
because I didn't like all that travelling and playing, and all that sort of 
thing. But if we were to do alive show, I'd prefer to do it like at the Top Ten 
in Hamburg for three months, and justplayin the one place for about 
three months. Then we could get rid ofThe Myth once and lor all of The 
Beatles being 'something apart' from everybody else. 

“Obviously, we go through cycles. At the moment, it's all that bit like 
gettingmyguitarout again, and it’s happened quite a bit on this next 
albu m ofThe Beatles. We’ve got ‘together’ for it. Like, in the early days we 
were pretty good because we played for so long in one place. That’s why 
Td like to do a resident spot. Then you've got your amp sand your drums 
set up, and get used to t he one sound. 

“All these people come to see you, too, so you can't hide. Yo u can't 
fake a nyth i ng. It's !i ke, you know, you've got you r trousers down . And 
there's nothing to hide! Now, we Ye trying to get as funky as we were in 
the Cavern. 'Cos in the Cavern and Hamburg, all we really were was 
thump-thump-thump. But so together, you know, because we were 
playing all the time. And those were the days when we use d to think that 

Twist And Shout' was too 
way-out for a single. All very 
Shadows it was, then, and 
getting into suits. 

“This next album is much 
simpler than Pepper because 
it s more down to guitars , 
bass and drums, and maybe 
a piano. There's a nice one 
of Paul just playing with his 
guitar, singing to himself but 
with just a bit of brass on it.” 
We got on to thesuhject 
ofThe King and George 
said, “I remember at school 
there was all that thing about 
Elvis. You never really wanted to go to 
school, you wanted to go out and play or 
something. So when some record like Elvis' 

T leart break 1 lore!’ came along and you had 
this little hit of plastic... it was amazing. 
Now, it 's hard to realise that there are kids 
like I was, where the only thing in their life is 
to get home and play their favou rite record, 
and maybe it 'sours. 

“We know Elvis is great. We know he is. 

He stopped being a rocker, and t hey made 
him go into the army and by the time he 
came out he was a clean, healthy American 
doing clean, healthy songs and films. But 
basically he's got such a great bluesy voice. 

It would be great if The Beatles and Elvis 
could gettogetherforanalbum.lt really 
would.” AlanSmith * 


“I now want 
to write 
songs that 
don't have any 
meaning'" 
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— MELODY MAKER MAY 18 — 

T O REACH THE Rolling 8101108' plush new London 

office, you step into an ancient lift which looks not 
unlike the Tardis- and takes off with the same startling 
disregard of gravity. Once upstairs, we were greeted, 
not by Doctor Who, but by Mick [agger, seated at a 
conference table dressed in brown corduroy jacket, 
pink frilled shirt, green trousers and black shoes. 

Munching sunflower seeds, we listened to the new Stones si ngle 
"Jumpin 1 Jack Flash". It's a driving bluesy piece with just the five Stones 
- easily their most commercial single lii quite awhile. We wondered if it 
was a deli berate move back. “It's very basic , 11 agreed Mick. "But we didn't 
say, 'Right, well go backwards/ All you are really saying is that it has a 
good beat- it's not weird and full of electric sounds. We could do it on 
stage . In fact we have done - for a film for Top Of The Pops. We did it live, 
with no backing track or anything. 

"We didn't do it as a single, We are over halfway through the new album 
and it was difficult picking which track should be the single because they 
are all quite good for singles. The only person on the album so far, apart 
from the Stones , is Dave Mason. There's onesong, a ballad, that I think 
we will use an orchestra on, but most of the tracks are uptempo things, 
all our own stuff. We rehearsed quite a long time before we started 
recording, in a studio in Surrey." 

Mick said the reason they now had Jimmy Miller producing their discs 
was largely because of the physical difficulties of recording and 
producing at the same time, "it doesn't mean we do everything we are 
told in the studio now/' he went on. "Actually we did some of the single on 
a cassette tape recorder, which is a pretty mad way of making a record. We 
were a 1 1 rou nd at my house a nd we were record ing everyth! ng. We got 
such weird sounds on drums and guitar wit h the cassette that we decided 
to use it, Charlie was just play ing toy drums but we liked it and thought, so 
why not use it. We recorded again over the top of it/' 

Will British audiences ever see the Stones onstage again? "I think you 
will/' said Mick. Tdcertainlylike to, and I don't see why not. But you cant 


Mick Jagger in 
Olympic Studios, 
Barne^South- 

West London 
during the Beggar* 
Banquet sessions, 
Junel96G 


go on forever, just going round the country. There are other things to do 
-like going round the country and actually looking at it instead. 11 ike 
working, but travel ling all the ti me - no! ” 

Mick seems completely unscathed by the Stones' trials and tribulations 
of the last year. We asked how bad publicity affected him. "I get so used to 
hard knocks, I don't notice much/' he said, "And anyway, i don't gel 
knocked by the people I respect. The publicity thing has been like that for 
five years now. The arrest thingdkl screw us up last year, Looking at it 
object ivelynow, it screwed us up as far as records go, and performing, 
because we justdidn’t feellike doinganyofit, 

* But I was surprised at some of the support we got. It helped to balance 
things up. Reading what The TYttieshad to say was one thing that made 
me feel people are fair. Actually, 1 felt like packing up lastyear, butitwas 
just a feeling that passed/' 

Ask Mick if he plans for the future and he says: “I don't thinkmore than 
a few bars ahead." 

Asked about his business interests, Mick told us: "My interests are all 
in music -and movies, I have several things going on in films which are 
nothing to do with me asa performer. Then, this office grows. I just let it 
ridealongand it just grows J don't have to do much about it beyond 
vaguely tell ing people what to do/' 

As front-paged in last week's MM, Mickis to make his acting debut in a 
Warner Bros-Seven Arts film, The Performers. "I'm goi ng to play a kind of 
dropout, "he said. “It's all your actingbit.IVe been working quitehard on 
it because! have to understand the person before I play him. Shootingis 
due to start in July. There is also 
the Stones' film comingup.All 
I can say about it is that it's very 
good, It will be made here this 
year and is all music." 

Mention of the rock revival and 
Bill 1 la ley was the signal for much 
Jagger hilarity. ‘That kind of 
rock'n'roll," he laughed. "The best 
ki nd wa s all the Little R ichard 




JUMPIN' 
JACK FLASH 








and Chuck Berry that was part of every group's basic 
education. But Bill Haley! You know what 1 mean? 

"Really, I have great sympathy with the revival but all 
this stuff is not good enough. If what you are looking for is 
excitement, you've got to be able to find it in new things. If you 
are a groover and all you've got is all these ballads in the 
charts, 1 can understand you wanting to go backto 
rock'n'roll, but this is just living i n the past. If Haley 
came up with a great new record it might be 
different, but all it is is hearing all the old ones again. 

It was all great at the time because it was everything 
that was happening then, but now, no! 

M I suppose somebody will start saying our new 
single is rockbecause it has ablues basis. Hike to 
do blues very much and I like listening to people 
like lohnMayall, butl don't get stuck on ihe blues. 

I couldn't have a blues band- we Ve already had one, 

I want one that can do other things as well/ 1 
What does Mick l isten to? Tm so involved with my 
own thing 1 don't listen to too many other groups/' 
he says. "I think Radio One is alright, but in a city li ke 
London there should be room for at least five stations. There should be 
one playingthe Top 40; one like Radio One; oneall jazz; one for freakpop 
sounds, new things and American records; one playing classical music all 
day. There should be room for so many different sounds. 

“iflwant to listen to Stockhausen, Bach or jimi Hendrix, I should be able 
to press a button and getthesortofmusiclwant. Mind you, there are 
things 1 like on Radio One. John Peel, for example. And that guy who does 
the blues programme, Mike Raven/' 

Mick launched into an imitation of Mike Raven, saying: “1 must 
apologise for this record, which isso old you can’t really hear it, but it was 
recorded in a barn in 1933 and the music is first-class.' 1 1 le laughed. "That 
one is really in llie BBC tradition -or perhaps the Alexis Korner tradition 
- but it's a great programme. It's well worth listening to." 

M ick yawned. Tint ired a nd we a re record i ng 
again tonight. The rate we are going, we are 
finishing two things a night -or almost 
finish i ng them. We don’t I i ke scrapping th i ngs 
when they are half done. We try and finish 
everything and then sort out the best tracks at 
the end. The B-side ofthe single, ‘Child OfThe 
Moon', we did with country piano and acoustic 
guitar. I rather liked it, but Keith didn’t digit. We 
did it another way, all more electric, and I must 
admit it turned out better. This is the point 
about being a cooperative group -you have to 
be; you can't do it a ny other way. It's just a case of 
understanding each ot her. You know what t hey 
ail dig before you start working on it.” 

How does Mick relaxoutside of working hours these days? 4 T never go 
to clubs now," he says. “I stay home or go out , but not to clubs, 1 go to films, 
concerts or other people's houses. I'm moving house next week, I've 
bought a house in Chelsea and I've also got a house in Hampshire; its 
a huge great place. Cars? Fve gotan Aston Martin and a 1936 Cadillac. Oh, 
and a motorbike. I just got it to go across country It’s like a scrambler. 1 ' 

That seemed like a pretty good time to leave Mick to rush off to his 
recording session. So, if you see Mick Jagger roaring across the Hampshire 
fields on a motorcycle, it’s alright; you don't need a trip to the funny farm. 
Bob Daiubarn 

— NME MAY 25 — 

T HE MOST REVEALING things about the Stones are usually 

learnt while they are not aware you arc watching them. So it was 
when 1 ambled downtown recently to observe Michael Philip 
Jagger at workin their new London offices, which, as you might expect, 
are beautifully bizarre. Rolling Stones Ltd are situated six floors up, one 
floor above Issy Bonn Ltd Jssy, singing "Every T'ingls Hunky Dory" to 
wartime audiences on BBC radio before M ick had become a little 
pebble, might find odd the goings-on above his head above his head! 

The two chief Stone rollers are little, loveable Jo Bergman, formerly 
a Beatles press officer and then apublicist for Harpers Bizarre group 
before becoming a super-" express '-sec ret ary to the Slones; and Maggie 



Januaryi968: 

Mick Jagger with 
Marianne Faith full, 
whose reading 
recommendations 
influenced the 
Syri c s of Sympa thy 
For The Devil 


“ I felt like 
packing up 
last yea]*, but 
it 



Philips, with nice legs and a nice smile, who formerly 
worked for nice Kenny Lynch before becoming 
personal secretary to rhe group, jo sits at her deskin 
a redesigned invalid chair on wheels. The desk its elf 
is a converted pre-war Singer sewing machine. Her telephone directories 
and pads are piled upon ahuge travel ling trunk, the lateproperty ofthe 
late FusilierSEW Waller, who soldiered in theCrimea. Her favourite 
phrases are "outasitc”, 'neat 1 ' and Too much". She is an American. 

Sometimes she loses M ick, who is wont to roll around the world looking 
for the sunshine in remote spots of South America, which is neither "neat,” 
"outasitc” or "loo much". But she is overjoyed when he finally turns up in 
some obscure county of Northern Ireland on a hiking expedition! 

Occasionally someone like Tom Keylock- the Stones' chauffeur and a 
good man to have on your side- will appear our of the "boardroom” and 
regale you with an anecdote about the time he saved Bob Dylan's life 
when someone pulled a knife on him in a club up north, or tell you what 
Keith Richard hit in the Bentley recently. Then there is Sue Cox, a fugitive 

from KRLA, a n A merican West Coast radio 
station. She never managed to get out ofthe 
office a nd so became an employee. On radio she 
was known as Princess Of Razmatazz. Other 
additions include Theodore The Toledo Turtle 
and Clarence, the coffee machine. 

WhenI arrive at the office, Mick is sitting on 
a chair with a dark- blue cape clasped about his 
neck. He is smiling into a phone. Later he asks if I 
would like to hear the single and when I assent, 
shows me into the boardroom. The dominating 
feature of this room is ahuge wooden dresser 
stacked with jars of dried fruit, currants, apricots, 
raisins and pumpkin seeds for guests to n ibble 
upon, He places “Jumpin’ Jack Flash" ontheplayerandretiresto theotlier 
side of the room while I listen. He is obviously concerned abou l this si ngle 
but just as obviously is not going to let anyone knowhow concernedhe is. 

T don't feel the success of this single is any more important than the last 
one/' says Mick. “1 shall be pleased if it is a hit, but that applies at any time. 
1 think it is a good record, but I'm not going to mrn round and say people 
are out of their skulls if they don't buy it. it has a nice catchychorus line 
and it's a good performance number. I think it's., ." At this point he got 
a little suspicious of my line of questioning as to whether the sue cess or 
failure of this disc would be significant for them. "Look, what do you want 
me to say? ” he asked . " Do you want me to say it would be a big th rill and 
very groovy ifit made No 1? Alright, it would be groovy! 

"We've had some lousy records which have gone to No 1, and some 
funny ones-I think this disc is better than those. 'Little Red Rooster' was 
funnybecause it just didn't sound like a No 1 record, and ‘Get Off Of My 
Cloud 1 was not very groovy.” 

I said Hiked the record (it has since taken another four hearings for me 
to love it). It has that big vulgar Stones sound, which is just what is needed 
to put some guts back Into the present pop mediocrity We returned to the 
main office and Mick mentioned that he was concerned about Brian’s 
proposed interest inadairy farm. "I think it will make himhappy and he 
should have it," said Jo from hersewingmachinc. 

"1 want him to be happy too, bull want to make sure he is getting his 
money's worth," said Mick. "Fifty acres is not really that much when you go 
and look at it. I’ve got 48 acres and it's just a few fields when you look out » 
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the window/ 1 lo mentioned thattheir aceauntantin the outer office knew 
all about these things/' Right/' declared Mick, Til go and talk lo him/ 

In the course oft he afternoon I gleaned other little pieces of 
information. For example, Mick has acquired a small, round Napoleon 
table and some Charles II furniture for his house. Hehas also bought a 
beautiful antique bed for £200, which was used in the Liz Taylor and Mia 
Farrow film, The Secret Ceremony. 

Mick returns to the room and sits in a chairalongside a round kitchen 
table, on which sits avase full of elegant, long-stemmed, red roses. He 
growls his displeasure of one recent report that the Stones hope this new 
single will be a hit because they have no money left. He threatens to throw 
a bucket of water over the offending journalist on their next meeting. Of 
course he does not really mean it, but it is all a part ofbei ng the big, bad 
Roiling Stone. 

The stranget hing about jagger is that he is instinctively a gentle, kind- 
hearted person. But lie just as instinctively defends himself by attacking - 
the result of meeting too many less kind-hearted people who are only too 
happy to kick him in the teeth (metaphorically) at die first sign of a soft 
spot. One emotive reaction he cou Id not disguise, however, was his 
delight at the reception accorded theStoneson their first live appearance 
for 1 8 months at last week's AML Poll concert. 

Tl was just like old times/ smiled Mick. “In fact, it was better than old 
times - one of the best receptions we have ever got. We were a! i delighted. 
We intended doing 'Jumpin' Jack Flash 1 only and then just accept our Poll 
award, unless there was a worthwhile reaction, in which case we would 
also do 'Satisfaction', We played ' Satisfaction' !” 

With a definite demand for more exciting sounds and more danceable 
music being demanded by youngsters at present, the Stones are 
re-emergi ng at just the right time. They went to considerable trouble to 
film alive production of “Jumpin' Jack Flash" and "Child Of The Moon” 
at Olympic Studios, Barnes. The recording studios wereso full offilm 
equipment it caused a bewildered Charlie Watts, expecting just a couple 
of cameras, to say to a friend later: "It’s like bleeding Paramount in there!" 
You should be seeing the results of this on BBC Is Top Of The Pops shortly. 

As office hours drew to a close we spent some minutes discussing 
Marianne Faithful t J s culinary ability, over which I will draw an indiscreet 
veil, and the staff began to put their heads round the door to say 
goodnight. Mick remained hunched in his chair and to each withdrawal 
wished them a “Good night ", adding, like some Machiavellian " Uncle 
Mac", “children everywhere" under his breath. He obviously thought this 
hugely amusing. Finally the chauffeur arrived to take Mick home, and 
from t here we were to go to a record i ng session . . . Keith A Itham 
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about the present stage of their new album 
and whether there m ight be room for him 
to include some of his special electronic 
music on the album. 'Tmveryhungup on 
electronic music at present," says Brian. "If 
there is not room to include it on our album 
1 would like to do something separately," 

At one stage Brian was convinced that 
"Chi Id ofthe Moon " was the more 
commercial of their sides on the current 
single and took some considerable time 
and trouble in working out the saxophone 
effect on this number, which turns out 
soundinglike a trumpet! 

“But themore I hear “jumping Jack 1 the 
more I realise I was wrong/ smiles Brian. 
"It has that same appeal as 'Satisfaction' 
and now I'm really getting to love it - it 
rca l ly i s a gas, gas, gas ! " 

He talks briefly about his disillusion with 
pop music of late and how he stopped 
listening to it as of six months ago when 
"the really groovy and interesting things 
stopped happening! 11 Brian also refers to 
thei r f i 1 m , which begi ns shortly, ash aving 
a theme of “destruction and creativeness ", 
“We create," he adds with a wry grin. 

Jimmy Miller goes down in 
thestudio and sits i n on a part 
of the jam session on drums. He 
works himself into such a lather 
that the mane of black a nd grey 
hair flies in all directions and 
he sweats profusely-if 
Keith Moon ever needs a 
replacement! This “playtime- 
like" approach by Jimmy has 
more significance than some 
might realise, for he believes in 
complete identification with 
the artists he is working with, 
a n d i n absorbingas much of 
their musical identity as he 
can. Consequently you will see 
him even doing a little cod- 
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UTSTDETHE RECORDING studio there were two little 
teenyboppers from a bygone age, sheltering from the ra i n 
in a shop doorway in the hope of speaking to their idols. 
Meanwhile, inside thestudio the “idles" were getting it all together 
in their usual apparently haphazard, but highly effective, manner. 

The Stones were in session, 

Keith Richard sat cross- legged upon the floor, extracting inspiration 
from his guitar, upon which you looked and found it looking back at you 
hecause he had pasted two cut- out eyes on it which were so photographed 
that they gave the impression of moving and following you about the room. 

Bill Wyman, all in black, is exercising his lower 
mandible in preparation for another of his 
"action man" appearances and experimenting 
with a Mellotron. His hair is longer than usual 
but he is considering having it cut- the problem 
being to decide which one, Mick is patrolling 
the area to and from the control room with such 
enthusiasm that he seems to have lost a stone in 
weight, but later informs me that this is due to 
the fact that he has given everyth i ng up for 
health reasons - eating, drin king and smok i ng. 

He reports acidly hehas never felt worse. He 
looks remarkably healthy, 

Charlie Watts is also preparing for a return to 
live appearances and in one of his inspirational moments of deadpan 
comedy does a practice run-out off an imaginary stage, from his drumkit, 
waving one stick to theimaginary crowd. It deserved a bigger laugh than 
it got, Brian I ones arrivesin the control room to consult with Jimmy Miller 


impression “Jagger’sjig" during 
a run-through. 

“I don't want to impress any of 

my musical Ideas or attitudes upon the Stones, 1 ' says Jimmy. T just want 
to bring out all the natural talent they have, I want the Stones being the 
Stonesand that 's what we think Jumpin’ jack Flash 1 is. The Stones rea llv 
sell sounds. You Ye in the stud ios with them and everything seems to be 
drifting to no purpose and then it all comes together quite suddenly." 

While Keith and Brian are working out a guitar thing, Bill sits in the 
control room and interests himself in a trade paper. He is hugely amused 

by an advert for a DJ called ferry Conway who 
has a picture of himself in one paper withthe 
heading "Recognise Him?" and continuing, 
“Direct from his fantastic disc- jockeying 
success in the Strand/ Bill had apparently 
missed out, Jimmy is playing a tape back of an 
earl ier recording cut by the Stones in which 
there is a fine piece of piano bash i ng. 

“Who's playingpiano? "task, committing 
the cardinal sin of expecting Mick to reply to 
pedestrian questions/'Charlie!" says Mick 
immediately without flinching, 

Lulled into asense of false securitVt 1 get asfar 
a s wri t i ng "CH ” i n my note book before fall i ng 
in and finding my informant regarding me out ofthe corner of his eve 
with a derisive grin, (agger ed again! Having watched me wander about 
the studio for some minutes, Mick finally takes pity on me and suggests, 

" Maybe you would like to ask me some questions? " 



“I believe they 
exist - plenty 
of people have 
seen UFOs" 
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Richards and Mick 
dagger recording 
"Sympathy For The 
Devil 1 " during Jean - 
Luc Godard s film 
of the same name 
(originally titled 
One P/us One until 
recu t a nd ren a med ! 
by the producers) 


"That would be nice," I agree and we ret ire to a small soundproof room 
which is halfway between the studios and the control room- a kind of 
no-man s land. Mick is in one of his 'let's he co-operative but not too 
co-operative 1 moods. “'Child of the Moon' is probably the more original 
ofthe two numbers we have cut for a single/ said Mick, “Its a pretty song, 

1 think it will do well in America- it's more for the American market/’ 
Why? “It has a country & western influence,” replied Mick with touching 
straight-faced sincerity. 

Was their new album likelyto be a reversion to form? The kind of thing 
we expected before Satanic Majesties? “There will be some simple things 
and some complex ones/' said Mick* 

Would there be any love songs? “Oh yes, plenty of that/' agreed Mick 
fervently, “Lots of that ! ” I meant songs dealing with boy-girl 
relationships? “Well, there’s ‘Parachute' Woman',” offered Mick. 

Plenty of good, sol id beat numbers? Mick shakes his head and nods 
violently, indicating much beat with a stamping of his foot Other Stones 
were drifting into the room and sat to listen to the crossfire*! attempted 
to give him a hard time with one question -some chance. Why had he 
decided to accept the role of pop star in h is first film when he had always 
stated he won Id not play that kind of character before? 


that? ’smiled Charlie, “He said, 'On behalf of the board, I should like to 
hear that reply/” 

“No, the role is not like that any way, "said Mick defensively. “It's no use 
my saying it is good untilyou see the result, but it snot the conventional 
idea of a pop star/' 

Why had the early excitement of pop music apparently cooled- was it 
due to so many top groups like the Stones doing fewer live appearances? 

“All these things go in cycles/ 5 said Charlie* " You can't bring back an era 


that is dead, IfThe Beatles went backto Liverpool now, there would be no 
need to cordon off blocks to prevent the thousands of fans getting at 
them. The times have changed and it’s going to he a long rime till they 
change again. Outside these studios now there are two kids, Ayear ago 
there were 10, and thevear before that, 20 or more.” Keith Altham 

-MELODY MAKER JUNE 15- 

K EITH RICHARD, ROLLING Stones guitarist and co-writer of 
songs with Mick J agger, believes that he lives on a UFO landing 
site. There's a growing interest among pop people in the 
existence of unidentified flying objects (UFOs) and Keith claims to 
have seen several down near his country home in Sussex, “I've seen a 
few, hut nothing that any of the ministries would believe/' he told me 
this week. “I believe they exist - plenty of people have seen them. They 
are tied up with a lot of things, like the dawn of man, for example. It's 
not just a matter of people spotting a flying saucer* I'm nut an expert. 
I'm still trying to understand what's going on.” 

But he believes that something is happening* And he say she has it on 
good authority that his house is a landing site for UFOs. Meanwhile, back 
on Earth, the Stones have started work on their first feature film with 
French award-winning director Jean-Luc Godard* 

“We started the film bv just carrying on the way we were before. We 
continued making our album and he (Godard) filmed us doing it. That's 
howheworks-he films a bit and then looks at it and decides what to do 
next. It’s the same way as we work -it's the only way we can work. We 
haven't discussed the acting part with him yet -he doesn’t work like that. 
There's no script or anything. He just works from one point to another*,* 
films a bit and then adds a bit to it/’ » 
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July 3© t 1968: Jean-Luc 
Godord directs Brian 
Jones during one of his 
intermittent appearances 
at Olympic Studios 


The film, titled One Plus One , was scheduled to last six weeks, but Keith 
now feels their involvement will be much less. T think we'll be doing a 
couple of weeks and that 's a II/' 

He didn't know when the whole film would be completed or when it 
would be shown to the public. And Keith revealed there was another film 
involving the Stones in the air. "But I can't say anything about it at the 
moment, because they 're still hustling about money. But it looks as if it's 
ail getti tig together. If it does, 1 expect well be doing it later this year. 

‘"At the moment, were concentrating on getting thealbum finished. 
We've got enough recorded to bring out the album, but we want to gel 
another four or five things completed so we can have a good mixture of 
things on it. It'll definitely be out next month and we are still aiming to 
release it on the 26th, which is M ick 's birthday/’ 

Unlike fellow Stone Bill Wyman, Keith has no aspirations to record 
other artists, 1 have enough trouble recording Bill Wyman and the 
others," he said. Instead, he spends any spare time he has down in the 
country learning to ride a scramble motorbike which he has bought. 

And, of course, scanning the skies for those strange flying objects. With 
‘lumpin’ Jack Flash* notching up their biggest single hit for some time, 
the Stones are thinking about their next appearances for their fans. 

“We have been thinking about it recently. We want to do some 
appearances, but I don’t think the fans want to sec us do the old thing 
-a tour, with us on stage for 20 minutes or half an hour, kicking off with 
'Satisfaction'. That ’sal l finished. We are developing some ideas we've had 
for some shows that are different They may be just crazy ideas, but they 
involve a circus. We have ideas for combining the Stones with a circus." 

There are no firm dates for the project at this stage, just ideas. “First, 
we've got to find a circus that's willing to do it/' said Keith. 

Over to you, Mr Chip per field, Alan Walsh 

—NME JUNE 15— 

T HREE FIRE ENGINES later is a strange but apt way of starting 
a Rolling Stones feature about their first film. But it'saccurate- 
t he Olympic recording studios, Barnes went up in flames when 
they were working there on Monday. There were simply oodles of 
interesting people gathered there to seethe bonfire night. There was 
Marianne Faithful! with a little mutt (dog of indeterminate origin) called 


Tassle, road managers Ian Stewart and Tom Keylock and a young lady in 
a tiny red cardigan who had beautiful colour photographs for the album 
Beggars Banquet.’ i'he Stones are shown dressed as tramps (Charlie, the 
other Stones unfairly claim, is a natural) taken in the banquet room of 
an old, old Hampstead house. Such is the quality of the colour on the 
original photographs that they are made to looklike oil paintings. 

And, of course, there was record producer Jimmy Miller, who appears to 
get a few more grey hairs to his thick thatch after every Stones session. He 
was augmented on this occasion by sound engineer Gly n Johns, whom 
"Mick The Up” greeted sardonically with; "Mellow Glyn- thought you'd 
gone to America. Joined the brain drain! " Mick likes Gly n. 

There was filmdi rector Jean-Luc Godard, who is the least noticeable 
person amongst the pulchritude of ynungladies legging about the studio 
and the bright long-haired young men. He was dressed in a sombre suit 
with an innocuous tie and has asmall, pertinent, bespectacled face. 
Speech among the watchers is at a minimum due to the barrage of sound 
emanating from Messrs Jagger, Watts, Wyman and Richard seated on the 
floor getting things together! 

"We've done about three nights of this kind of shooting/' Keith tells me 
during a break. "We shot a number called The Devil Is My Name 1 , which 
is on the LP. The first run-through was a disaster and then the second take 
everyth i ng went perfect. It could well he t he featu re track on the album/ 1 
Having heard the playback a few minutes later, I would think it could 
well be. It showcases the Stones at their traumatic best with thundering 
drums, brilliant guitar work and an exciting electric piano from their 
latest satellite musician, Nicky Hopkins, with Jagger's vocal lighting for 
life and making it through the beat barrier. 

Mick, apparently, d id not know who half the assembled people were, 
hut made a point of saying goodnight to everyone. Even those who were 
not leaving! l ie was dressed for the occasion in green Tr ousers and a b lack 
shir L with yellow prims of razor blades drawn on it. It lias been some time 


since I have seenhim in such high spirits and these were obviously due to 


t he success of 1 “Jumpin' lack Plash", which is flying high in the NME chart. 

There have hcen those who have sadly underestimated lagger, Richard 
and co. My advice is do not, and look out for this next super album to 
follow the super single. “A lot of the tracks relate to actual characters/' said 
Mick. "There is 'Parachute Woman' and 'Factory Girl' and ‘Lady’. We were 
thinking of animating; some of these figures for the cover/’ 
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ROLLING STONES 


The coverphotographs were the subject of discussion during my vigil in 
the control room and produced a considerable amount of speculation. 
Specu lation is about as close as you come to information with the Stones 
at present and the best way of obtaining it is just to sit about and listen and 
watch. Take this extraordinary sequence for example* 

Enter Mick into the control room: "Who's taken the bread knife?" "You 
mean the one with the silver handle? 1 ' replies Keith, “That's mine, it's a 
throwingknife/^'No, I mean the bread knife," says Mick. And so on until 
one realises that they arc refer ring to the banquet pictures and the props 
used for it. Then, of course, there is an actual take - much more fun. 

They run through an interpretation of “Lady* with Nicky Hopkins once 
more on electric piano, and then come back into the control room* 

"It's much too polite,” says Mick to Keith. "Wecould distort the piano," 
suggests Keith* "Where's Nicky?" asks Mick, and findshim sitting four feet 
away. “It’s not 'YAH! 1 ' enough," he explains to Nicky, "jimmy, give him the 
face," says Mick. "He means it must be more 'YAHHHHHH! explodes 
Jimmyand screws his features into the most horrific contortions. 

I yawn -it's one in the morning. “That's nice," says Charlie, pouncing 
upon the act. "'Ere we are doing our best to entertain you and you're 
tired! ” He plays it deeply hurt. 

Jagger beams gargoyle-like from his stool upon me. "Someday I'm going 
to write areally horrible article about you/ he promises. I thank him and 
decide to go home. Outside is the mobile canteen- frying into thenight 
and the early morning. I join road manager Stu and pianist Nicky fora 
bacon sandwich. I go home greatly chastened and fall asleep, which is 
where all good stories end. . . but no. 

At 4am there is a phone call from a delighted 
Bill Wyman." Well, youmissedit- the studios 
gone up in flames. There are three fire engines 
a nd the ceiling's on fire. Ji mmy and 1 have been 
dashing in and out saving the tapes and there is 
fire extinguisher fluid all over the organ. One of 
the arc lamps in the ceiling must have set fire to 
some papers, The whole place is going up." 

Bright and early next morning I motor down 
to see what I missed and expect to find the 
remnants of smouldering Stones in the ashes 
of the studios, but things are not so bad. There 
is a nasty-looking me ss in the ceiling, with the 

greater part of the lighting system hanging out, but most of the debris is 
cleared. Studio manager Keith Grant informs me that all the equipment 
is OKand with a temporary lighting system he expects to be backin 
business by midday. "Bur it might have been the end of the stud ios if the 
firemen had not acted so promptly, "he adds, 

1 knew something would happen ill went there* Keith Altham 

— MELODY MAKER JUNE 22 — 

T HE BEACH BOYS, The Beatles and Donovan chased round the 
world after the Maharishi Mahesh Yogi in search of spiritual 
peace* But Charlie Watts has built-in meditation power and 
finds all the peace he needs on an isolated Sussex farm. 

Many pop stars have been through Traumatic scenes in the last few 
years, bending l ike reeds before the blasts of philosophy and fashion. 
Charlie has stayed the same. He likes to give the impression of being 
bored - and boring. But this is a good line of defence for somebody who 
is as enthusiast ic as ever about The Rol ling Stones, enjoys work i ngand 
has lots of interest in art, writing, films and music. If he is reluctant 
to expound too word i ly on his interests, it is because pretension is 
anathema to him* 

Although the GPO are a strange crew who plan shortly to destroy all 
London's telephone directories, they are still capable of some technical 



depressed, 
then he feels 
alright again” 


feats. They have arranged a cunning system of poles, which carry wires 
from Lon don to the Watts farm, enabling his speech to be heard as if he 
were in the next room. 

Only a crossed line, frequent pips and a cow rubbing his head against 
a telegraph pole somewhere near East Grinstead made Charlie sound as 
if he were in the next room but one when bespoke to the MM this week. 

“What's been happening on the film? I du nno, what's been happening 
on the film?” said Chari ie, in vague response to vague queries about the 
Stones' film One Plus One, by French director Jean-Luc Godard. ‘The 
thing is -have you ever seen any of Godard's films? " 

“ No , are t hey very exper i menta 1? " 

“No, I don't like that word experimental. Well, his films aren't like basic 
stories. They are much more intimate. He can shoot a film entirely in one 
room. He's just filming us at work- as he calls it, 'creating 1 . When he's at 
work, you just don't knowyou are being filmed . I've heard people say it's 
like a documentary, but lie's creating an environment, for a film about 
creation and destruction." 

Do the Stones have speaking parts? "What we say are speaking parts." 
Was Charlie involved in the recentfire at the studios? "That was bloody 
frightening. The lights got too hot, and when the fire started I d id n t think 
they cou Id put it out. Most of our gear was saved, so we can sti 1 1 work. It 
was funny. We sat iookingat the fire and we didn't thinkit was happening 
until they started getting extinguishers out/ 

Ho wbusy and involved are Charlie andthe Stones? “We haven't stopped 
working since January. There hasn't been a week when there hasn't been 

something to do. 1m very pleased with the 
single and the next LP has got fantastic things 
on it It will be very right for the times. It'll be 
much more together than the last one, 

“Satanic Majesties . * . was a good step in the 
rightdirection , but this will be better. When 
we did Majesties we d id n ' t have a producer and 
nobody to hold us together, which you need 
when you've got five people putting different 
suggestions out. 

"I like workingwith our producer, Jimmy 
Miller. He kept us going through the sessions. 
Mick and Keith kept on writing, of course and 
Jimmy kept us playing, jimmy's got a great ear 
for picking things out, and he’ll tell us in a nice way what is right and 
wrong. M ick asked h i m to join and 1 hope he stays -personally/ 

What of the future, Charles? "I've got no idea what The Rolling Stones 
are going to do next. All we can do is do what we always do. Make 
another single. Make another album. As for a tour, 1 don't know 
anythingaboui that." 

What is the present mood of the Stones in view of recent events? “We 
went through a period of depression last year; people change everyday, 
don't they? One day we can do a track that sounds awful. Work all night 
and it sounds AW F U L* T hen next d ay, it sounds totally different* Mick 
gets depressed, then he feels alright again. There's no point in our saying, 
‘Shall we carry on? ' We have to carry on because there is nothi ng else we 
can do and it's our way of getting enjoyment/ 

What is giving Charlie musical enjoyment at the moment? “My fave rave 
at the moment, you can say, is The Sorcerer by Miles Davis. And 1 like 
listening to the quiet stuff Buddy Rich plays -like his album with Art 
Tatum, I like Don Ellis, but he can go off after abit. But it's great, if you 
know what 1 mean. There seems to be more West Coast avant-garde pop, 
like the Mothers. Maybe that is where jazzis going/ 

Does Charlie have any ambitions to do things outside of the Stones? 

" 1 do* But it's no good talking about it unti I ! 've done it/ 

And somehow one is left with the feeling that one day Charlie Watts will 
shake the world! Chris Welch • 
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Leather warning: 
Marianne Faithfull 
takes a wild ride in 
Jack Cardiff's Girt 
On A Mo tore ycle 



Marianne’s 
charms are 
exposed” 

NME AUGUST 24 is Faithfull 


L EATHER-CLAD MARIANNE FAITHFULL, 

as she appears in her first starring movie, 
Girl On A Motorcycle- which has its world 
premiere at London’s Warner Cinema on 
Thursday, September 12, General release 
will be on the ABC Circuit during the autumn. 

The fi 1 m is noteworthy for its outsta n d i n g 
Jack Cardiff photographic effects, and for 
the manner in which Marianne s charms 
are exposed by the camera - and we do 
mean exposed ! Dramatic musical score 
byLesReed. 
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I feel like a star no w 


MM JULY 27 



CAN'T REALLY GET h Ling up 
|§ V on the pop ego thing. God is 

a good thing and if I started to 
bel ieve I was a spl i n rer of God's 
head, Yd be zapped, and mown 
down wit h lightning. And what good would 
that be? I'd never get in the chart then!” 

One half of Tyrannosaurus Rex talking. Marc 
Rolan, black, curly hair. Smiles a lot Hides 
under bedsheets and imagines Technicolor 
movies, Marc, aged 20, seems 15, and in a time 
of growing complexity in the name of pop 
progression, injects simplicity into the 
mainstream of events. 

From the West Coast to London, groupsare 
attacking our consciousness with heavy 
armaments ranging from Mellotrons to eight- 
track recording machines. Marc is offering 
acoustic guitar, while his mate, Steve Peregrin 
Took, " ha rigs away on a d ru m ”, Thei r mu sic 



often sounds like a Buddy I lolly demo disc. Yet 
it is charming thousands of hippies, selling LPs, 
and the tiny duo have already been invited to 
tour America in the autumn. 

Marc is tasting success for the first time, In 
t he past he has been involved in pop groups 
where he was unhappy and unfulfilled. Now he 
has hit on a formula so simple, many must be 
kicking themselves for not 
having thought of it before, 

Rolan appeared for our 
t alk wearing a red-and-black 
striped school blazer, with 
holes in the elbows, that 
had belonged to his first 
girlfriend. He seemed about 
four feet high, but has probably afew more 
inches than that. He was peering up at a copy of 
his album, displayed in a record store window. 

" 1 feel li ke a star now” he said, as we adjourned 
for refreshment. 

How did Marc feel about his 
measureof success? "Never think 
about it really. IPs funny. Initially 
Ty r an n osau rus Rex was a five-piece 
electric group for a week. But it never 
got properly rehearsed. 1 couldn't 
amass enough energy to turn them 
all on to what I wanted. With Steve, 
it's very easy because he thinks the 


same way I do, Steve just picks up a drum 
and bangs away. 

What the Pink Floyd do electrically, we 
do acoustically Steve improvises and Tm 
learning to improvise. Through playing so 
much. I don't claim to be a guitarist, but I've 
got flam i ng hands and bleed i ng f i ngers, 

I steer the guitar like a ship, andsing with 
my eyes closed. When I'm bopping it feels 
great. Rut 1 can't see what I'm doing and the 
microphoneoftenfallsintotheholeintbe 
g uhar, I like hav ing my eyes closed. I like 
watch i ng t he pictures. I u sed to watc h whole 
films in bedunderthe sheets. They are better 
than dreams. The true dream is living. ' 
Apart from dreams, what are Marc's more 
tangible achievements at the moment? 

"Our next LP is finished and the next 
single is going to be J 0 ne Inch Rock 1 with 
'Salamanda Falaganda’. 'One Inch Rock’ is 
about a man who meets a woman who takes 
him home and strips off for him. She 
offers him a drink. It makes him one 
inch tall and she puts him in another 
bottle with another girl. They get 
bored and do a dance. 

“No, 1 shouldn't think the rockers 
will dig it! It will only hang them up. 
The only relation we have with the 
past and rock is energy. All we arc 
about is energy, and soft emotions. 

1 am now getting much more 
fulfilment out ofwritingthan 
performing. I’m older and I’m 
maturing- like cheese or something. 


“ 1 can 1 1 stop writing. I wrote fou r 


poems last night .lean get a strea m 
ofinspirationand my hand writes away, and 
the words don't always make sense. They fit 
tike an abstract painting. I spell very badly and 
my handwriting is childish, but I enjoy writing 
a nd getting words and music together. 1 get 
giggly and knocked out/' 

Does Ma res dream world get threatened by 


“I enjoy writing. 



knocked out” 


“The only unpleasantness we had was in the 
early days at Tiles Club, when John [Peel] was 
doing a Perfumed Garden thing. All the heavies 
were there, Sad thuggies who wanted to beat 
John up." 

Is Marc afraid of the violence in America? 

"Well, I lived in Tooting for 
fouryears. No, I'm not 
afraid. There's violence 
everywhere. 1 went to a 
Greek restaurant and two 
people said, 'Is that a boy 
ora girl? No, it s an animal/ 

It was said with such 

bitterness. It’s sad, because kids are influenced 
by that sort of comment, 

<J I can 't really bel ieve anybody can be called 
a pop star. There is no such thing. You might 
exist as one on a photograph, but it's never you, 
"Violence doesn't hug me. When 1 was a kid it 
was always rough. I just believe in strength of 
the spirit. If somebody wants to have a knuckle 
with you, it’s their scene. You get lots of nasties. 
You can be a gangster, and he cool about it. 
Rogues are very good. Scavengers are very bad." 

Original question. . .Would success spoil Marc 
Rolan? "If I get hit Fm changing my name to 
Zinc Alloy and wearing an aluminium suit,” 
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load of old 


prostitutes” 


MM NOV 9 


T HE JIM I HENDRIX Experience's new 
album. Electric Ladyland, has been 
banned from a number of record 
shops in Britain. The shops are in various 
provincial towns, including Holland 
Bristol. The album, which features a colour 
photograph of 21 nude girls, was released 
last week and has sold over£8o t OOOof 
records since the release. Other leading 
record stockists. Including Boots and WH 
Smith, have said thattheywill stockthe 
album but will not display itand will sell It in 
a brown paper cover. The cover for the 
album was taken by photographer David 
M ontgomery. This week, Jimi Hendrix 
commented from California, "I don't know 
anything about it, I don't decide which 
pictures will be used on my records. In the 
States, this album had photographs of 
Noel, M itch and me on the cover.” 

FROM MM r S“RAVER” COLUMN 
Jimi Hendrix's new LP cover, as all the 
world now knows, features a number of 
attractive and stark naked young ladies. 
That is to say, they are NUDE, with no 
clothing on. They have no underwear on. 
They are exposed for all to see. Well, 
ANYWAY, Reina Sutcliffe, one of the 
young ladies on the cover, is not happy 
about the photograph. She told your 
Raver: " It makes us look like a loa d of old 
prostitutes. It's rotten, Everyone looked 
great, but the pictures make us look old 
and tired. We were trying to look sexy, but 
it hasn't worked out," 


Canned Heat, September 9 , 1968 
{cl ockwise from right) Henry 
Vestlne, Bob Hite, Larry Taylor, 
Fitode la Parra and Al Wilson 
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The glamour is nice 
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C ANNED HEAT’S “MR BASSMAN ”, the 
pleasant and forthright Larry Taylor, 
came on the phone fro m LA and said 
did I think ! could speak up a little; he couldn't 
hear me. I said the reason for this was I hadn't 
sa id anythingyet Thus began an informative 
little chat in which we had a laugh and some 
moments of serious information, and the 
only trouble was that occasionally it sounded 
as if there were Russian tanks on the line. Or 
maybe it was just the Heat. 

Anywayat transpires t hat for from the cool 
blues scene he'son now, Larry was a real dyed- 
in-the-wool rocker back in 1958. ‘T was in Jerry 
Lee Lewis' backing group in Australia/' he told 
me. “Do you remember Jerry Lee Lewis? 1 also 
worked in South America with him, and then 
left and l started to play in small clubs i n LA." 

"Say, ‘On The Road Again' was a sleeper here, 
too". . . sound of tanks and a man rubbing 
sandpaper up and down the line. , . "Our next 
single is ‘Gone To The Country '. 

"We’ve got a nice bunch of guys in Canned 
Heat, There's Henry, the Sunflower. He just 
LOOKS like a sunflower. He also plays guitar. 
Then there's the Bear, who was born under the 
name Bob H ite. The Bear is a big fat guy with 
a beard. Areal jolly type. Bear is lead singer. 

We also have Fito dela Parra, who is a little 
tight Mexican guy and A1 Wilson, who is the 
Intellectual As for me, well, 1 don't say too 
much, l F m pretty adaptable, though." 


informed me thatmostofthe group's musical 
scene centred on old blues material- that 
although Bear does most of the vocals, it's 
Intellectual A1 who gives out thecanned heat on 
"On The Road Again", that t he group has so far 
appeared i n Puerto Rico, Mexico and Hawaii, 
and is now waiting in hot anticipation of its visit 
to Britain next week -and dial Bob the Bear and 
Henry the Sunflower love collecting old records. 

According to Larry -and he says the others 
feel the same -he's personally more interested 
in what he's playing than in fame and success, 
"The glamour and glitter thing is nice, sure. But 
there’s no substitute for doing what you like 
best/' Canned Heat plays mostly on the college 
circuit, he adds, and it does a good few gigs in 
old-stylefolk clubs and occasionally at the 
Fillmore. Finally an insight into the group's 
next LP: it will be basically blues but “different" 
and will in fact, consist of two albums in one 
set. "Onetrackwillbe40 minutes long," said 
Larry with some satisfaction. 

There was then an interruption 
from a lady in LA who was having 
trouble get ting through to the 
party at the other end, the 
operator a nd Larry and 
I said, "Goodbye till 1 see 
you in England," and he 
went off to get Canned 
again. Alan Smith 
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love the idea of playing live again” 


MM SEPT 14 


we 


T HE BEATLESARE PLANNING a I ive TV show - and may even appear in concert. Paul 

McCartney told the MM this week: “The idea of singing live is much more appealing now 
are beginning to miss it. We will be doing a live TV show later in the year, I don't know about a 
concert but it might lead to that. I love the idea of playing live again -and I know the others feel 
the same way/ 1 The Beatles recorded a special film clip last week to be shown on Top O/The Pops 
tonight (Thursday). Said Paul: “We recorded both 'Hey Jude' and "Revolution'. We decided to do 
clips this time instead of zany films and that sort of thing. We all really enjoyed doing it/' 

“Hey Jude" is at No T in the Pop 30 for the second week, and in America sales have topped two 
million. The Beatles hope to complete their new LP, as yet untitled, by the end of this month. Press 
officer Tony Barrow said: "It will probably be out in time to catch the pre-Christmas sales rush. 
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TCjnsJDM fears 
his band “becoming 
the US version of 
Dave Dee”. So he 
and the Experience 
embrace America’s 
freedoms, and its 
recording studios, to 
stretch out on what 
will become Electric 
Ladyland. But all wll 
not be well for long. 
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MELODY MAKER 


T HE ELECTRIFIED HAIR lias been shortened somewhat, but it was 

unmistakably still Jimi Hendrix. He loped into his manager's Gerrard 
Street office, grinned shyly, shook hands all round, fastened onto the 
latest copy of MM, accepted a stick of chewing gum and settled 
comfortably into an office chair. 

Magical Jimi, purveyor of excitement and mind-expanding music, was 
back in town, if only briefly, “fin flying back to New York tonight," he said* Tleftsome 
recordings there that will make our next singleand an .album -no, a double album -and 
I've got to 1 isten to them again and remix several of them." 

1 lendrixflew back to Britain from the States specially for the MM' s Woburn Festival Of 
Music fit was really only a jam, we hadn't played for so long, 1 ' he said) and was also due 
to visit Majorca ("It'd better be a gig or I'm not going"), but we managed to pin him down 
long enough to catch up with the world of the man of Experience. And the immediate 
world, as far as Jimi, one oft lie mostferocious-lookingyet benign of men, was the group's 
next single. He hopes to have it ready for release within the next two weeks- a welcome 
piece of news for Experience fans whoVe had to wait a longtime since their last album, 
Axis Bold As Loue. 

£ But the delay has been deliberate. They felt the group was becomingtoopop- 

c orientated. "People were starting to take us for granted, abuse us. It was that » 









Jimi Hendrix in 
1968:^1 want the 
riewtracksto 
be heard before 
wechange 1 ' 
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what-cornflakes-for-breakfast scene. Pop slavery, 
really. I felt we vverein danger of becomingthe 
American version of Dave Dee -nothing wrongwith 
that, but it's just not our scene. We decided we had to 
end that scene and get into our own thing, I was tired 
of the attitude of fans that they've bought you ahouse 
and a car and now expect you to work the way they 
want you to for the rest of your life. 

“But we couldn't just say, screw them, because they have their rights 
too, so we decided the best way was to just co ol t he recording scene 
until we were ready with something thatwewanted everyone to hear. 

I want people Lo hear us, what we're doin' now, and try to appreciate what 
we’re at” 

What Jimi, Mitch and Noel want everyone to hear are the tracks they 
have recorded at a New York studio. "It's the 12-track Record Plant, a new 
studio. It's new and were all learning at the same time.” 

The tracks include three from which the new single wil l be chosen. One 
is titled " Crosstown Traffic 1 ', another is "House Burning Down", either of 
which could be a single. The Experience have also recorded enough 
material for a double album. It will probably be called The Electric Lady 
Land, which will have a total ofabout 17 pieces ratherthan .numbers on 
two albums. "All the tracks are very personal. . . they're us. That's why we 
want to get them out as soon as possible, because this is howwe are. 

Now! I want them to be heard before we change." 

The album will kick off wit ha 90-second "painting' 1 , which Jimi said 
is an at tempt to give a sou nd picture of t he heavens, "It 's different to 
what we've ever done before. I know it’s the thing people will jump on 
to criticise, so were putting it right at the beginningto get it over with. ' 
The track is called "And The Gods Make Love' 1 -ids typifying what 
happens when the gods make love ("or whatever they spend their time 
on" said Jimi), 

"The album is so personal because, apart from some help from a few 
people like Stevie Winwood and Buddy Miles of The Electric Flag, it's all 
done by us. We wrote the songs, recorded and produced it. I don't say it's 
great, but it's the Experience. It has a rough, hard feel on some of the 
tracks. Some ofthe things on it are hungry,'' 

It's a source of discontent among certain Experience fans that the group 
spend so much time in America. But Jimi doesntagree, Tm American," 
he says simply “ I want people there lo see me. I also wanted to see 
whether we could make it back in the States, f dig Britain, but I haven't 
really got a home anywhere. The Earth's my home; I Ve never had a house 
here. 1 don’t want to put down roots in case l get restless and want to move 
on. ill only get into the house thing when I 'm certain I won't want to move 
on again. 

"The other reason for working in the 
States is that we make 20 times more 
money there. And there's no harm in that, . . 

We have to eat like everyone else, America 
is so large, too; when you work regularly in 
Britain, you end up going back to the same 
places. That doesn't happen in America," 

He doesn't feel it is ironic that he had 
come to England to get success in America. 

He says that England was first because 
that's where his managers Chas Chandler 
and Mike Jeffery thought it would be best 
to start. '1 want to be known everywhere/' 
he said. 

Jimi is, however, a native-born American, 
thoughhe doesn't, he says, identify closely 
with that country's problems. "I just want 
to do what I'm doing without getting 


the U.S 



involved in racial or political matters. I know I'm lucky 
that I ca n do that. . . lots of people ca n’t /' 

He does, however, have an awareness ofthe 
problems and a wish to help. He sent a cheque for 
$5,000 to theMartin Luther King memorial fund 
because he thought that this was the best way he 
could help. He was busy working and thought vaguely 
that active participation could do thecauseharm ratherthan good inan 
inverted way, because of his pop music connection. I Ic expressed regret 
at the news that The Cream had decided to break up at the end of the year. 
But he expressed no fears about his own group doing the same. 

"We were lucky When we started, we were thrown together, but we 
managed to create a personal scene, as well as a musical appreciation. 

But if someone did leave, there 'd be no hang-ups, it would be amicable. 
Because it's like a family. If Noel or Mitch quit I'd wish him well because 
it’d be like a brother going on to better things. I'd be pleased for him. The 
only hard feelings would be in the minds ofthe selfish fans. 

Td like to see Mitch and Noel getting into the things that make them 
happy. Noel is on the English pop and hard-rock scene and is writing vSome 
good songs these days. Mitch isbecomingalittle monster on the drums. 
He's involved in hisElvin Jones thing. He's the one I’d worry about losing. 
He's becoming so heavy behind me that he frightens me. 1 ' Alan Walsh 

— NME JULY 27 — 

J IMI HENDRIX LITERALLYbrought the roof down on the 
opening night at his manager's club, Sergeant Pepper's in 
Majorca, by the simple expedient of ramming the neck of his 
guitar up through the lowceiling tiles. Amid thunderous applause, 
the Experience exited in a shower of plaster and debris after a scries 
of brilliantly electronic histrionics! 

Even manager Chas Chandler, somewhat ruefully surveying the 
ventilated ceiling in his brand-new club, observed, "No mat ter how many 
times I see them, they always knock me out! " 

The group were introduced by Flowerpot Man Neil Landon (travelling 
with our party in the company of Noel Redding, with whom he is involved 
in a songwriting partnership). He requested that all those on the 
dancefloor sit down, reiterating with I lilterian emphasis: "Youvillsit 
down or you vill be shot! ” immediately there was much sitting down, 
especially among the German contingent: "For what you are about to 
receive may theLord make you truly thankful! " 

On stage walked drummer Mitch Mitchell (known nowto a select few 
as "the Julie Andrews of the group''), bass guitarist Noel Redding and the 

man with the guitar that whips the flesh 
as well as the soul. 

The Experience rolls along the 
motorways oft he mind and the airways 
ofthe imagination. For the first two 
numbers their own amplification fought 
a "wattathon with the club's PA system 
before Chas finally gave the group's 
system best and let them loose on their 
own gear. Each ofthe group has 
somet h i ng to say through " 1 1 ey Joe", 
"Burning Of The Midnight Lamp", 

"Purple Haze" and “The Wind Cries 
Mary", hut Hendrix is the supreme 
conversationalist on the guitar. 

Mitch attacks a hundred drums with 
a dozen hands and feet, while Noel 
pounds his bass through the electric 
storm on his right raised by the Odin of 
the guitar. In -bet ween the squealing 
static, theflai ling and the wailing and the 
erotic gestures, the BlackPrmce mutters 
over the amplif iers and finally arrives at 
the song he calls "our national anthem" 

- "Wild Thing" -which wraps everything 
and everyone up, 

Wc have just been the victims of one of 
those all-too-rare appearances of The 
Jim i HendrixExperienee, who now 
average about $30,000 a concert in the US. 





"It was really only a jam. 
We hadn't played forso 
long”: Hendrix returns 
from the States toappear 
at the Woburn Rock 
Festival Bedfordshire 


"What really knocked me oul is that the boys offered to do this one for me, 
free/’ said Chas. Tm going to give them the gate money any way, but they 
asked me if they could open the club themselves. 1 ' 

Pepper's is a revolutionary new club for the "Now" generation in 
Majorca. Neatly situated offt he Plaza Camilla (lovingly renamed "the 
Plastic Gorilla" by Noel) where most people meet in Torino in the evening, 
it has an air- conditioning plant second to none, which provides a welcome 
relief from the still-hot Spanish nights, and a good beat group, The Z-66, 
with a vocalist who worked himself into a grease spo t every night. 

There is a first- class light show, getting better every night, as the all- 
American Bob gets more machinery. Chas spends much of his time 
charging about like an enraged water buffalo, correcting minor defects i n 
staff and controls. He worries about the club and the club worries about 
Chas* It is worriers like Chas who will make Sgt Pepper's into the little 
goldmine it undoubtedly is to be. 

I arrived in Palma on Sunday with Noel (Jimiand Mitch did their 

famous plane-missing trick) and that evening 

we watched one ofthe most exciting bullfights 
lhave ever seen, with the famous El Cordobes in 
brilliant form, being awarded both ears ofthe 
bull (the highest honour) by El Presidents. 

T h at even ing we ate in a Torino rcstau rant 
which was formerly a boutique owned by Chas. 

There Noel treated us to an impersonation of 
the yet- to -arrive Mitch. Bouncing up the 
restau rant stai r s and creating the ma x i mum 
a mou nt of noise, he darted about on his toes, 
breezing, "Oh, sorry I'm late. What's going on? 

Can 1 have some of that? I forgot my money. Can 
you pay for it? " Collapse of some few who know 
the ways of Mitch! 


“We make 
20 times 
more money 
working in 
the States” 


Monday saw the arrival ofthe other 
members of the group, and walking 
down the si reel in glorious multi- 
colour they made an entrance into the 
Plaza Gomilla akin to the impact of the bad men riding into town in a 
western epic. You could hear the hubbub of com men! around the packed 
square before you saw the big three. Noel came over to our table to say 
hello to footballer George Best, with whom he became quite friendly and 
limi stopped by to exchange insults with me, our way of passing the time! 
His favourite dart on this holiday was to refer to me as "the little ol' electric 
lobster", due to my overenrhusiastic crash course on a suntan. 

Briefly Jimi and I discussed his lack of personal appearances in Britain. 
"We're not deserting Britain or anything like that," saidJimL "We are 
hoping to do some bigeity concerts in October. We'd like to have someone 
like the Small Faces with us, but there are probably problems over who 
won Id top or someth ing silly There's an American group called the Spirit 

right now that I would like to have with us." 

Mitch made one clear point about why they 
must play America again soon. "Because that's 
where we are treated best/' he explained. 

"Look, our most recent album has cost us 
$70, QUO to produce. We've got to get that 
money back before we can start showing 
a profit, and America is where you earn the 
big money There is still that feeling in Britain 
when we play some pi aces that they want to 
make money out of us and that 'sail. They treat 
us like dirt-give us £1,000 and think they are 
doing us a favour!" 

Meanwhile, Chas is having kittens about the 
volume of sound coming from the club from » 
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Jimi's rehearsal and keeps talking about 
"impend ing doom 1 ; He need not have worried. 

The Guardia Cwilwere very civil about the 
whole thing. George Best appeared mesmerised 
by the Experience's performance on stage and 
the whole evening was ail enormous success. 

Tuesday sawa brief appearance of Hendrix 
and co on our beach at: Lauro Verde. There, 

Jimi ventured into the sea for the first time in 
eight years. The spectacle of Mitch and Noel 
{theycame up whiter than white!) was too 
much for most of the amateur home-movie 
exponents on the beach, who pointed whirring 
machines at them* Noel and Mitch obligingly 
gibbered about like subhumans and danced up 

and down waving their arms. Jimi came out of the sea swearing his lungs 
had collapsed 

'"You wouldn't believe it but we've got Jimi insured for a million dollars/' 
said Chas. "And the doctor said he was the fit test man he had ever seen/' 
Chas broke off to address the frail figure of Redding in his bathingtrunks, 
"Weve got to get you insured too/' he said, "but I’m frightened to let you 
take the medical!" 

The highlight o Wednesdays activities wasa visit to the go-kart track 
-the first timefor Hendrix and Noel. Mitch duly informed me hewas 
buying a Formula One with gears to race it seriously! Jimi really took to 
the racing a nd was doing quite well, though he kept being driven off the 
track by an innocent young girl, ending up ignominiously among aheap 
of rubber tyres* 

"Ikept trying to play it fair and not bump any of the other cars off the 
track," hetold me later. Hewas still therean hour after Mitch, Noel and 
1 left. 

The pay-off to this experience was next day when 1 met Jimi with a lump 
out of his backanda badly grazed thigh. Apparently he was under the 
impression that he was back in the paratroopers and had tried an ej ector- 
scat release from his go -kart, but the 'chute had not opened! We were all 
sorry we missed that one* 

That night, Jimi made an impromptu return to the club with Mitch and 
Noel and they let loose a never-to-be-forgotten 
rock'n'roll session, including numbers like 
“Lucille 1 ' and "Johnny B Goode' 1 , limibroke 
a stringon his guitar but played better on five 
than most do on si x* 

His final remark about the visit to Majorca 
was to Chas: "I wish I had listened to you two 
years ago about this place ! " it wasa highly 
enjoyable working holiday and Majorca is 
likely to be sceingmore ofHendrixat 
Sergeant Pepper's* Keith Altham 


We're like 
a band of 
musical 


ypsies 
moving about 


J IMF HENDRIX IS to breakup his 

phenomenally successful Experience, 
which features Mitch Mitchell on drums 
and Noel Redding on guitar* Very soon, they 
will be undertaking only occasional gigs 
together as a group. Th is was the startling pop 
news that Jimi Hendri x h i m sel f broke to me 
when I phoned him last week in 1 lolly wood, 
where he was having a short rest from one- 
nighters to do some recording. 

limi had just got up when 1 spoke to hi m. In 
Hollywood , it was 5 *30 pm, wh tie i n London 
it was 1.30am, but Jimi bridged the time gap 
and told me, “Mitch and Noel want to get 
their own thing going- not a group; producing 
and managing other artists, thats what they 
want to do. So very soon, probably i n t he new 
year, well be breaking the group apart from 
selected dates." 

Despite this disappointingnews for fans of 
Hendrix and the Experience, it won't be the end 
of Jimi as a performer* ,H Oh, 1 11 be around, don't 


worry, doing this and that, But there are other 
scenes we want to get into/' 

Jimi was delighted thathis single “Ail Along 
The Watchtower v was another hit for him in 
Britain* "It's groovy but we had no say in the 
choice of material that was released. But I'm 
glad that people haven't forgotten us in Britain. 
Wedeliberatelyheldoffreleasingasinglefor 
a longtime, because they wanted people there 
to appreciate what we were doing when the 
record did come out/’ 

yy 1 asked Jimi when British fans could expect to 
see him again, as there had been cr iticism of 
him abandon i ng the fa ns who gavehim his first 
break. “I hope to be back before Christmas* No, 
manj WILL be back by Christmas, if I have to swim. 1 can’t wait to get 
back to England again, I can tell you that. But we haven't abandoned 
anybody* We are just working here for the people here at the moment; 
soon well be back in Engjand for the fans there. It’s just the way it 
happens* We are planninga major world tour and this includes a sort 
of ton r of England - not a tour really, just a few selected gigs. These'Il be 
either before or just after Christmas. But there are a lot of places we 
want to be- we're gonna do Eu rope again and I want to go to Japan, 
for example* In fact, I want the group to work all over the place* 

"But we 're not abandoning anyone. But we are here working and 
everyone came. Tliere wasn't anyone left behind to handle things like 
fan mail* We’re like a band of musical gypsies moving about everywhere, 
but I can say that we T1 definitely be back in England soon.” 

I asked Jimi for a report on the state of the American scene at the 
moment and he said there were a number of new groups who could make 
it big in the near future. "I'd like people in Britain to hear about them now, 
before they happen, so they know what to expect, 'there's a group called 
Lee Michaels and a groovy blues group called AB Skhy which is dynamite, 
and there’s an outfit called the CTA which could blow a few m i nds in 
England. And The Buddy Miles Express couldbe a very major sound in 
the near future* Sly & The Family Stone, too* And there's a new outfit 
called Cat Mother which I ve heard and are great/’ 

Finally, I asked Jimi about the controversial cover of his new 
British album "Electric Lad viand', which features the unclad 
and not particularly erotic spectacle of a large cluster of 
naked ladies* But he denied all knowledge* 

"That album, when it was released over here, had a picture of 
me and Noel and Mitch on the cover and about SOnice new 
photographs inside. But people have been asking me about the 
English cover and 1 don’t know anything about it, l didn’t know 
it was going to be used. Its not my fault. I don't even know 
what's the B-side to All A long The Watchtower 7’ Alan Walsh * 


Nay 30,1968: (l-r) The Move's 


Carl W ay ne , Steve Win woo d 


of Traffic* Jimi, blues man John 


Maya 1 1 and The Hew Animal 


Eric Burdon inZur ithforthe 


MomterfconiertTV special 
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E VER SEEN18,Q00 frenzied fans arriving 
at two pop concerts to find enjoyment 
and some 200 armed police making sure 
they didn't? Nor had I until I flewto Zurich to 
cover the big event for the NME * 

At first sight, the lineup of Jimi Hendrix, 

Eric Burdon&The Animals, Traffic, Move, 
Koobasand John Mayall seems harmless 
enough. But mix in the police, the weather, 
a charter flight and assorted other alien 
things, and the whole thing becomes an 
entirely different kettle of fish. 

I flew out with The Koobas on Wednesday 
last and learned that their record “The First 
Cut IsThe Deepest" has shot straight into the 
Swisschartafteronlyoneweek.That,asit 
turned out, was to be almost exclusively the 
only pleasant happening during the next three 
days. The trouble really started when EMI 
A&R man David Paramor and I, sharing a room, 
were woken up at 2am by the constabulary 
searching for females. They found none and 
left, only to return half an hour later, searching 
for certain substances. 

Foiled again, they left and produced their 
piece de resistance at 6,15am, Then men 
reappeared in the shape of the local CID (or its 
equivalent), examined our passports, warned 
us that we were liable for deportation and 
departed. We're not quite sure what that little 
episode was all about. 

The rest of the cast arrived the fol lowi ng 
Thursday afternoon, borne by one eight-door 
and one six-doored limousine, two taxis and a 
Bentley. The sight of a collection of British pop 
people emerging en masse from the convoy 
was too much for the hotel staff, who promptly 
became efficient and ignored everyone for 
anything up to 20 minutes. This sort of action 
does not bring out the best in musicians. 

Later we trooped off to a massive indoor 
sports stadium forthe first two concerts. From 
my vantage point seat it was like sitting on top 
of the London Hilton watching Pinky and 
Perky perform in Hyde Park* 

A comicalSwiss group who, it 
seems, are highly thought of 
out there, were followed by 
The Koobas, who surprised 
everyone with a nice selection 
of all that is bestin British and 
American pop, John Mayall 
turned up at the other end 
of the vast stage and worked 
his way through some real 
blues numbers. 

His act, however, was interrupted by one 
enterprising youth who managed to scale the 
30 feet on to the stage and nick John's lighter. 
John stopped playing until it was returned. 
Meanwhile the youth was pursued around the 
wooden cycling track, which rings the stadium, 
caught and taken outside, where he was set on 
in no uncertain manner by the police bullies. 

Because groups had to play on different parts 
of the stage, there was a continual running 
about by the fans to see the action. This was 
interpreted by the police as rioting and fists 


were put to good use. Traf fic 
were, once again, quite 
superb. Complete again with 
Dave Mason, they wave magi c 
spells which even kept the 
stewards still. Chris Wood's 
flute playing was nothing 
short of amazing and Steve 
confirmed what everyone 
thought - he is a genius! 

Now The Move s act is 
precisely the kind of thing 
that the Swiss police don't 
like. It was OK until Carl 
Wayne mounted his mic 
stand and behaved like a 
f rustrated witch whose 
broomstick wouldn't 
takeoff. Rock'n'roll 
a la Move, involving 
violence at its fiercest, 
started the mobs off 
again and severe 
clobbermgs were liberally 
dealt out to alland sundry. 

The Animals performance 
remains a bit of a mystery to me. I fail 
to see the appeal of a load of lights flashing 
while smoke pours from hidden containers 
and Eric Burdon, stripped to the waist, falls to 
the floor and bangs his hands on the ground. 
Still, it all went down very well. 

It was noted that Jimi Hendrix played the 
guitar with his teeth, his elbow, his head and 
even his hind-quarters. It is also rumoured 
that atone stage his hands came into contact 
with the strings. Be that as it may, he was 
deservedly top*of*the*bill and can make his 
guitar say more things than Malcolm 
Muggeridge on a good night- 
The frivolity in the hotel that evening was 
really not interfered with at all - which is to say 
the police only entered our rooms twice. On 
the first occasion, they pinched some of our 

drinkand on the second 
ejected the amiable Miss 
Blanche, a Swiss EMI 
representative who was 
talking business with 
The Koobas, On Friday 
afternoon a most amazing 
jazz session took place at 
the concert hall. The 
participants were Jimi, 
Chris Ward, Stevie, Trevor 
Burton on drums, Carl 
Wayne on Congo drums and Vic Bridges. Let 
it be said that if ever the record companies 
concerned could be persuaded to do so, they 
should letthatsextet loose inastudio and 
release the ensuing LP! 

It wou Id be a lesson in harm ony, freedom of 
expression and a sock in t he eye for the 
pundits who hold that pop stars can't play jazz. 
The evenings entertainment was provided 
largely by the police, whothis time went into 
theaudience with added fervour. The damage 
done by the police and rioting fans amounted 


The police burst 
into the club, 
pulled chairs from 
under artists and 
started fights 




pounds and it took 
untiUannthenext 
day, with the use of 
tear gas, to shift the 
crowds away from 
the front of the 
stadium. Once 
moving they headed 
fora building site and 
wreaked more havoc. 

Perhaps encouraged by this, the police 
descended on the Crazy Girl Club, where the 
cast had retired to entertain themselves. The 
Swiss stormtroopers burst in, pulled chairs 
from underneath various artist sand started 
fights* Messrs Burdon, Briggs, Money, Altham 
and G reen, plus Mrs Bu rdon and Animals 
manager Terry Slater, immediately ceased 
their rock'n'roll session and fled* Not so Kooba 
Tony O'Reilly, who suffered a suspected 
fractured right foot when a hobnail boot 
landed on it with great force. 

Saturday was departure day and autograph 
h u nters had a field day at the ai rp ort. 
Fortunately, the plane was chartered solely for 
our party, so there was no need for remaining 
in the seats and being quiet. Noel discovered 
the location of the passenger address system 
and immediately launched Radio Redding 
by the simple method of plugging the mic 
into a tape recorder full of rock music and 
interrupting the programme nowand again 
wit h such comments as: ** Will Buddy Holly 
please report to the rear of the plane?” 

Because of President De Gaulle's little 
troubles, the plane hadto detour Paris, so we 
were airborne for three hours, during which 
time the bar ran dry and the air hostesses 
became singers. Back in London, Jim Capaldi 
and I spent a pleasant half hour trying to locate 
our cases and Tony O'Reilly went off to hospital 
for treatment to his foot* ft ich arc/ Green 


“Fists were put to good use” 

NME JUNE 8 imi braves Switzerland’s Monsterkonzert. 
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A N DREW M ACLE A R/REDFERNS 


THE KINKS 


The last 

of the 

renegades 5 ' 

In collar and tie, and with typical wryness, RAY DAVIES 
assesses his place in the scheme of things. After a big hit 
with “Days”, a new album may be the finest work yet by 
The Kinks. “Everybody else is mad,” he adds. 


MELODY MAKER AUGUST 3- 

R AY DAVIES IS happy when he is alone. 

But the loneliness is self-imposed 
because it is when Ray is alone that 
he finds it best for songwriting, 

"When I m alone I write certain 
songs that will never get played," 
says Ray, T wri te songs for the group for when 
we get toget her. But just being isolated, that can 
be a nice thing. Whenyou re alone you can get into 
things that are interesting which, with other people 
around, you can't. Like today, Fve tried to keep away 
from everything, away from people, trying not to hear 
them talking and forgetting buildings are around me, 11 
Rays cloakof isolation, even when he is surrounded by people, 
seems to be a kind of mental self-defence against what he observes is 
happeningto those around him. "I just get the impression thatpeopleare 
getting more and more self-conscious. People are soscared. People have 
got freedom now, more freedom than they ever had, but they seem scared 
to use it 11 

“A hundred years ago, people 1 ike me were pressed into the army to fight 
for the Empire. Ordinary people have got a certain amount of freedom 
which they seem to be frightened to use." 

Ray thinks that people have reached a "critical stage. It s coming out in 
music, and coming out in everything. You know there's that song The 
World Is Waiting For The Sunrise?' 

Talk turned in the group's recordings Said Ray: Tm happy the way the 
recordings arc coming out. I'm getting over to the group more. We're 
doing what I think the group wants, although it's hard, sometimes, to feel 
the same way When we used to get together, Id write one thing, then do 
something else and finish up getting about 10 things going at once. When 



we rehearsed, I'd play something, then something else, and 
end up playing so many things. There's this whole tiling 
about getting through ” 

"With alotofthings, nothing registers. I'd play 
something months later and they'd say, That's 
great, 1 and I'd tell them Ld played it to them months 
ago. It 's a m at ter of when the t ime is right ." 

OfThe Kinks 1 new single, “Days", which has 
entered theMMTop30, Ray said, “I like it. It s got 
the right sound. You've got to be ready For it. You can 
put a lot of things on and then put this single on - but 
you have to be ready for this/ 1 
Did Ray think it was still necessary for the group to 
have hit singles? 

Yes, I think so. It helps to keep you on your toes," he 
repl ied, "It f s a pressure, in a way. You've got to have that when 
you make pop records. I can write other things when I get time off. 

Later, these things develop into pop. It's funny but that's the way things 
work. Fve written th ings two years ago that take that ti me to work into 
the group." 

Ray's songwriting isn't by any means limited to straightforward pop, 
but he feels a strong identification with thepop idiom. "I feel part of Des 
O'Connor if I m on the same television showas him. It’s like different 
languages except that we say the same things with different songs. If we 
are on TopOf The Pops, we appeal to different ages, but we all sing the 
same thing." 

Although at times Ray feels that his music is sometimes ahead of what 
is actually takingplace, he is happy about The Kinks' forthcoming 
album, which he had origin ally intended to be a solo album. “It s 
something I wanted to do two years ago, and I’ve got the feeling that if 
is going to wurklhe way I want it to. It will be what I've always wanted. 

It’s just a matter of the things that are on it," Tony Wilson » 
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R AYMOND DOUGLAS DAVIES, as he now insists on being 

referred to, is one who excels in the unexpected and the slightly 
bizarre. He is probably the least obvious person 1 know. He is 
a whimsical character who writes about life in an askew manner* You 
are never quite sure whether he is serious or not. Sometimes he will say 
extraordinary things like: “I always workon the assumption that lam 
indestructible and everyone else is not! " 

He told me he is currently concerned with writing about birth. " War 
mothers" fascinate him. He rejoices in the unusual and was recently 
quite overwhelmed by a three-year-old girl he met, who informed him 
gravely that her ambition was to grow up to be a horse. 

"That was really wonderful,” says Raymond Douglas Davies, and 
smiles that little tight-lipped smile, which might once have been a self- 
conscious attempt to hide the small gap between his two front teeth and 
is nowan ingrained characteristic. "Days", the current hit, pleases him 
quite greatly because it proves The Kinks could come back after a dud 
single like “Wonderboy", of which he says, “It should never have been 
released.! didn't want it released. We did it as a favour to someone!" 

Raymond Douglas Davies would like to be a film producer and would 
probably make a very good one. Among oilier things, he would like to do 
a documentary feature about Elvis Presley, He is one of those artistic 
people who have an uncanny knack of doing what is apparently wrong for 
thetimes, but proves usually right. It only appears wrong because he is 
the first to do it! 

He is the type of person who starts a fashion and gives it up immediately 
it becomes fashionable. He has a perverse dress sense, which is 
disarmingly effective. He manages to wear a turquoise jacket with a pink 
shirt and striped tie and make it all look incredibly correct. 

<J 1 always made a point, when all my friends were rebelling and turning 
up at Art School in army surplus blankets and open-neck shirts, of 
wearing a collar and tie, ' 1 he says. 

He has a rare sense of humour. During an All 
StarXIcharityfootball match, in which we were 
both playing recently, I ingenuously contrived 
to barge a massive ex- Chariton player, with the 
formidable name of Malcolm Pike, off the balk 
I bounced off some 15 feet away, while MrPike 
remained impassively rock-like just where he 
was, Raymond Douglas Davies came over, 
picked me up and warned me severely to leave 
Pike alone, as it was only a friendly game! 

Football is almost as important apart ofhis 
life as music and he will talk enthusiastically of 
the supreme tactician of the ShowbusinessXI, 
ex-Irish International Danny Blanchflower, 

I le was once asked to produce a record for 
“Foot bailer Of The Year" George Best, Raymond 
nearly always backs Arsenal for the FA Cup, but 
declares that this year it looks like Everton, He is 
very proud of the fact that last season he scored 
two goals direct from corner kicks, no mean feat 
[or should it be "feet"?), and plays the game 
himself wit h poise and control concentrating 
on skills rather than physical employment. 

He only rarely loses his temper when some 
misbegotten opponent thinks it mightbefunto 
go down in history as the player who fouled the 
Kink, although quite recently he had occasion 
to pick up one ginger- headed little soul and 
address him quite severely on the pitch. 

He is carrying his love ofsports indoors to his newElstreehomeand has 
alrcadyinstalledtabictcnnisandhasbarbilliardsonorder/rd rather 
have bar billiards than a snooker table, because everyone can play it," he 
says reasonably. 

He takes an almost paternal interest in the career ofhis younger brother 
Dave and informs me he advised him to give up Scotch if he does not want 
any more pains in his chest when he plays football. Of all the members of 
the group, he finds Mick Avory the most amusing and is fond of reeling 
Avorisms in that monotonal, deadpan manner which is the drummer’s 
speciality, "He'sjust bought a new house,” said Ray. "Dave went down to 
see it recently in West Molesev and Mick asked him if he would like to see 



Tve asked the 
group to play 
on it and they 
liave kindly 
consented 


it. He said yes and Mick took him into the back 
ga rden and pointed to the house across the way. 
He r s almost moved next door to himself!" 

Raymond Douglas Davies is a careful man with 
hismoney He usually carries about five shillings 
and sixpence with him - I’ve never been able to 
ascertain whet 1 ter it is t he same five sliil li ngs 
and sixpence! 1 asked him how he viewed the 
prospect of the "free concerts” being given by 
Traffic and other groups in placeslike Hyde Park, 
He was greatly in favour of all the fresh air and 
general avoidance of "grotty theatres", but would 
notseem to grasp the no-fee factor. "Of course it 
would depend who asked us to do it, " he said. 

“I mean if the Electricity Board asked us to do it 
I would not, because I don’t like the Electricity Board. , . or the Gas Board." 

He recently went to sec a showing of the space-fiction film 2001: A Space 
Odyssey \ and claims to have understood the story- agreat deal more than 
most people did. He bought the a Ibum of the film's musical score in stereo, 

There were also plans for him to produce and sing on a solo LP of 
his own, but these seem to have been shelved . "I've asked the group to 
sing and play on it with me and they have kindly consented," he said, 

"I would like to make it clear that Tve always wanted to do an LP with 
The Kinks anyway! ” 

Of the cur rent hit parade, he does not like or understand the success of 
Tommy James &The Shondells, although he seems to think it might have 
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Weareallforthat 
lootc Ing back thiing tp : The 
I Kinks-(l-r)Daveand 
Ray Davies, Mick Avory 
and Pete Quarts- on 
Hampstead Heath ,1968 


“Do You Remember Waiter?” There's a l i ne i n the 

lyric - u People often change but memories of 
people remain'- which sums up what this is 
about, it's about the way we try to hang on to the 
things we I ike, even about people, Walter was a 
friend of mine, we used to play football together 
every Sat u rday. Then I met him aga i n recent ly 
after about five years and we found we just 
didn't have anything to talk about, 

“Picture Book” This is a paper hat, kiss-me- 
quick song. There are two acoustic guitars 
there with electric guitar done afterwards. The 
song is rea I ly self- explanatory. 

“Johnny Thunder” There wasn't really an 
original idea to this, it just came out. It's about 
a rocker and i think i l worked. 1 wrote it just 
after The Wild One was released [in the UK], 
“The Last Of The Steam Powered Trains” That's 

me playing harmonica. This was a case of the 
idea coming be lore t lie song. Aga in, like the 
"Walter" song its really about not having 
anything in common with people. Everybody 
wanted to know about steam trains a couple of 
years ago, but they don't any more. It’s about me 
being the last of the renegades. All my friends 
are middle-class now. They 've all stopped 
playing in clubs. They've all made money and 
have happy faces. Oddly enough, i never did 
I i ke steam trains much . 

“Big Sky” No, it 's not about God, It s just a big 
sky. 1 wrote it i n Cannes and almost all of it i s 
fact, I was at the music festival in January and 
there were all those people hustling, trying to 
get their music published. 

“Sitting By The Riverside” Th is isa fishing song, 

1 went fishing a lot when 1 was about eight. It 
was nice. 

“Animal Farm” This was just me thinking 
everybody else is mad and we are all animals 
any way- which is really the idea of the whole 
album. I'm just a city dropout, I suppose, 

“Village Green” That's a harpsichord. I think we 
also used oboe, cello, violinand piccolo. 

The arrangement is by David Whittaker and 
it's all very camp, isn't it? This track was done 
18 months ago and was original llygoingto be 


something to do with "Let's Dance". 1 le does not care for the OC > Smith 
record and thinks it would not have been a hit three years ago, but the 
timing was j us L right for this kind of record. 

The most memorable aspect of The Kinks' last tour seems to have been 
when everyone managed to get up on the stage and the group played a 
stirring rendition of "You Are My Sunshine". And the most satisfactory 
TV appea ranee of late was on Colour Me Pop, 

"It's such a good show if you want to appear on it -and that s what it's 
really all about anyway," says Raymond Douglas Davies. KeithAltham 


MELODY MAKER 


T HE KINKS ARE 1 lie Village Green Preservation Society is the title 
of The Kinks' new, and easily their best, LP. All 15 tracks are Ray 
Davies compositions and they seem to give enormous insight 
into Ray Davies the man as well as Ray Davies the songwriter. I played 
the album with Ray and took down his comments on each track. This 
is what he said: 

“Village Green Preservation Society” Th is started out to be a solo LPfor me 
but somebody just mentioned to me 


the title for the album. I didn't haveany 
particularvillage green in mind, 

“Starstruck” The title and lyrics are self- explanatory. It s j ust something 
that happens, 

“Phenomenal Gat” It’s like a nursery rhyme thing, I liked the idea of a cat 
that could fly. It's been to Kathmandu and HongKongand discovered the 
secret of life. So it deci des to eat itself si I ly for the rest of its life. 

“All My Friends Were There” T h is has con nections wit h Melody Maker. 

It was an R&B concert and 1 had a temperature of 104 but they asked me 
to do it because there was a contract. I had lots to drink and I thought, “It 
doesn't matter.' 1 The cur tains opened and all my friends we re sit ting in 
the front row- including Chris Welch. It was a terrible night and T thought 
1 would write a song about it. 

“Wicked Annabella” This is rather a crazy track. I just wanted to get one to 
sound as horrible as it could. I wantedarude sound- and 1 got it. 

“Monica” It's about aprostitute-and the BBC hasplayedit, 

“People Take Pictures Of People” People take pictures of each other just 
to prove they real ly exist. Originally itfeded out into a trad front line 
blowing with lots of echo. They wouldn't let me put it in because of 
copyright problems. BobDawbarn • 


that The Kinks do try to preserve 
th i ngs - we are all for that look ing 
backthing. I thought it won Id be a 
nice idea to try and sum it up in one 
song. All the things in the song are 
things 1 d like to see preserved. 
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“Weare getting better 
lyrics together and 
be 1 1 er id eas": the S ma 1 1 
Faces in optimistic mood 
followingthe release of 
Ogdens'Nut Gone F/oite 
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After raving in the town, the 
SMALL FACES are now enjoying 
life in the country, at the home 
of Jerome K Jerome. NME 
joins them to talk new sounds 
and to fly model aeroplanes. 
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1 AVING NIPPED SMARTLY into the No I bestselling 
album slot with Ogdens Nut Gone Flake, the Small 
Faces are now deservedly considered big wheels in 
the progressive pop stakes. To see how they were 
enjoying their new-found status, 1 journeyed to 
i Immediate control headquarters, whereon a bright 
sunny afternoon there was only a skeleton crew holding fort and 
things were strangely quiet. 

Even the company's all-weather “super-publicist”, Paul Thomas, was 
on holiday! In a small inner office I met drummer Kenny Jones, decorated 
by the lovely blonde, Jan Osbourne. 

'It 's like Tombstone City up here today/’ smiled Kenny "Everyone’s out 
and some strange young lady asked me who I was and what I was doing 
here. I said I was just looking around!” 

Kenny is the Small Face who is always a little backwards incoming 
forwards, but he bears his anonymity well and was highly amused at not 
being recognised in hi sown office* He is in fact a very together little guy 
who is quite prepared to watch the pop world whizz by while Steve and 
Ronnie make the pace at interviews and keeps his own scene, quiet, 
secluded and cool. 

Anyway at my special request Kenny had come forth (or was it fifth?) to 
reveal all, and no sooner had 1 expressed a desire to be anywhere but in a 
hot, confi ned office than ‘Jones the Genie" had transported us in his 
magical Mini to St James' Park and there- upon a park bench amid “The 
Universal” we chatted. 

"Really this album is just the beginning of things, "said Kenny "We're 
now free to do just what we want a nd Ronnie and Steve a re i nto different 
things. We are not goingto make the mistake ofgettinginonebagand 
getting stuck there -that’s what happened to groups like The Searchers! 

'Before we were with Immediate, our albums used to turn oul like 
sausages. They’d stick us up against the nearest brick wall and take a 
photo for the cover. We never really could work up much pride into what 
we were putting in it with that kind of system. We were standing still, and 
that's howyou get stale. Like a loaf of bread -leave it in one place long 
enough and itgoes stale. We are getting better lyrics together and better 
ideas. Onstage nowwe use sixbrass players- trumpets, saxophone and 
trombones. We augment our previous hits like All or Nothing ' and Tin 
Soldier’ and theysound new again. 


"When we go into a studio nowwe don't have to worry about wasting 
half an hour and we recorded some of the tracks on Ogdens' 'perhaps 10 
times. You just keep improving, and sometimes you take the half of one 
song and joinit with ahalf of another/' 

We broke for a while and watched the "scraggy pigeons 1 ’ - Kenny 
observed one ruffled specimen needed a haircut and the cars continued 
to speed down the road nearby in an endless stream. Kenny watched 
them with the same detached manner he watches the frenzied pace of the 
pop aura about him. 

He unashamedly confesses he likes being a "punchy drummer” with 
the Faces. He has no great ambitions to launch into a more technically 
satisfying stratawith a jazz group, but is pleased to note that the image 
of the drummer is being improved by people like The Shadows' Brian 
Bennett, who has made his own album. One day but a long t ime from 
now, he thi nks he might like to do the same, 

“1 don't say a lot at interviews and things because 1 don't like to butt in/' 
said Kenny "Sometimes I say a few things and no-one prints them. I don't 
mind -that’s fine. But it’s nice when someone asks especially to interview 
me .1 get my kicks out of things on the side, really. I mean, at the moment 
it's machines. I’ve got four cars; two Minis, the MG and the Zephyr- that's 
really my Dad’s now. I spend most of my time tinkering with them. I had 
the sun roof and the stereo and the black windows put in the Lotus, and 
all those kind of things give me enjoyment/' 

Out of all the Faces, Kenny is probably the least obviously 'wild '/ and 
although he is aware that recent events have given the group a somewhat 
uncompromising image, he is not concerned/'It really depends on the 
way a thing is reported/’ said Kenny, T can bejust drinking a cup of tea 
and someone could say I drank it ’sloppily' and give the impression I'm 
a Tough/ Well, 1 know I'm not a Toerag’ and that's good enough forme. 
Anyway 1 don't believe people want you to appear good all the time. No 
one is good allthe time. The fans like someone with a bit of nerve. Perhaps 
that’s why were so popular. Did you know the kids pushed down a brick 
wall at our concert in Belfast to get at us?” he added, grinning. 

Fi nally wc talked a little about the Faces' new single, "The Universal", 
another example of the group's refusal to come up with a traditional 
follow-up to a hit like “Lazy Sunday ’/The fact that it sounds so different 
-and Steve's voice sounds very untypical -may be t he reason for its slow 
emergence. My advice is give it three listens and if you do not want lo buy 
it there may possibly be something wrong with your ears ormine! 

" Steve act ually did the vocal on his cassette mach i n e i n the hack garden 

of his house in Harlow,” said Kenny, 'That's 
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SMALL FACES 


record The Universal' is just the world around us- the sky* the trees, 
people, every thing. Then there are references tolhings like 'salty bloater’, 
which is the sea, and our mystery man, 'MickV* (Myguessis i 'Jagger > ’ as 
the name is dropped by a “namedropper" in the lyric.) 

Then, as we were driving back into town after the interview, Kenny 
mentioned that the Small Faces drum skin bearing the group's name had 
recently been taken by a fan as a souvenir, 

Tm very attached to that skin,” said Kenny "It's been with us For years. 
It's not worth much to anyone else, but I'd wi Ilingly give a i 10 reward for 
its return and an autographed copy of our album!" 

And so ended a very pleasant after noon in the park- all interviews 
should be like that. Keith Altham 

— NME MJGUST 10 — 

A N ELDERLY RUSTIC nods sleepily upon the seat of his 
wagon, piled high with hay while "‘Dobbin" clops slowly 
homeward along the peaceful twisty lane in the heart of the 
Buckinghamshire countryside. Then it happens! 

Hurtlingaround thehendonone wheel ofhis brand-new machine 
bearing a huge red “U (like the shield of some intrepid Crusader), he 
flashes past with long hair flowing in his slipstream and a hearty cry of 
"Hi Ho Honda" floats back along the breeze. 

That was Steve Marriott, that was! And you have stumbled upon the 
Small Faces' hideaway house, built some lOOyearsago by Jerome K 
Jerome, who wrote Three Men In A Boat, and is now inhabited by Lane and 
Marriott, who wrote “The Universal", and organist Ian McLagan. 

The house has a number of interesting features, including a 'Take- 
eating fir tree" (more of that later), low-beamed ceilings, leaded 
windows, ramblingrosesand a sunken rambling garden surrounded by 
rambling fa ns. They a re unlike any fans that Mr Marriott has come across 
before, and even when he stops to say "I lei lo" they just stare at him agog. 
He has a theory that they are androids sent by the “Enemy”* 

Also resident in the house are Mrs Marrio tt (Jenny) , Mrs Lane (Sue) and 
Mrs McLagan (Sandy), who is a great favourite with the road managers 
because she gets Ian well organised and packed 
before his gigs abroad. 

Resident in the upper right-hand drawer of the 
kitchen unit is Murphy and his three kittens! Steve is 
not too hot on sexing cats and a certain Toby also gave 
birth recently necessitatinga name change. Murphy 
isnowmore respectfully referred tobytheentire 
household as Mrs Murph, although one of her kittens 
has been baptised Bunzo to confuse the issue. 

“It's a steaming love farm down 'ere," says Ronnie 
of all the new and expectant animal life aboutthem* 

Smelly Arfur, a healthy blacktom, is held to be the 
main culprit for the subsequent litters, although he 
is exonerated in the case of Lucy the alsatian, 
who is expecting pups. 

The other members of theFaces 1 private zoo 
include a sleek, black bitch called Love and the 
two coll ies, Rufus (Ian's dog) and Seamus, who 
is the indisputable leader of the pack. 

The huge upstairs lounge has a picture of 
Napoleon on one wall, a picture of GeorgieFame 
on another and a large round clock with painted 
Roman numerals. There you may find Sue 
weaving at her 20th-century loom, beneath the 
wooden beams, and the Faces leaping about the 
room, placing “sounds' 1 upon the stereo from 
the copious selection of albums and singles 
scattered about the room. 

The main reason for the group's retreat into the country is that this is 
where it all comes naturally. They find they have room to breathe without 
anyone breathing down Lheir hacks or wanting to pry into their 
marriages or hindering their composing. 

Mac had an electric organ moved in downstairs, which is duly 
borrowed by the other two, and guitars and recording cassettes are all 
the music equipment they need for getting newideas together. 

“'Universal' was really the most natural thing in the world," said Steve. 

“1 recorded it there in the garden with Lhe dogs about ine P and you can 
even hear Jenny shouting 'Hello Steve' as she came back through the gate 


from shopping. The song was supposed to be called Hello The Universal 1 , 
but it escaped before we could put that right. That would have given the 
impression we wanted that the whole idea ofthesongwasakindof'Good 
morning' to life. The secret of nearly all our records now is that we are 
really just being ourselves- that's what it's all about, 

“Our biggest hangup now maybe trying to follow up an album like 
Ogdens' Nut Gone Flake, If the next one does not go to No 1 then a lot of 
people will start crowing that its not as good as the last one. You feel 
a little musically washed out after putt ingout as much effort as we did 
into that album, but down here you soon come ro und, 

“All the worries about the tax man and the bills don't seem to matter 
down here, and then along comes an albumfromAmericalike Dr John 
And The Night Tripper [a friend brought it round the previous evening] „ 
wh ich gives us a tremendous boot up the backside! " 

Ronnie showed me another album called Music From The Big Pink 
Houseby Dylan’s backing group, which is also giving them good 
vibrations at present. On the back of it is an incredible painting by Bob 
Dylan. Done in a simple, childish manner, it depicts an Indian playing 
a bass, asitar player with a bowl on his head and a musician playinghis 
piano the difficult way- over the top fromt he wrong side! An elephant 
has also somehow got into the picture -fascinating. 

Taking a metaphorical trip out in the woods at the back of the house 
with Ron, we talked about the group's reasons for still playing, 

“We play because it makes us high/ said Ron. 'Not druggy-druggy high, 
but high! We enjoy it. We like what we are doing- the charts don’t mean 
a thing really. We would still be doing what we are if none of our records 
made the charts. 

“No-one really knows what we are going to do next, but I know it will be 
nice. We want to do some things with a film company we are hoping to set 
up with Alexis Kanner[Kanner played the fantastic “hippy” character in 
the last episode of McGoohan's PrisonerTV series] , who produced the 
film of 'The Universal' which was shown on Come Here Often" 

We ret urned to the garden to indulge in flying some of the little model 
aeroplanes which take up almost an entire room of the house* It s the 
Faces 'new relaxing kick -there is one monster “BrahazorV'-l ike model of 

some five feet In length which Steve has high hopes 
of getting off the ground. I chose a modest elastic- 
hand- driven effort and wound it experimentally 
“You know, wed really like to do some of those 
free concerts in Hyde Park that the Traffic have 
been doing recently hut we'd get all Tnughies' 
from Finchley who would come along to start 
a fight, I remember the last club appearance we 
did at the Uppercut, I got a note passed to me that 
some bloke was going to shoot my legs off, halfway 
through 'All Or Nothing’* I moved about very fast on 
stage that night!" 

Ronnie recalled some further memories of good 
old days when he and Steve were “juice-heads' 1 
play mg in a group that he swears was c ailed 
Bog-Chain &The Plastics! “We'd line up two 
treble scotches and down them before the 
performance/' said Ron. “Then we'd double 
up and go on -we'd get through the first two 
numbers alright, give the punters 'Farmer 
John 1 and a blues thing, then it would be up!" 

“All up!" agreed Steve, “ Do you remember 
when they threw us out after 1 kicked the 
piano to bits?" 

In my best Wright Brothers manner 

I launched my Small Faces Mkll into the 
Universal and was rewarded to see it climb to 
a height of approximately 14 feet before executing a double backflip and 
lodgingitselfin the top half of a fir tree. 

“Ah, we've had a lot of trouble with that model,' 1 observed Steve. “And 
that’s the amazing rake-eating fir tree* We chucked a rake up there to get 
one model down- it never came down again, and a broom and a. * ." Back 
to the drawing hoards. 

Finally, towards the end of the afternoon, Kenny Jones arrived in his 
blacked-outmini Lotus with the newly inserted aeroplane seats and 
spent some time advising lan on just how he should fibreglass the front 
ofhis Volkswagen, which needs some repairs, Kenny said very little— as is 
his custom- smiled very much and wenthis way. Keith Altham * 
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T he first fusion of 

psychedelia and rhythm 
and blues’ 1 1$ the 
description applied to 
Sly & The Family Stone's 
music, a sample of which 
in the form of “Dance To The Music’' is currently 
enjoying success in the MM Top 30, “If it has to be 
categorised, that's as close as it will come," said 
Sly Stone, leader of the group, when he spoke to 
me from New York last week, “About 95 percent 
is our own material and five percent other 
material. I usually write everything and do our 
arrangements and produci ng, but the other 
members of the group are getting into that too." 

How much importance did he attach to having 
a British hit in viewofthe group's two Stateside 
hits, “Dance To The Music" and “Life", and three 
hest-sellingalbums, Whole New Thing, Life and 
Dance To The Music (every song having been 
written by Sly)? 

“ We’ve never been in Europe but we've heard 
a lot about it. We know of so many great acts, 
we're just waiting to get there. It would be much 
n icer to have fou r o r five hits there " he added. 

Sly leads the group on organ, his sister Rose 
plays electric piano, sings and dances, and their 
brother Freddie, nicknamed “Physics", plays 
guitar andsings, “although he can play any kind 
of instrument from guitar to clarinet ” said Sly, » 
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bass is in the hands of Larry Graham Jr. Greg 
"HandfeefErrico plays drums, Jerry Martiniplays sax 
but can also double on flute* accordion, piano, clarinet 
and ta mbou rine, and the group is completed by what is 
perhaps their unusual feature, Cynthia "Ecco" Robinson, 
described by Sly as “one of the most talented 
trumpeters alive -and that includes guys!" 

Sly, in his early twenties, started his musical 
career at the age of four when he recorded a 
religions song, "On The Battlefield For My Lord". 

As a record it was played in the locality of 
Bakersfield, California* In his senior year at high 
school, Sly, as a member of the group cal led The 
Viscaynes, had another local hit with a song 
called "Yellow Moon.” 

He studied music theory and composition in 
college and led several groups, playing guitar 
and bass around the San Francisco nightclub 
circuit. "Then the topless dancers took over 
and 1 quit/' said Sly, "Nobody cared about the 
music/' From there he joined Autumn Records 

as a producer and songwriter, writing American hits such as "The Swim' 1 
and "Mojo Man” and producing records for The Beau Brummels, Bobby 
Freeman and The Mojo Men. 

"After that, I went to a radio announcers' training school for three 
months/' conti nued Sly, "and a week after 1 finished the course I landed 
a job on a major station in a major time slot. I dug that/' 

Onstage that group are all action. /MT, the American underground 
newspaper, says of them; "They just generate rhythm right up to the 
rooftop and they are so together. Their material is equally fantastic- 
beautiful, exciting, funny, just like them.” 

"We don't rehearseanv dance steps,' 1 said Sly. "What happens when 
were dancing is spontaneous -it’s just whatever happens. Arranged 
dance steps and routines become too showbiz and the music becomes 
forgotten if you do too much of this. We just have to get up and do 
something if we feel I ike doing it. 11 Tony Wilson 
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The bigthingaboutthe group seems to be their 
Ifilf togetherness both musically, vocally and 

choreograph ically The staid New York Times spoke 
of tiie "vocal games, instrumental power, rhythmic 
overdrive and visual wildness that they can uncork:/ 

An underground newspaper with the unlikely 
name of TMTsaid of the group: "On stage they 
just generate rhylh m , right up to the rooftop, 
and they are so together. They really shake up 
an audience. Their material is equally fantastic 
-beautiful, exciting, funny-just like them/' 

In true American tradition, there is 
someth mg of the chi Id prodigy about Sly. 

He said: "I recorded a church song, 'On The 
Battlefield For My Lord/ when I was four. 

It was played in Bakersfield, Fresno and eight 
or nine other towns." 

There was then a gap of some year s before 
-while in hissenioryear in high school-Sly 
recorded "Yellow Moon" with The Viscaynes and 
it reached No 6 on the local pop radio station. 
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T OPLESS DANCERS AND the resultant craze in San Francisco 
became so too much for a young musician that he left his job, 
became a record producer and later formed a group called 
Sly & The Family Stone. That was 18 months ago and now they find 
themselves high in the ATMEchart with a number called “Dance To 
The Music". 

Sly studied music theory and composition in college and then played 
guitar and bass with several groups. Until the topless ladies took over. 
"Nobody eared about the music, so I quit/' he recalled, "I joined Autumn 
Records as a producer and wrote The Swim', and L Mojo Man', which were 
both hits, and produced for The Beau Brummels* Bobby Freeman and The 
Mojo Men, After that, 1 went to radio announcers’ training school for three 
months and landed a job on a major 


station at peak listening time. 1 ' 

It was from there that Sly got 
down to forming the group. 
"Dance To The Music" and "Life" 
were both hits for them in America, 
and their albums A Whole New 
Thing, Dance To The Music and Life 
all sold well. All the songs were, 
in fact, written by Sly himself. 
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waiting around indressing rooms in theatres and TV studios. Sometimes 
they just sing together without using instruments at all. Sly described the 
rest of the family Stone. 

"Rose, my sister, plays piano, organ and harmonica/' he began. "She’s 
a featured vocalist and dancer, too. When she joined the group she had 
to find her own way of fitting in because everybody else was doing 
every thing on stage. But she had no problem there. Not only is she as 
beautiful as any woman around, who is as talented and as consistent as 
any other musician anywhere. 1 ' 

She sounds quite a bundle, Then on to brother Freddie, who Sly says is 
“funny'. "Hell just make you laugh/' he promised. "But he doesn't come 
on strong with most people. He does so many things so well, I have to 
watch him or heil explode. He can play any kind of instrument, from 
guitar to clarinet. He writes songs and arranges, too. 

"Larry Graham Jr, the bass player, loves music. He writes and sings 
and can also play lead guitar and organ ; he constantly adds the rig! it 
ingredients of bass to our sound. Unless he's with people he feels 
comfortable with -he's very quiet. The drummer is GregErrico and he's 
always asking questions. Sometimes he asks too many questions about 
things, but before he makes any decision about anything, he'll know 
everything about it. That's beautiful even if he bugs me sometimes. He's 
also the world s fastest, funkiest drummer. 

"Cynthia Robinson, our trumpeter, is quiet, for real and peaceful. She 
is one ofthe most talented trumpeters alive, and that includes guys! 
Sometimes she workstoo hard and I have to make her relax. We cal l her 
Super Cynthia, the last member of the group is jerry Martini on sax, flute, 
accordion, piano, clarinet and tambourine. He blows life through his sax. 
He’s very peaceful andloving/ 

But there's another member ofthe Stone family associated with the 
group. That's Sly’s father, who is the road manager. “I've 
neverseenanyonedislikehim/ said Sly proud ly/ That's 
where he's at. I le doesn't drink, smoke, swear or go to shows 
even. That’s howl was raised/ 

That sounds an interesting combination of people. Also 
interesting is Sly ’s philosophy, which he says is: "I 'd I ike to 
record anything l want to record, sing anything I want to 
sing, say just what 1 want to say and stay out of everybody's 
way, " Ri ch ard Green 
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LY& THE Family Stone, still a chart force with “Dance 
To The Music", were supposed to appear on BBC TV's 
Top Of The Pops last week. But their spot on the show 
was cancelled. Why? According to a spokesman for the 
BBC's publicity department it was because one ofthe group 
was charged the previous day with a drug offence. 

The spokesman told MM: “In the light ofthe circumstances 
which occurred at London Air port the day before the show, 
Johnnie Stewart [the producer] did not want to have them on 
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September 11,1968: 

Sly & The Family Stsne 
shortly alt er their 
arrival in London for 
th oirfirst over$ea&tour, 
Butt hear rest of Larry 
Graham (bottom left) 
at London Airport on 
cannabis charge s and 
other problems will 
cut the visit short 


the programme/’ So they were out of Britain's pop show because bass 
guitarist and vocalist Larry Graham Jrwas charged with possessing 
cannabis a nd rema nded on bail unti 1 later th i s month . 

Surprisingly, Sly Stone, leader of the group and an ex-West Coast radio 
announcer, treated the whole thing calmly* Tin not bitter about it/' he 
said, 'in fact, in the circumstances, I'd probably have done the same 


mind when they find out that the whole incident is stupid. Fd still like to 
do the show, it 'd be groovy. And Fve no resentment about beingbanned." 

Despite the hang-up of the arrest, Sly was really enjoying his first trip to 
London- and looking forward to his appearances for British fans. Tve 
spent the last day or so out shopping -I really dig your shops. And your 
way of 1 ife/ ! he said. The people are beautiful . - nicer than they are in the 
States* The situation back home is getting better, but it's still so bad that 
it 11 take a long time to really improve. Mere, in the short time IVe been 
here, 1 ve realised that the folks are more down-home. They don't express 
so much rejection as they do in America. 

"If they don't understand at hi og-like long hair- they come up and say, 
T don't understandwhy you have yourhairlike that- why don'tyou 
explain it to me/ In America there is just rejection without questioning. 
I've also noticed that there's a better response here to what people play 
-the kids are much hipper/' 

Sly, who digs The Beatles ("They are really number one and Id love to 
meet them while Fm here"), Bob Dylan, Bay Charles and Aretha Frank! in, 
said that the group put a lot of emphasis in their act on their visual appeal 
- they are a fun group, with lots of action on stage. '‘But there is not more 
emphasis on the movement than on the music/ 1 he said. 

The success of "Dance To The Music'' has been of great importance to 
Sly 'It’s been like a boost. We'd been successful in the States in the year 


and a half since we formed up. But to make it over here -it's like 
having a part of you away from home. It’s been groovy that the record's 
been accepted." 

They hope, too, that the fans who bought '"Dance. , /' will go for their 
follow-up single, "MTady", which has a similar feel about it. Sly, who 
studied music theory and composition in college, went into radio after 
a course at a radio announcers' training school -and landed a job on 
a major West Coast station a week after he left the course. He also went 
into record production until he formed Sly & The Family Stone 18 months 
ago. But he retains an interest in radio and has been listening to the Radio 
One sounds here. 

T think Fd like to be in radio here* You play a lot of different sounds 
and get into the music more. It'd be a lot more fun than in the States." 

Alan Walsh 

-NME SEPTEMBER 21- 

S LY&THE Family Stones’ British tour has been called off after 
a week i n wh ich the group is alleged to have refused to play any 
dates. A spokesman for the promoter, Don Arden, told the NME: 
"Sly insisted on having special amplifying equipment for his organ, 
and would not go on stage without it* We offered him a compromise, 
which has been accepted by people like Ray Charles and the Small 
Faces, but he turned it down. So we had to cancel the tour on Tuesday." 

The group's visit has been fraught with trouble since its arrival. One 
of the group was charged with a drug offence, the entire group was 
warned about gesticulating to motorists outside a London club, Sly 
failed to turn up for two prearranged press conferences and then t he 
tour was cancelled* * 
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JULY 6 Keith Moon reviews 
the singles, “it must be American. ( 
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Dave Dee, Dozy, Beaky, Mick & Tich 

Last Night In Soho (fontana* 

John Entwistle bassline. Is it a 
Howard* Blaikley song? So it must 
be Dave Dee. Do I get t hat one? 

I prefer this to the Hungarian 
beer chants they usually do. No 
sounds of tankards clashing to 
the background of stomping 
boots. Yeah, I think that'll be a hit. 

Kinks )a S(pye) 

Memoirs of Ray Davies, No, it's 
the first time I've heard this. This 



sounds very much likeademo 
with Ray on acoustic guitar. I just 
heard a bass drum, so Mick Avory 
must be on it as well. So it s The 
Kinks. Sounds pretty dated, like 
one of the songs Pete keeps 
under his sink. I dig what The 
Kinks do r but IVe never thought 
ofthemasa group. 

Small Faces ersai (immediate) 

Well that's nice. It sounds like the 
Faces on a sunny day. Great. 
Great brass, This is a side of the 
Faces we saw in Australia on our 
tourtogether. That was the most 

enjoyable tour 
we have ever 
done. I'm sure 
the Faces were 
laughing when 
they made this. 
I laughed when 
I listened, 
anyway. It's 
bound to be 
a smash. More 
strength to 
th eir elbows. 
This should 
be a hit. 








“Cou Id youplease make it 
goaway?*': Keith Moon 
politely dec lines another 
aural t r eat while takingthe 
Maker’s Blind Date test 


w 



Magistrates ere Come The Judgi 

(MGM) 

Oh T very freaky. Yeah f it's a good 
looning record. I'm liking too 
many of them today. Something 
must have gone wrong, Sock 
it to me again. It must be 
American. Dem bones, dem 
bones. Yeah, the end was the 
best bit. I should think it'll 
getairplaysfrom groovy 
DJs, but it won't be a hit here. 

Tony Newman Soul Thing 

(DECCA) 

Is this "The Wibbly Wobbly 
Way" by The Leaping 
Duodenals I Ve heard so 
much about? I Ve no idea who 


(7\ 



it is, but it sounds like the theme 
music from a bad rebelfilm. Could 
you please make it go away? 

Moody Blues Voices In The Sky 

(DERAM) 

Sounds like a Chinese Move, 
Wrong again. Curses. I was 
cheating by looking at the label, 
but that never gets me anywhere. 
It's a nice record. Moodies? 
i'll have this one at home. But 
they probably need something 
a bit more dynamic to get 
across again, 

Peter Thorogood aunt cpyej 

Sounds like his teeth are falling 
out. Very ChristmascaroMsh, 

AM ickie Most production? Alan 
Bown, is it? It could be anyone. Is 
that a violin? lt T s so hidden lean 
hardly tell. I think pop violinists 
have had theirday. No - not a hit. 

Gerry Marsden & Derek Nimmo 

Liverpool (cbsj 

It's theTradlads. I'm not listening. 
I'm asleep. It's obviously a show 
tune. I suppose hundreds of 
Ltverpuddiians will bedancing in 
the streets to this. Unfortunately 
I can t really see it happening. 
Amazing, en nit? 

Amen Corner High In The Sky 

(DERAM) 

IsitThe Foundations? Not 
a Netting Hill group? Yes, British, 

I would say. The sort of thing 
American groups do so much 
better. Who is it? Nice fellows, 

A remote hit, 

Chris Montez Dan (London) 

Oh, twist again! ( After first bars) 
Is this a re-release of Chris 
Montez? This is like playing the 
slot machines in the old caff 
again. There must be a multi* 
revival on. I used to like this, but 
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It's a bsurd. It's like us re-releasing 
"Can’t Explain". Sounds like a Kit 
Lam bert production, I used to 
like The Everly Brothers and 
Beach Boys, but this was never 
more than background music in 
the dancehall. The best thing 
with re-releases is to have 
different artists on each side for 
collectors' items. All my old 
records are scratched away, 

Alan Price ove Story (decca) 

rill have to be chained down. 

I don't think ! T ve ever listened to 
so many records all at once. This 
is a friendly record. No idea who 
it is,lt T s another street musician, 

I have visions of a geezer pulling 
a handcart full of musicians down 
the street, with cash registers on 
the side. Who was it? Oh dear. 



He's been doing some wei rd 
things. I should have known it 
was Alan Price J can't imagine 
anybody else I know doing that, 

Bobby Goldsboro Autumn Of 

My Ufi (UNITED ARTISTS) 

Is it Bobby Goldberg? I suppose 
he s going through the alphabet 
of girls' names. His last one was 
"Honey" and I suppose this is 
about Iona or Irene, A Family 
Favourites kitchen-sink hit. He 
sou ndslikehe's singing to a photo 
of his missus - pipe and slippers. 

Giles, Giles & Fripp Jneln 

AMI ion (DERAM) 

Another record? Willthey never 
end? This is a JohnSebastian- 
type tune. There are hundreds 
of these songs with the same 
backing and slightly altered 
words. The violinsare in the 
bathroom. Good riddance to that. 



"I said. • This is 
Apple Records here 
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MM SEPTEMBER 14 Pai l rtn expl; 

HEARD OF MARY first in Liverpool. Justin 
and Twiggy had come up in their new can . . 
showing off again, you know how il is. 

Well we were eating our pudding later that evening 
and we talked about Opportunity Knocks and 
d iscovery shows genera I ly a nd I wondered if anyone 
ever got discovered, 1 mean really discovered, on 
discovery shows, 

"Then Twiggy said she had seen a great girl on 
Opportunity Knocks and [luckily as it t urnedout) this 
was the t i me when we were look i ng a rou nd for singers 
for Apple Records. When l gotbackto London next day 
several other people mentioned her to me, so it began 
to look as if Mary was something. Twiggy snot soft. So 
I got her phone number from the television company 
and rang her at her home in Pontardawe, somewhere 
in Wales, This beautiful little Welsh voice came on the 
phone and 1 said, This is Apple Records here; would 
you he interested in coming down to record for us?' 

"She said, ‘Well, er, would you like to speak to my 
mother? 1 and then her mother came on the line and we 
had a chat and two fu rther telephone conversations, 
and later that week Mary and her mum came to 
i .ondon. Wehadanice lunch and went to Dick James' 
studios in Oxford Street and I thought she was great. 
But at the same time I thought she was very Joan Baez 
- a lot of Joan's influence showed. However, Mary said 
she could do other things, and I agreed that there was 
no limit to her possibilities. There con Id n't be a limit 
because she was very together. 

"Well, a long time earlier, maybe a couple of years 
ago, I'd heard Those Were The Days’ when Gene 


[Raskin ] and Francesca, American singers, sang 
it in the Blue Angel in London - and I ’d always 
remembered it, Td tried to get someone to record it 
because it was so good, Ld hoped The Moody Blues 
might do it, but it didn't really work out and later, in 
India, I played it to Donovan, who loved it but didn’t 
getaround to doing it. 

"We rang Essex Music, the publishers of the song, 
but they didn't know anything about it other than 
that they owned the song. They had no lead-sheets, 
nodemos. But David PlatzofEssex, nice man, sent to 
America and got the demo and everything. I showed 
Mary how i thought the songshou Id be done and she 
picked it up very easily- as if she'd known it for years. 
At first she was singing it as if she didn't mean it, which 
wa s st r a nge for Mary, very st ra nge. B ut i t wa s her fi rs t 
time in the studio and it can he frightening. After a few 
takes, 1 kept showing her the way she should sing it 
and generally worked on it, and suddenly she got it 
We just put a tambourine onit and went home. 

“She really is like that girl next door- the real thing: 
kind and quiet and she blushes and smiles shyly. It's 
like when she says, ‘Yes t go out with boys, but it’s just 
kissing.' Great. It's due to her background. Normal. 
Her parents are good, solid Welsh parents; her father 
works for the local council and her mother is a very 

■V 

intelligent woman, so we are going to look after Mary 
and make sure no harm comes to her. Work starts on 
her album soon and we are goingin all kinds of 
directions as she's capable ofsinging any thing. I'd like 
to hear her shout. That would be really good. To hear 
her really shout. I know she can. Everyone can. 
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— MELODY MAKER JUNE 1 — 

A PPLE, THE BEATLES' artistic mindchild, 

is a feeling, an effort and a purpose. It's 
a feeling offrustrat ion with the existing 
state of music and the visual arts; an 
effort, backed with the financial 
resources, prestige and communicative 
power of The Beatles, to change the status quo; and its 
purpose is to open the way to artistic fulfilment to writers, 
musicians, singers, painters who hitherto have nut been 
able to find acceptance in the commercial world. 

That's the idea, from the prolific minds of The Beatles. It’s an 
attempt to pm hack into the world what they have taken in 
abundance-and, of course, to make a profit and have a little 
fun along the way. It is in short an ambitious and far-reaching 
attempt to create a British c u Itu ra 1 revolution that has 
nothing to do with Uncle Mao's Little Red Book. 

No-one can predict whether it will be a success or a failure. 

So, to try to find out whether Apple has a chance of upsetting 
our present pop balance, the MM paid a visit to the 
headquarters of the company in London's Wigmore Street. 

The headquarters are housed on the fifth floor of a fairly 
ordinary office building, and apart from a large and rather 
lovely blow-up of an apple in full colour beaming down from 
the wall, it 's pretty much like any other modern office suite. 

Butthat is an illusion. Be causeAppIe has assembled 
a staff of sympathisers from various directions to 
run its component projects. The executives are 
from widely different backgrounds, but all share an 
utter devotion to the aims of Apple. And John, Paul, 

George and Ringo hold the reins - and they have a 
built-in commercial! ty.ln fact, their devotion to 
Apple as an idea has imposed on them a discipline 
which few other activities could, Paul spends most 
of every working day in the offices, arriving early 
and leavinglate. John usually arrivesafter lunch 
and stays late too, while George and Ringo work at 
the office on average every other day. There is an air 
of quiet industry about the place. The Beatles have 
tried, by careful selection, to create an atmosphere 
of camaraderie about the project. Employees feel 
involved and Derek Taylor, who gave up a lucrative 
business as a publicist in Beverly Hi Us, California 
(clients included The Beach Buys and Herb Alper t) 
to join the company, infactstated: “The whole thing 
wouldn't workat all ifitwasn'tforthe atmosphere of 
togetherness. Without that wed split. We Ye not 
gettingfabulous five-figure salaries, no-one is, we don't need them.' 1 

In fact, Taylor, a former national newspaper writer and one-time 
personal assistant lo Brian Epstein and Beatles publicist, revealed that 
the whole of the Apple project to date has cost less that £100, 000 -a useful 
sum, but much less than was speculated in the music industry. 

The whole ofthe project is called Apple Corps (get the pun?), with Neil 
Aspinall, formerly The Beatles 1 roadmanager, as managing director. 
Apple Corps is the holding company and its component parts are: 

Apple Films, headed by Dennis O'Dell and Brian Lewis, which already 
has set deals on four feature films, including a film based on John 

Lennon's two books In His Own Write and 

A Spaniard In The Works, 

Apple Records, headed by an American , Ron 
Kass, former director of overseas operations for 
Liberty Records. The company has issued no 
d i scs yet, but Peter Asher- an A& R m an - said 
they hoped their first release would be in July. 

Apple Music Publishing, one ofthe first projects 
they set up, which will handle all musical 
compositions acquired by the organisation. 

Apple Merchandising at presen t ru n s t wo West 
End shops. One, in Ba kcr Street, i s already wel l 
known because of its wall mural, which they 
were forced to obliterate because of neighbours 1 
complaints (“John said with all the trouble in the _ 
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only as a cardboard cut-out 
-attend a press screening 
of VeiiowSubmcrineatthe 
Bowater House Cinema rn 
Knights bridge. London 
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“We want to 
give young 
people a 
chance to get 
started” 


world, it wasn't worth fighting for') , The other, at 
present undergoing alterations, is Apple Tailoring, 
with premises in Chelsea's King s Road. 

Apple Electronics is headedby Alexis ("Magic Alex") 
Mardas, a Greek electronics expert. The company are wary of discussing 
his work too closely. Says John Lennon: " We have learned in this happy 
business world that spies in brown raincoats and sunglasses go around 
and you can’t say anything about a product until it 's out." 

Another activity ofthe project will be the Apple Foundation OfThe Arts, 
which will be established for the encourage mem of un known talents in 
the literary, graphic and performing arts. Taylor summed this up: “What 
we are trying to create is a situation where an unknown can walk through 
our door, be welcomed and talk ideas, work projects over with, say a Beatle. 
1ft hey are good, he’ll be backed and given artistic freedom forhiswork." 

Said Paul McCartney: "Wewanttogive 
young people a chance to get started without 
going on their knees to the boss of some giant 
company. 11 So far a lot has been fed into the 
Apple pipeline -ideas, capital and creativity. 
Not too much has come out ofthe other end. 
But Apple say wait and see- judge us on results. 

The point lo remember is that the power for 
Apple is generated by The Beatles ("Without 
them it wouldn't carry on" says Taylor) and 
they haven't notched up many actual failures 
in their five-year career. But whether Apple is 
a huge success or mere pie-in-the-sky, they are 
at least attempting a new deal for you ng people 
in a world geared to middle age. Akin Walsh 
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T HE BEATLES MET the press -a very 
rare occurrence these days -after a 
showing of the Apple-presented, King 
Features-produeed full-length cartoon film 
Yellow Submarine, which I found colourful, 
sometimes ingenious, but overall rather 
boring. One Rea tie was missing, John Lennon 
whose yen these days is even more eastern 
than India. 

So Paul (in pale-mauve jacket, light trousers, 
pinky shirt, summery tie- quite the best 
dressed), George and Ringo posed beside 
a cardboard effigy of John, Paul lookup a 

position in front and was full of life. Ringo looked pleasant and George, 
with more hairthanever, looked thoughtful. 

After the pictures, I was able to corner George, who told me that the 
Yellow Submarine cartoon depiction ofThe Beatles 'isn’tus 5 '. “There sno 
true image ofus. You press people have given us an image which isn’t us 
either.” George, indarksuitandyellowfrilled shirt, said they had 
changed a lot (I noticed all three were much more sober and quiet and 
to-the-pointnow) and were halfbusinessmen, half recording artists. 

“ It appears we are doing less, but we're doing more, but the publ ic don't 
see it. When we toured we were seen on stage and getting on and off 
aeroplanes. Now we do our work in private, in offices and studios, 1 have 
written 1 0 songs for the new LP. We have about 40 in all and we don't know 
yet which ones well use. We hope to do the LP quicker. 5 ' 

I remarked that now that George was clean shaven, we saw more of his 
face than we had for a long time. He looked younger. How did it feel to be 
so bare? “Great, If I cut my hair off more Id look younger still and maybe 
1 could join the Small Paces,' 1 joked George, 

Ringo, in a red- with- while- dots shirt and dark suit and still sporting a 
small moustache, told me that Yellow Submarines a thing for the 
children. Like George, he hadn't seen the whole film through, '"Kids are 
the most important people in the world today They are the future/ 5 he 
said. “We do things for children. The cartoons illustrate some of our 
songs, that's all/’ 

I asked him what he thought of the actors who had spoken their voices. 

“I thought they all sounded like me -and we all have very different voices, 
y'know. It’s notjusta Liverpool accent/' Ringo told me he had already 
recorded bis song for the next album. "It has two titles, so I cant say what 
it will becalled yet/' This was a tactful way of saving he can t give out the 
title yet. Ringo told me he had given up his building business because 
"nobody bought houses where we put them up! And he had given up 
meditation because he couldn’t find the time for it, except in the car. 
“When I'm driving I sometimes dose myeyesand meditate/' he drawled. 
Wasn't that dangerous, 1 asked? 

“Oh, mv chauffeur drives me," he quickly added, recalling one of the few 
times he had taken over with a “ Move over, son” and got 
nicked for speeding, “The speed cop did n't know me, 

Pm sure. Richard Starkey is the name on my licence. I got 
done for £8. So 'son' drives me now," he concluded. 

As always, Pau I had plenty to say 1 le was pleased with 
the progress of the LP but admitted, “We get new ideas 
every day, b ut I hope it will be made quicker than the 
ftpper album/’ They want it out long before the Yellow 
Submarine LP comes out at Christmas, with four rather 
inconsequential songs specially written for the film. 

“We are family grocers/ 1 Paul went on. “You want yoghurt, 
we give you it. You want cornflakes, we have that too, Mums 
and dads can’t take some of our album stuff, so we make it 
simple for them on singles/ 1 \ asked hi m about Mary Hopkin, 
the singer from 
Wales whom he 
has signed and 
who has been on 
Hughie Green's 
Opportunity Knocks . 

“She sings too 
much like Joan 
Baez, Well alter 
that. And getsome 


“Some people 
want us to go 
on until we 
vanish up our 
own B-sides” 


good songs for her. No, I wont write them. There 
are plenty of good old ones. Yes, she'll be big. 
We've got to be positive about that. 15 

Speaking about himself- and he was looking 
very cheerful -he said, “I am alright but I could 
be better/' But he got angry when he heard 
“a worrying cat, a German, on TV ranting about 
all kids tak i ng drugs". He refuted the idea that 
all the kids d id this and said such statements 
made him see red . He also thought that rock 
and current pop music was more serious than 
people think it is. He said that so-called 
classical music, when he listened to it, hadn’t 
got all that much to it. “Suddenly we realise we 
can do it too," he concluded. 

And his par ting shot was that Dylan’s lyrics have infinitely more 
worthwhile poetry about them than the nauseating words of songs that 
Sinatra sings : “1 used to thi nk they were great, but now they are so much 

/’And housed a word more in common use in France than here. 

Andy Gray 

- MELODY MAKER SEPTEMBER 14 - 

HERE SEEMS TO be a big cloud of anti-Bcatle matter 
hanging around at the moment/’ said Paul McCartney “But 
it usually works itself out -and the fact that the record has 
gone to No 1 proves it/' 

We were discussing the seven-minute “Hey Jude' 5 , which despite a 
somewhat guarded reaction from critics had reached the No 1 in the MM 
Pop 30 within three days of release. The chief criticisms seem to he that 
this represents a backwards step for The Beatles and that the ending goes 
on much too long. 1 asked Paul if he thought these were valid points. 

“Steps backare fine/' he retorted. “If we can make a record as good as 
‘Great Balls Of Fire' then we will he delighted. It's only phoney 
i ntellect uals who wa nt to step forwa rd ail t he t i me. We felt it wa s time to 
step back becausethat was what we wanted to do. You can still make good 
music wit hout goi ng forward. Some people want us to go on until we 
vanish upour own B-sides. 

“As far as the ending is concerned, we were faced with the choice of 
fading it out early which was the obvious thing to do. I know people 
think we're a bit thick, but we do knowthatifyou are to make a record 
commercially successful, you must make it nice and short. But we li ked 
the end- we liked it going on. The DJs can always fade it down if they want 
to -like a TV programmeJfyougetfed up with it, you can always turn 
over. You don't have to sit through it, although a lot of people enjoy every 
second of the end, and there isn’t really that much repetition to it/' 

I asked how the new album was going, “We should finish it off next 
month/' Paul toldme. “A lot of the tracks are done and we always speed up 
towards the end, doingtracksinadayorso." » 
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Are there any unusual tracks? 'There will be a couple that people will 
talk about/' he agreed. "People seem to think that every thing we say and 
do and si ngis apolitical statement, butitisn’t. In the end it is always only 
a song. One or two of the tracks will make some people wonder what 
we're doing* but what we are doing is just singing songs. This business 
of people taking everything we say as an important pronouncement 
sometimes gets me down. Then I realise it doesn't really matter at all and 
I don't really mind. 

heknockersdonTreallyupsetus.OnceyougotoNo Lyoucan'tgo 
any higher. You are only faced with the possibility of coming down. That 
sort of thing doesn't worry me -though I suppose it could. I remember 
Brian Matthew reviewed She Loves You' and said it was utter drivel and 
the worst record we had ever made. 1 le said it would never be a hit. Tt was 
a fantastically anti- review, and we were all worried about it. Of course it 
turned out to be one of the biggest ever. The reviewers have been proved 
wrong so often, we don't worry any more. iJ 

Raul said nothing was happeningyel about the projected third Beatles 
feature film. Asked about Apple, he commented: "Things are going a lot 
better nowthan they have done. And wc have got two hits -ours and Mary 
HopkinVM wondered i the was interested in the American underground 
scene and if he might see The Doors or Jefferson Airplane while they were 
in London. "I might/ he said, L i don’ t plan these things really. 1 like that 
scene and 1 saw Jefferson Airplane in San Francisco. They are nice people. 
But really I'd rather see Elvis, I've never seen him and that wouldbe nice. 

■H 

I saw a great TV show he did with lots of rock things in it. 

” You know what ) d love to do? 1 'd love to 

produce an album for Elvis. His albums haven't ^ 

been produced very well and as I am a fan of his 
I think I'd be able to produce him well. I'd try 
and get the same feel asthefi rst couple of his 
albums. It would be great! If BobDawbarn 


T HROUGH RAIN, TEMPEST and flood, 
George Harrison drove up to London 
this week to join his mate Jackie Lomax 
for a cuppa tea and a chat. I sal with them in 
the new Apple offices in Savile Ro w, in comfort 
and style beneath the white angels and the 
cherubs frolicking on the cei I mg in Georgian 
splendour. And as we talked, our chairs sank deep 
into the green Wilton that stretched miles towards 
the vast whitewalls of the beautiful room. It was all 


“To become a 
rock'n'roll 
'tarist, I've 
ot to neglect 
Indian music' 


George Harrii son and 
Jackie Lomax, whoso 


J ' Sour Milk Sea" Isa 
s png H a r ri son wro to 
in Rishikesh, India 
J ‘ but always imagined 
asrock'nVoir 


very posh and awe-inspiring and -had I not been in the company of 
such normal people - I suspect I might easily have succumbed to 
illusions of grandeur complaining about the terrible servant problem 
one gets i n London these days. 

We talked mainly around the theme of'Sour Milk Sea", that boom- 

■r 

boom kick-in-the-stomach rocker which George wrote and produced 
and which Jackie sings on hisApple single released two or three weeks 
ago. The idea of them getting together emerged somewhere around 1963, 
but The Beatles suddenly had a few other matters to attend to. Jackie left 
The Undertakers* kicked around* went to America and came backagain, 
and only now are he and George getting the time to work out ideas. 

I told George it had been a bit of a surprise to find him writing and 
producing this big rocking number* considering the aura of Indian 
influence he'd built up over the last couple of years. Was it a deliberate 
attempt to smash his image? George: "This is the problem; you see 1 vegot 
my Wonderwall album coming out in a couple of weeks* and that's very 
Indian-influenced. But the thing with that is, I recorded It in December of 
last year and January 1968, 1 still like it, I still think it's very good, But its 
not me. I'm back to being a rocker now. . . for a bit, at least! 

+< You go through so many changes and realisations, and so often you 
come right back where you started. I've realised another thing, thatyou 
can write a melody and it can be absolutely anything you like. It can 
become a jazz song, a folksong, a rock'n'roll song- it can be anything. 

It just depends how you treat it. For instance, you could sing "Long Tall 
Sally" very sweet, or you could even do it as an Indian song if you wanted 

to. It's really a matter of concept. 

"I'll tell you one of the things that influenced 
mein music in the last few months. . . around 
June I went to America because I'd promised to 
do a little part in this film of Ravi Shankar's, And 
around that time I had my sitar and something 
happened whereby we never got the flight back 
from Los Angeles, and we ended up going to 
New York for two nights. Well* the general 
influence of the music.,, just to gp to America.,, 
it has an effect. If I was to go to the States now, 
this week, Id pick up something of the vibration 
of what's going on. What 1 got over there last 
time was like the thing of Electric Flag and all 
that. That’s what's going on over there," 

1 said some people might feel what was a 
Beatle doingsaying he was still greatly 
influenced by the pop music of others, when it 
was generally fell that The Beatles were 
themselves the leaders of influence. George 
didn’t see it that way. Said he: "We are only 
a collection of all the things we've ever been 
influenced by, We don't copy, of course. But the 
feel of the music in the States was heavy, and 
I happen to like that, and it just happened that 
when 1 got to New York there were people there 
like Jimi Hendrix and all of them and I really like 
what they're doing. After that I felt, well, to go 
into one thing, you've got to neglect something 
else. Forme to go into rock'n'roll and become a rock'n'roll 
guitarist as I want to, I've got to neglect Indian music, 

"As for me working on the rock scene with Jackie* our 
general idea is just to do a lot of tracks to see what comes 
out next. We’re mainly doing Jackie's compositions at 
the moment, not mine. It's a funny thing, but I wrote 
'Sour Milk Sea' in Rishikesh in 10 minutes. I didn’t have 
a guitar, but was always playing it and there was only 
about 10 minutes or half an hour, say, of an evening when 
I borrowed his guitar and wrote that song." 

"Even though I was in India, I always imagined the song 
as rock n'roll I hat was the intention/ 1 
And with sales of 'Sour Milk Sea' gathering momentum 
and Jackie's record looking as if it con Id do very well for 
itself if it doesn't watch out- how does George rate its 
chances? Answer: "I don't think it's an obvious hit, but 
Ithinkit's a very good record. The whole thing of it is very 
good, although i think that, in away, it goes above the 
heads of some people. It s not the type of record your 



mu ms a nd dads and all those type of people 
would buy- like a Mary Hopkin record. 

" rhe th ing is, you either have the choice of 
trying to make a hit or trying to do what you want 
to do. And we made that choice. Jackie's whole 
thing is rock nr oil, and we both like that heavy, 
tightsound. We're thinking of all those people 
who like rock'n'roll music- and there's ahell of 
a lot of people who just want to hear that boom- 
boom sort of thing. 1 ' 

Now he 'son this rock kick, however, how does 
George feel about some of his earlier, Indian- 
influenced work- 'The Inner Light 1 ', for example? 
He gives a gri n. “That was one of my precocious 
things. Very precocious, I am- when I get going/’ 
Alan Smith 




S AV1LE ROW IS a rat her dull side st reet 
running parallel to the curved elegance 
of Regent Street. The buildings are 
grimed with layers of London dirt -all except 
Numbers The brilliant white front stands 
out like a newly capped tooth in a mouthful 
of moulding molars. Inside, workmen are 
putting the finishing touches to various rooms. 

In one they work in the presence of a huge blue, 
pin-striped suit that lays spread out on the floor 
as if the wearer, a man of immense girth, has 
suddenly shrivelled up and blown away, leaving 
his suit as a fond memory. 

It was in another room, white with a green 
carpet stretching from wall to wall like a bowling 
green, that ! met George Harrison last week. Prior 
to meeting George 1 chatted to Jackie Lomax, 
whose ‘Sour Milk Sea', one of the first four singles on the Apple label, 
was produced by George, who is head on acoustic guitar on the record, 
as is Ringo, Nicky Hopkins and the phantom “Eddie Clayton'/ 

Jackie is the former member of a group who were called The 
Undertakers, They were part of Liverpool's two-fisted assault on the pop 
world five years ago, “We didn't reallyhave much success/' recalled 
Jackie. “As I remember, we were starving and sleeping on a studio floor." 

Jackie managed to keep himself involved with the music world and 
when he returned from the United States with his own group, The Lomax 
Alliance, the late Brian Epstein wanted him to go solo. 

The two American members of Jackie's group eventually returned to 
the US and he tried his hand with a solo single, “Genuine Imitation Life'/ 
which, said Jackie, was a flop. Then he went to see Apple man Terry 
Doran about songs he had written and things happened from there. 
George and Jackie are friends from i he Liverpool scene days. 
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recording; the live appearances will come later as a part of the overall 
venture. Jackie eventually wants a band that can produce a "Sour Milk 
Sea" sound. George, currently splitting time between the new Beatles 
album and Jackie's first album, said, “By the time thealbumis finished 
there'll be a band, and then it'll be hit the road, Jackie." 

‘When people heard that I was on the Apple label they said, 'You’ve got 
it made, ’"said Jackie. "But I'm not really connected with The Beatles, 
just with George as an individual/' George took the point further. “The 
thing is, Jackie is with me, I am in The Beatles, and Apple is owned by 
The Beaties, There's a whole bigmyth about The Beatles. We have to be 
connected with people. You get the good side and the had side, really, 
just as in any normal relationship with people. 

“But, you know, when we started Apple we thought that even ifwe don't 
have a hit, as long as every record is good, that's all that matters. We never 
thinkofanythingasA- or B-sides. We just try to make them all very good 
with what's around us, with the musicians, and the studios/' 


“I walked in and said, 'Hi Jackie, I'm off to 
India'; now I'm back and here we are/ 1 said 
George, zooming across the green carpet to join 
us at the table by the window. Jackie 's single 
appears to have been lost in the rush for "Hey 
Jude" and Mary Hopkin's “Those Were The 
Days". A pity because it is a very good record 
with a nice, rocking sound. 

"It's a glorified jam session, like the Stones 
record," said George. “Its a pity that everybody 
hasn't got into it. 1 was pleased with the way 
it cameout, although it's not everybody's cup 
ofmeat/' 

Added George, “There’s no hang-up about 
record i ng his own stuff. Whether you wa nt a hit 
or not, good things don’t have to be commercial. 
But it definitely is a good record/' 

This is the a i m of Apple a nd Jackie - to ma ke 
good records without worrying about them being 
commercial entities. There is no hurry, no desire 
to hard-sell into record markets or to build stars 
overnight. Jackie andGeorge are concentrating on 


“Production is 
about trying to 
get people to 
do their best” 



Record production is one of George Harrison's 
main activities and he seems to derive a great 
deal ofsatisfaction from it. Tm getti ng more 
and more into it now/' he said, “it's another side 
to the music. It's the idea of getting it all 
together, trying to get everybody to do their 
best. It's psychologically trying to get people to 
do their best without imposing on them, and 
without letting them freak out. I've learnt a lot 
from it. Also, it makes you aware of the 
musicians around the scene. You get to know 
who is best in their field, whether it's guitar, 
organ, bass or drums. Like Nicky Hopkins, who 
plays as if he is not a session musician /’ 

It has been said thatThe Beatles are thinking 
about doing live performances. How did George 
feel about going on the road agai n? ‘The idea of 
coming out is appeal ing. On the other hand, some 
people wouldn't likewhatwe'dplayand other 
people would. I'd like to be resident in a club with 
the amps there all the lime so you could just walk 
on stage and plug in/' Tony Wilson * 
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He’ll stand and look at 
for what 


theaudicnce 
seems like minutes”: Jim 
M orri son commences the 
ceremony, January 196£t 
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THE DOORS 


AUGUST 31 — 


T HE BIGGEST FREAK- OUT since Babylon is likely to erupt at 

London's Roundhouse next weekend if ad vance reports on 
The Doors and jefferson Airplane are anything to go by. These 
groups -two of the most vital and influential in America -make 
their British debut on Friday and Saturday, September 6 and 7, 
The Jefferson Airplane with a vast tonnage oflight i ng and sound 
equipment; The Doors with an equally impressive and electrical asset in the 
person of one Mr Jim Morrison. 

Jim Morrison, superstar of The Doors, has already made a brief foray on the 
British scene. But, in keeping with his underground image, he promptly went to 
earth when half the TV producers and pop newsmen in Britain were seeking him 
out But he did turn up during the shooting ofTV's How It 7s, Only to say, though, 
“London's a groovy scene/ 1 and promptly disappear. 

He is currently lost in the vast ness of the USA. Possibly, even, he is spending his 
time in his wooden shack in California's Laurel Canyon, Where, to quote Elektra 
Records' London chiefCliveSelwood, he may be writing reams of poetry, which 
he promptly tears up. He is also an enigma. For when Jim Morrison takes the 
spotlight, the audience never knowswhathe'll do next, “The stage lighting is very 
gloomy," saysClive, recaltinga Doors happeningat Hollywood's mammoth Bowl 


recently. “Ray Manzarek will be playing a steady organ riff that seems to go on » 
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and on. Then Jim Morrison walks on stage in his blacksnakeskin pants 
with his chest bared and wearing a hat screwed down right over his eyes, 
lie’ll stand and look at the audience for what seems minutes. It’s almost 
a sexual thing he has going with them. And when he ends with The 
Unknown Soldier’, where he appears to leap 15 feet in the air and die on 
stage, all hell breaks loose* The Doors grossed $85,000 at the Hollywood 
Bowl and were sold out on the strength of one advert:’ 

Adds Roger Voice, American agent for The Doors and Jefferson 
Airplane, who talked to theMMaboutthcComingOfJim: "TheTe'sa 
mystique about Jim Morrison that communicates itself to his aud ience in 
a manner that recalls James Dean. His personality tends to dominate The 
Doors, as opposed to the 'group' personality of the JeffersonAirplane* 
Though here you have two singers in Marty Balin and Grace Slick. 

“The Jeffersons have a complete light-and-sound show, I don’t imagine 
you’ve seen anyth ingin Britain quite like it before. There's an absolute 
pattern of synchronisation between colour and sound on stage. They use 
a big screen with rear project ion, Altogether, there is five tons of light and 
sound equipment.” 

In a somewhat ecstatic analysis of “The New Rock-mustcthat's 
h ooked the whole vibrating world' 1 . America's Life magazine wrote: 

“The Jefferson Airplane flies the runways of the mind and the airways 
of the imagination. It arrives and departs at will, exploring surrealist 
landscapes. The Doors open and close everywhere and nowhere. Behind, 
there are passageways: a moon-lit drive to the edge of the night, a swim to 
the moon , a wa I k down streets of all- n ight movies. Shari ng emptiness 
with the clothes-less hanger is Jim Morrison. , T 

Quite a prospect in store for the crowds who’ll soon be flocking to 
the somewhat prosaic environs of the Roundhouse, Chalk Farm, and 
doubtless an eye-opener for the extra police already drafted to keep 
control Laurie Henshaw 


\ 





Morrison: “There's a 
mystiqijcahout him, 1 ' 
say sTfie Doors' a gent 
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FTHE UNDERGROUND is giving 
away money not earning money, 
then we are not underground* We 
run our own scene. I guess we qualify as 
businessmen," said Doors lead singer Jim 
Morrison in London last week. He was 
replying to a question about whether the 
group considered themselves part of the 
"underground” at a press reception at the 
Institute Of Contemporary Arts. 

The Doors, as far as America is concerned, are very much above 
ground. They don’l appear for less than $20,000 a night and now appear 
on average four nights a month. Their royalties for records have passed 
themillion-dollar mark. Very good business indeed. In 1967, "Light My 
Fire” topped the US charts and their latest single. "Hello, I Love You”, 
which apparently they don’t like too much, has just slipped down 
from No 1 in the States. Their three albums, The Doors, Strange Days 
and Waiting For The Sun, have been best-sellers and all have sold 
a million, as did 'Light My Fire”, which makes them the Elektra label’s 
hottest property. 

Jn Britain they have yet to makethecharts, although H i lello.l Love You”, 
the seventh single to be released on the British market, looks like shaping 
up to be the first chart entry in Britain for The Doors. Although they are 
not part of the free-concert scene in the States, The Doors' individual 
members -Morrison, Ray Manzarek, organ, John Den smore, drums, 
and Bobby Krieger, guitar -sit in with othergroups. 

'There's a lot of room to improvise,” said 
Morrison, when the group paid a visit to the 
Roundhouse last week. "We have a form that 
we are very familiar with, and weknowitweil 
enough to vary it. It's always different. I guess 
I don’t like it if people laugh. If somebody yells 
out in a dramat ic moment, it breaks the mood 
and it’s hard to get it back *” 

The Doors' music often seems to carry 
undercurrents of violence and strong sexual 
overtones* Morrison denies this; in fact, "They are 
love songs,” he insisted. "I know there is a lot of 
violence about, but I haven’t seen much apart from 
what I’ve seen on television and movies. I think 


“We have a 
form... 1 2uess 


I don’t like it if 


people laugh 


that if someone is 
standing up singing 
and playing an 
instrument, what 
has this to do with 
violence?” 

But what about 
"The Unknown 
Soldier”, with its 
traumatic firing- 
squad sequence? 

Again Morrison 
denied any 
violence in this 
particular song 
and stated that it 
was a love sung, 

"The violence is 1 

just a metaphor. 

It’s about sexual intercourse* The firing squad is just a metaphor 
for what’s going on*” 

As well as the songs, The Doors' set features Jim Morrison's poetry. 

The organ, drums and guitar improvise, and I do the same with 
words and voice,” he said . Morrison is the focal point of the group. 

Their leader and sex symbol, often pictured naked to the waist or in 
leather. Long, dark-brown hair curls down to his shoulders and 
frames his almost good-looking face. He has been accused of being 
deliberately sexy on stage, and inNewhaven, Connecticut occurred 
the now historical arrest of Morrison on stage at the end of the show. 

As a policeman approached Morrison, 

Jim calmly held the mic toward him 
and said, "Say your thing, man.” Aminor 
riot ensued and police arrested people 
almost indiscriminately, 

Morrison himselfwas charged with 
breach of the peace, indecent and immoral 
exhibition and resisting arrest. He was placed 
under a bail of SI ,000. Later, however, the 
charges were dropped. 

Offstage he is slightly d i stant* He precedes 
answers with a great amount of thought and is 
not verbose in replying* He has a tremendous 
self-assurance and coolness. Occasionally one 
gets the impression he is sending up the questions with his answers, but it 
is not obvious. 

At the 1C A reception he stood amidst a crowd of reporters, cameramen 
and film technicians controlling things with ease/f he bustle frayed 
other people's nerves but he maintained his cool. 1 There were no signs 
of irritation at the shower of questions about his sexiness, I he group's 
political or revolutionary position, or what he thought of British groups. 

If any thi ng, he was bored by the whole carry-on* He certainly 
confounded reports that he was rude or unapproachable* Reports wh ich 
at their harshest said of him that "he thinks he is Christ”. Tony Wilson 




D 



- NME PTEMBER 21 — 

URING THE SHORTti me The Doors spent in London not 
long ago, Jim Morrison managed to get himself a reputation 
of being "difficult "with the press. NME colleagues were 

returning with strange tales of Morrison’s 
behaviour* Add to that his record company's 
clai rn that Jim can be extremely civil, even 
erud ite, one day a nd be gross (or as he says 
"primitive”) the next, and you will understand 
why it was with much apprehension that 1 
journeyed to see the much-publicised Morrison 
towards the end of his British stay* 

At Polydor, 1 was shown to a small room on 
the thi rd floor where a good i mpression of 
a madhouse was being effected. Various ladies 
and gentlemen were weaving backwards and 
forwards; Doors organist Ray Manzarek sat at 
a table covered in handouts; drummer John 
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The Doors in Germany in 
196Si{l-r) Robbie Krleger, 
John Den smore, Jim 
Morrison and Ray Manzarek 
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Densmore was sitting colourfully cross-legged on a chair and next to him 
guitarist Bobby Krieger, behind dark glasses, surveyed the whole scene 
with a look of utter boredom. 

Surrounded by people, but still dominat ing the room, was Morrison 
hi ms elf, tight black leather jeans and all To add to the melee, a three-man 
camera crew, who had been religiously following the group throughout 
its stay, was filming the whole affair for posterity, or Granada, or whatever. 
1 was sat down in front of a door that kept opening and told there was to be 
a press conference. Presently a young man came over, said we hadn't met 
before, introduced himself as part of the camera crew, and promptly 
asked (there is another word for it) for a cigarette. My reply was short 

Several minutes elapsed. No signs of conferences starting. So 1 asked if 
I could speak to Jim Morrison. Impossible, 1 was informed, even though 
everybody else seemed to be doing just that. Instead I chatted with Doors 
John and Bobby, which was made difficult by the television camera 
which suddenly appeared in the proximity ofmy left ear and by the 
gentleman, keeping out of camera view, who was crawling along the floor 
and pokingamic up into our faces. “Yes, it is a bit offputting,” agreed 
Bobby, who had obviously seen it all before. And, yes, they had actually 
followed one of them to the loo. 

When it became obvious there was to be no con ference, I gave up 
waiting and approached the supposedly unapproachable Jim Morrison, 
whose reputation of being difficult was, I discovered, either falsehood or 
one of his extremes on the wrong day. He was, in fact, quite a nice guy. Mr 
Morrison is, of course, something of a poet and is an intense young man 
given to periods of deep thought (accompanied by closed eyes and 
intense expression) and searching answers (accompanied by intense 
glances skyward). 

There is also abouthim, a hint, just a hint, that he does nottakehimself 
seriously much oft he time -a trace of an inward smile on the dark, 
handsome features which will often be there to greet you if you lookup 
from transposing his thoughts to paper. 

What did he hope to see on his short visit? Td like to see Stonehenge, 
fire-eaters and all thatsort ofthing. And ruins-I like ruins.I understand 
you can still see bomb damage in some suburbs. And Id like to see 
Madame TussaudsJ 

He was generous in praise ofthe Roundhouse audiences at the Doors- 
lefferson Air plane concerts. "The audience was one of the best we've ever 
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had. Everyone seemed to take it so 
easy. It was different because in the 
States they are there as much to 
enjoy themselves as to hear you. 

Whereas at the Round house, 
everyone was there to 1 i sten . It 
was like going back to the roots 
again and it stimulated ns to do 
a good performance. 

'They really took me by surprise. 

I expected them to be a little 
resistant, a little reserved, but 
they were fantast ic, T hat ’sail 
1 can say. i enjoyed playing at the 
Roundhouse more than any 
other date for years.” 

mf 

On the question of The Do ors' 
long wait for British chart 
recognition-and the fact that 
" Hello, 1 Love You” had given it to 
them and notone of their earlier, 
much better singles - he replied that it was the “economic system, record 
company, style and sound. 

Tike, 'Light My Fire' was one of the biggest sellingrecords of all time 
but it didn't even make a dent hereJ don't know. Sure, *1 lello, I Love You' 
isn't one of our best songs, but 1 am not ashamed of it 

"Really, I like the other side better; I was hoping they would flip it and 
play that, but they haven't. But now that we have got our foot in the door, 
perhaps they will listen a hit more.” 

In his record -company biography, Morrison cites Presley along 
with Frank Sinatra, as one of his favourite singers. How much was he 
influenced by Elvis? “Along with many of the early rock singers- Little 
Richard, Fats Domino Jerry Lee Lewis, Gene Vincent- he had an 
influence on me because of the music and the fact that I heard them at 
an age when l was kinda ready for an influence Jt was a strong influence 
and they just seemed to open up a whole new world to me. They were 
very exeilingand presented a strong, intense landscape that Iliad only 
vaguely glimpsed before.' 1 
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Had there been any later or current influences? "Tam much too 
involved in the music to pay much attention to other influences now. 

I couldn't be influenced like that again. I suppose the influences are 
what I see and read. And airplanes, especially the take-off." 

As for other groups, he commented: 41 Everyone is so good at the 
moment. It is really boring. Sometimes I wish a really bad group would 
come a long." 

Morrison was courteous enough .though he gave a slight impression 
of aloofness, but a glimpse ofhis primitive self came out at the 
questioning of one persistent reporter. He was asked about J agger 
comparisons. "I have always thought comparisons were useless and ugly. 
It is a short cut to thinking," he countered. 

About politics in his writing? "I don't think so far politics have been a 
major theme in my songs. It is in there in a few songs, but it is a very m inor 
theme. Politics is people and their interaction with other people, so you 
cannot re ally separate it from anything." 

He seemed not to like answering questions on why The Doors had not 
stayed longer in Britain and was then asked howhe saw the group. He 
fell into deep thought, eyes down, and finally replied: "How do you 
see yourself?" 

His questioner pressed for an answer. More 
deep thought. "That's a rhetorical question and 
I have given you a rhetorical answer. You might 
as well ask me how do I sec my left palm/' 

In such surroundings and on so short an 
encounter, it was difficult to get any further 
than the surface of Morrison's character. 

Perhaps on the next time round, when Jim said 
he'd be pleased to do a longer, quieter i n terview, 

I maybe able to get a little deeper. If I can catch 
the right extreme, that is. Nick Logan 

-NME OCTOBER 19- 

T H E DOORS CAME. The Doors went -leaving i n their wake the 
disappointed, the disgusted and the newly devoted to fight it 
out for dominance. At this stage in the proceedings, the new 
devoted have gone well ahead on points, taking the first round by 
putting "Hello , 1 Love You” into the singles chart and the second 
by getting Waiting For The Sun a well-deserved nibble at the 
albums chart. 

So the day of The Doors has arrived, which it had to in 
time, for a group that can appeal to those who want 
more from their pop than mere musical candy floss 
- and at the same time u> those who ask for nothing 
more than good, solid group pop and faces to 
scream at -could not be overlooked forever. 

1 spoke to two of the group during their eventful 
British visit. First a few words with the group's wiry- 
haired guitarist Bobby Krieger. He was as baffled as 
Jim Morrison and the legions of British Doors fans 
that the group had made it here with "Hello, T Love 
You" when all their earlier, better things like "Light My 
Fire" (now re-released as a single) and " Love Me Two 
Times" had been passed by. "Why so long? I just don't know. 

'Hello, I Love You 1 is nice, hut if they didn't pick up on a thing like 
4 Light My Fire' it seems strange," said Bobby. 

"It could be a combination of things. The record company changing to 
Polydor here. Or maybe a nationalistic thing. Like Traffic and Pink Floyd 
hasn’t really done it in the States." 

Traffic, said Bobby, were amonghis favourite British groups. He also 
liked Jimi Hendrix and during the stayhadbeen to see The Nice, who 
were very good, and Tim Rose, who used to play concert dates with 
The Doors in the States. 


He also expressed a wish to see Terry Reid and The Beatles. Tasked 
Bobby about the moods of Jim Morrison, "it depends which day of the 
week you get him on. He used to be worse, but I think he is getting used to 
it now. It is just the way he is. It s nothing to do with the group or anything 
like that. I think I understand him as well as anybody through being with 
him for three years, but 1 still don't understand him completely." 

We got back to "Hello, I Love You". Bobby commented, "Well, I think it's 
a good record. A lot of people have said it is similar to the Kinks record, but 
we didn't think that when we made it. We cut it a year ago and then 
changed it afterwards so it would not sound like it, but I guess it still does." 

On the appeal ofThe Doors' stage act, Bobby expressed the view that 
the sex angle was secondary but that was what people picked up on 
because it was the sensational thing-a view that was echoed by Jim 
Morrison a few minuteslaler. 

"Sex. It is just one of the factors, "said Jim. "There are a lot of other 
factors. It is important, 1 guess, but 1 don't think it is the main thing, 
although all music is a very nature-based thing. So they can't be 
separated. The sex thing has been picked out because that’s one of the 
things that sell papers. They just jump on that.' 1 

Now back in the States, the group will be 
working on its first featu re film, which Morrison 
is directing. He was vague about the outline of 
the film, “It is just developing as it goes along. On 
one level it is a portrait of American society 
today, contemporary American reality. 

4 American society is undergoing a lot of 
interesting changes, really. Alot of people there 
are waking up to the fact that they live in a whole 
world; not just one country. It is a very exciting 
place in which to live,” 

I asked him if he found the group's fans 
com i ng to him expecting h i m to teach them 
how to live. "I get incredible letters/' he replied, 
"but they teach me how to live rather than me teach them. They are very 
intelligentyoungsters, very sensitive, very philosophical." 

The Doors had their beginn ings in the springof 1965 in a band called 
Rick & The Ravens, which contained the three Manzarek brothers, Ray 
singing, Rick on piano and Jim on guitar. 

Ray Manzarek, nowThe Doors' organ man, had studied Tchaikovsky 
but followed the blues players on Chicago's South Side. During 
the summer of '65, Raywas living inVen ice when he met Jim 
Morrison. "He said he had been writing some songs, so we 
sat on the beach and I asked him to sing some of them. 
The first thinghe tried was 'Moonlight Drive/ When 
he sang those first lines- "Let 'sswim to the moon/ 

Let s climb through the tide f Penetrate the evening! 
That the city sleeps to hide" - 1 said that 's it. 

Td never heard lyrics to a rock songlike that 
I before. We talked a while before we decided to get 
f a group together and make a million dollars.'' 

Morrison and a college room-mate had already 
joked about forming a rock duo called The Doors: 
Open And Closed. It came from a phrase of William 
Blake's -There are things that are known and things that 
are unknown, and in between there are doors.” It seemed 
appropriate for the group. 

So first there was Jim and Ray and then drummer John Densmore came 
into the picture. Ray was attending one of themed Ration centres of the 
Maharishiin Los Angeles when he met John in his class. Bobby Krieger 
also met with the other Doors through the meditation school and he and 
Densmore are still active disciples of theMaharishi's teaching. 

As four, The Doors began playingat a small, now- defunct club on 
Hollywood's Sunset Strip called the "London Fog'/ On the last night of 

theirfour-month stay they were seen by the 
booker for the famed Whiskey A Go Go and given 
the house residency there. At the Whiskey they 
played second billing to everybody until one 
eveni ngJacHolzman, president of Elektra 
Records, was talked into going to see them. The 
resultwas the hugely successful pairing ofThe 
Doors/ Elektra that paved the way to so many 
triumphs and now looks like repeating the 
story here -and not before time. Nick Logan * 
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“Everyone is 
so good at the 
moment. It’s 
really boring” 
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T he rumours were flying* Doors 

drummer John Densmore was missing. 
The groups were arguing as to who 
would go on first* There was some speculation 
as to whether they would go on at all. The 
Friday-night Doors/Jefferson Airplane 
concert wasscheduled tostart at 9,30pm* 

The audience, over 2,000 of them, had been 
sitting patiently since 7*30 and they hadto wait 
a further two hours before the action began. 
DJ Jeff Dexter kept thing moving with records 
and Pete Drummond gave him a hand. 

Then the stage darkened and the audience 
cheeredasdimfiguresappearedandtookup 
positions behind drums, organ and on guitar* 
The stage lights went up and John Densmore, 
Ray Manzarek and Robbie Krieger launched 
into “Back Door Man" to herald the arrival of 
thefront Doors man, Jim Morrison, He walked 
majestically on stage clad in a tight black 
leathersuit, white shirt and brown shoes. The 
crowd applauded him and Morrison, taking up 
a stance at the mic, smiled briefly and belted 
into his first song* 

His singing is every bit as powerful as The 
Doors’ albums suggest, while the backing trio 
of organist Manzarek, drummer Densmore 
and Krieger, guitar, are really together and 
play with precision and timing that are quite 
remarkable* Wasting little time, Morrison 
went on to “Break On Through", "When The 
Music's Over", the Brecht-Weill "Whisky Bar" 
"Hello, I Love You" and “Natural Child” 
breaking into a knockout version of "Money". 

For the ritualistic "The End", Morrison asked 
for the lig hts to be put o ut * Eventua I ly, after 


pleading and finally shouting, he got the lights 
off and The Doors became vague, shadowy 
figures with a backdrop of red dots formed by 
the bank of lights on the groups amplifiers. 

The song began and a dramatic effect was 
building up when a spotlight suddenly came 
on, killing the whole thing. Understandably, 
Morrison walked off but thegroup kept on 
playing* The light went out and Morrison 
returned to finish the song. 

During "Light My Fire" he leapt down into 
the fenced-off space between the stag e a nd 
the audience, which was being used as a TV 
camera run. This caused 
confusion, with the 
camera man becoming 
tangled up in Morrison's mic 
wire, Morrison screamed 
into the mic and then held it 
into the audience for girls to 
scream into. "The Unknown 
Soldier" became a real 
production number, with 
Morrison acting out the part of the prisoner 
facing the firing squad, Densmore played a roll 
and then Morrison crashed to the floor "dead ", 
He lay on the floor and it seemed as though he 
had knocked himself out, but then he leapt up 
and finished the song with its triumphant "fhe 
warts o ver, r last line* 

The Doors are undoubtedly one of the most 
professional groups on the scene any where. 
Everything held together well and there is 
an underlying feel of calculation. Their 
presentation projects their music to its full. 
Densmore, Manzarek, Krieger and Morrison, 


with hisgreat showmanship and stage 
sense, provide a dynamic presence. At the 
Roundhouse, he said: "Th is was fun. This is the 
place for us," After the show on Saturday, he 
commented, "Thisisthegreatestaudience. It 
was just like starting again," 

The si x-strong Jefferson Airplane, second 
on Saturday t lost some impact because the 
vocals were often inaudible against the strong 
backing, LikeThe Doors, the programme for 
each of their four sets foil owed pretty much 
the same lines each time. The Ai rpla ne's 
presentation is looser and more casual, but 

any lack in visual effect was 
more than made up by their 
amazing light show* 

The Airplane were 
swamped in colour as slides 
and film clips created a 
restless, soothing backdrop 
to their music. Two guitars, 
bass and drums built up 
layers of sounds against the 
hard vocal work of Grace Slick, Marty Balin 
and Paul Kantner, Lead guitarist Jorma 
Kaukonen plays thoughtful, well-constructed 
solos and doesn't rely on speed for effect. 
Bassist JackCassady and drummer Spencer 
Dryden underpin the whole thing very well* 
Dryden isa particularly fine drummer who 
drives things on well on the faster numbers. 

It's been said that it is impossible to get 
The Doors and Jefferson Airplane together 
on the same stage in the USA, Last weekend, 
Middle Earth achieved the impossible, 

Tony Wilson 


Densmore played 
a roll and then 
Morrison crashed 
to the floor “dead” 
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THE ROLLING STONES 




From his London office, 
MICK JAGGER holds 
court on censorship, the 
underground scene and 
his role in Performance 
(“I make love to Anita 
Pallenberg in it a few 
times...”). “The only 
obscenity,” he says of 

moral campaigners, 
“is in the minds of 
people who think it.” 


our 


the way 


we 






— MELODY MAKER SEPTEMBER 21 - 

1 ICK JAGGER IS genuinely knocked out by MM readers who 
voted The Rolling Stones' “Jumpin' Jack Flash'" top British 
single of the year* “ThaTs pretty fantastic* Its very nice of 
everybody who voted for the record* I didn't think anyone 
liked it at all." 

i The poll result came as cheering news for Mick after ayear of 
hassles, the latest being the displeasure of Decca over the Stones’ proposed album 
cover, which shows a toilet wall covered in graffiti-style sleeve notes. 

“Tf I thought that was really objectionable I could understand their not wanting to 
use it, l could understand that the parody of the Lord's Prayer that Andrew Oldham did 
for the Small Faces 'record could be considered objectionable, but anybody who found 
our sleeve design objectionable would not be in a record shop buying Rolling Stones 
records anyway* 

“It's bad enough having to make records for one section of the public only let alone 
havingto worry what some mohair-suited distributor in Texas thinks." 

Mick was answering questions at his offices inMayfair, London, a veritable hive of 
activity, with Keith Richard striding from room to room, secretaries answering endless 
phone calls, journalists queuing in ante-rooms and minions minioning. 

Jaggerwaswearingagreensuitandgreen shoes, refusing cigarettes and digging 
Meade LuxLewis, Pete Johnson and Albert Ammons on the record player* 'Good » 
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interviewing music/' explained Mick, jigging gently from one foot 
to another, 

I low does Mick, elder statesman of the pop scene , viewthe latest 
manifestation ofsocial and musical significance, the so-called 
"underground movement''? What are his views on medicine* religion* 
philosophy, crime, disease, the class struggle and the influence of 
Christianity on the natives of Polynesia? " Qh t what? Own up! Just groove. 
Play another record and don't worry about a thing." 

Er, yes* but what’s all this about the underground* Mick? 

"Underground? What's that all about? 1 don't really listen to The Doors 
and Jefferson Airplane* to be brutally honest, I went to see TheDoors in 
America and they were very hospitable and nice people, but they did 
tend to go on rather too long, f sawthem atthe 1 lol lywood Bowl and 
an hour and a half is mo long for anybody, IVe never seen Jefferson 
Airplane, I'm afraid. 

"I don't really groove on groups so much now. There was a period when 
I went to see them all. But I must say I like the seriousness and enthusiasm 
of the underground. Sure, I know the people and International Times - 
c’mon. But as far as the music is concerned 1 don't really know what 

iJ 

underground music is. Sometimes l don’t want to go and listen to 
anything, although 1 did see Doors. 

"The underground seems to be a series of flashes* but nobody can 
sustain anything, Assoonas anybody gets successful theyareno longer 
underground anyway. It s all rock'n'roll, man, as soon as anyone gets a hit 
and are dropped by the el itc. A couple of groups have come out of that 
scene that are groovy, l ike The Crazy World Of Arthur Brown, but you 
couldn't call the Black Dyke Mills Band or Mary Hopkin 'underground'. 

"What ami talking about? Just groove. Play another record! Really, one 
shouldn't get into the habit of talking about music in categories. I suppose 
people think they know what they are talkingabout if they say* ’Oh* he’s 
blues, and he's jazz and this bloke's classical.' But usually they don't know 
what they are tal ki ng about. It 's all a nice ga me for people to play.” 

But seriously, what a re Mick 's views on mediation, cybernetics* the 
papal encyclical and the role of the water diviner in an ever-shrinking 
world? "Just groove. Play a record! " Chris Welch 

— NME SEPTEMBER 21— 

I NTO THAT INVERTED coffin with the iron grill which Rolling 
Stones Inc are disposed to call a lift and up to the top floor where 
it stops with a shuddering crash* having apparently come i nto 
contact with some obstruction in the roof* I went. This is the group 
headquarters, known to a few as "burglar's roost" as they have already 
been done over three times (note to future housebreakers: the office 
has been recently mined) and in which another in our exciting World 


For those ofyou who like to collect the 
colours of the contestants* M Jaggerwas 
wearinghis green trousers* open-chested 
white silk shirt with a brilliant green, yellow 
and red Indian scarf and small curved 
scimitar on a chain about his neck. His hair 
had been toned a darker brown for his role 
in his first feature film* Performance , and 
he appeared to have stitches over one 
eyebrow. I commented on the nasty cut. 

"That’s not acut/' snarled MJ, defending 
vigorously. "That s where the nice makeup 
lady was dyeing my hair, slapped her disc 
and spilt some of the liquid on my eyebrow 
-gaily laughing.' 

We take up the subject of the Stones' 
controversial album sleeve -the now 
notorious lavatory wall- and more 
importantly the whole aspect of 
censorship, "What really worries me is 
the principle of being dictated to over our 
product by our distributors. The question 
of who decides what we can prod uce. 

They ’re trying very hard now to get copies 
of the songs; it's not terribly important what 
colour wrapper you put on the thing, but it 
is important that we should be free to 
express our thing the way we see it. 

"lam opposed to all forms of 
censorship. The only censorship one 
can have is by the artists themselves* 
which we do subconsciously anyway. 

For example, I 'm not being told not to 
swear during this interview but I’m 
notbeingtoldnotto, 

" Neither do l agree with t he i dea 
that children should be protected 
against certain knowledge - 
children are innocent. The only 
obscenity is really in the m i nds of 
the people who think it. If you think 
something is dirty or obscene -that 
is your interpretation of it. Tor 
example, the Indian religions use a number of phallic symbols which are 
considered obscene by many western eyes. We tried to keep the album 



success 


Series, "The Stones Versus Assorted Reporters' 1 , is being staged. 

The first contestant is already in the ringasl arrive but comes reeling 
out of an outer office, clutching his ears and muttering, “He’s in good 
form this week,” as he stumbles dazedly out of the door. J agger espies it's 
me next wicker down and smiles carnivorously (in spite of recent visits to 
Cranks vegetarian restaurant)* rather like the 
wolf at Red Riding Hood. "What a big tape 
recorder yon have there* my d ea r. A1 1 the better 
to see you with!” 

Into the conference room* where M J agger 's 
second is K Richard and a silent publicist, 

Mr D Sand i son, with lowered .sideboards* sits 
adjudicating. I set up my equipment and M 
fagger treats me to a spirited version of "Hey 
Jude” before leading withhis left, “I thoughtThe 
Beatles were awfully nice on telly last night, 
didn't you, Keith? Did voulike John's hair?” 

"I thought it was lovely and fluffy,” agrees 
Keith* "Yes* I like The Beatles/ 1 adds Mick. 

"Great record/’ 

AdoptingFloyd Patterson's famous peek-a- 
boo stance, I enquire mildly whether we might 
see the Stones shortly on “live" TV. “We re always doing 
it/' jabs M Jagger. "We've never stopped doing that Top 
OfTheWhatsits. Anyway, I don’t think The Beatles were 
live. I noticed the picture slidingatthe beginnmgof 
their clip and that’s something that only happens on 
a videotape. So I sussed it, not that it matters!” 


"As soon as 
anybody gets 


are no longer 
underground 


within t he bounds of good taste - it 's not really toilet graffiti,” 

MJ has kindly sent a book on this subject to Decca chief Sir Edward Lewis, 
who has promised to read it. On the question of certain songs like “Street 
Fighting Man” being "subversive”, Keith was into the fray. "We’re more 
subversive when we go on stage," said Keith, "yet they still want us to make 

live appea ranees. If you really want us to cause 
trouble, we could doa fewstage appearances/' 

Is there really any chance of that? "Oh yes, 
we'll be troubling a few rabbles shortly/' said 
Mick, who glanced down at a copy of Cashbox 
on the table and added* "I see Elvis has a new 
album out - It ’s A1 most Love or somet hi ng,” 
Would the solution to a lot of their difficulties 
be to have their own label like The Beatles' 
Apple? "The Apple label is still really EMI/’ said 
Mick, I mean, they distribute for Apple* and if 




yy did not approve of* no dou bt it could be stopped , 

That doesn't really interest me;" 

What does interest Mick? "Making music 
intereslsme* butunfortunately you can't buy 
it at the moment, which is a pity because we'd 
like to get on with makingthe next album,” 

Doesn't making money interest him? "Not really/' 
uppercuts MJ. 

Perhaps Mick would like to tell us something about 
what is on the new album* should we be lucky enough 
to hear it, “Well* there's a samba/’ said Mick 
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reflectively, 'it’s called ‘Sympathy For The Devil’ and that’s my personal 
favourite, andmy favourite ballad is No Expectations', and then there is 
a country lament with latter inserts called ‘Dear Doctor',” 

Perhaps Mick would like to tell us something about his newmavie, 
Performance, on which he has just begun work. 1H [ make love to Anita 
Pallenberginitafewtimes, of course- she's myleadinglightinthefilni. 
I'm not going to tell you any more about it because it doesn't come out till 
next year/' 

What kind of a story is it? "A love story! " 

What role does Mick play? "A lover!" 

And thatwasall Michael Philip jaggerwassayingthistime! Keith Altham 


- N ME NOVEMBER 9- 

T HE INTRIGUING POSSIBILITY ofcatching Jagger with his 
pants down while involved in a passionate love scene with 
Anita Von Fallen berg, or his nude bath scene with James Fox, 
sent me scurrying down to the film set of Lowndes Square last Friday, 
to catch the Rolling Stone in action. 

The house itselfwas full offilming equipment. Electric cables trailed 
everywhere and upright arc lamps stood like blind sentinelsin each 
corner of the room. Acast of thousands sprawled onthe settee upstairs 
-I spoke to him! 

“Mickstill onset? ” 1 enquired. "Mick who? " he asked, and then pointed 
in the general direction of the cellars. I stumbled on under the stuffed 
stags’ heads on the walls and down the steps to the basement, where I fell 
over a 1 ittle man i n a grubby white overa 1 ! fixin g a cable. 

Tve an appointment to see Mickjagger." i explained. ‘Tie's bleed in' 
gom home, 1 ' sniffed t he little man, vexed ly. 

"Will he be back on set later? " I enquired. “Hmm- couldn't act his way 
out of a toffee bag, 1 ' retorted t he little man, scrambling about on the floor, 

I Finally found a phone and rang the Stones’ personal secretary* Jo 
Bergman. Tm on set, but he's gom/T said. "That's cos he’s sit ting right next 
to me/' she replied. “Sorry about that- perhaps you'd like to talk to him." 

"We’re doing an expectant father a week in JVMEand I'd like you to be 
the first in the series/' I addressed Mick. “Vacate yourself from the » 


Memo from Jagger 

NME Oct 19 Mick on Jim, Janis and flafl 


M ICK JAGGER is very 
much in the news, 
with his impending 
parenthood with Marianne 
Faithfull and hisno-marriage- 
f oeme stand against 
convention. He hasalso 
been answering some other 
questions for Keith Altham 
which we print below: 

What do you think of the 
controversial Jim Morrison 
of The Doors? 

I've only met him once, so it’s 
not really fairto judge. He's a 
nice cat - nice g uy - very g roovy T 
but whew \ (And MJ blew 
through his teeth, indicating 
I knew not what) 


What is your new movie 
with the Stones going to 
be about? 

It's a family film with Keith, 
Brian, Anita [Pallenberg], 
all of us. It will be made in 
Africa later this year. We 
want to get o ut of the 
country when it’s cold. 

Will you write music for 
the film? 

Yes, but its not a musical. 

It's a mad film. 

Have you seen Marianne in 
Girf On A Motorcyefe? 

I never go to the pictures. 
There’s a very good whipping 
scene in it you shouldn’t miss. 


H ow do you go for 
Canned Heat? 

They’re a good 
blues band. Big 
Brother& The 
Holding Company 
area good new 
group, but I read 
that Janis Joplin 
was leaving. 
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immediate vicinity/' said Mick (or something to that effect), 'It servesyer 
right-come up to the office." 

One taxi later, I arrived at the office to find Mick doing much business on 
the phone, secretary Maggie on the phone about Keith's Egyptian frieze 
(yes. he does want to keep it. folks) , TV director Michael Lindsay Hogg, 
with cigar, doing an impression of Bertram Mills, and old Uncle Tom 
Keylock andall (the all-weather road manager) nursing five-week old 
baby Keylock. While Mick did his business, I did alittle enquiring as to the 
health and wellbeing of the other Stones. It appears that me old mate 
Brian, now happily back in the social circ illation, took a great fancy to the 
10-foot-high cut-out of Tiny Tim at the Playboy Club reception. 

So taken with it was Brian that he took it with him when he left and on 
to a party at photographer David Bailey's next evening, where it was 
apparently a great success. What Brian was doing with it at four in the 
morning in the middle of Parliament Fields is slightly obscure, but I feel 
it does illustrate that he is once more enjoying life , and that can only be 
a very good thing, 

“Charlie was in the office all day yesterday," volunteered Maggie, 

“He's a lovely fella to have around, always 
happy and amusing." 

“ 1 ’ ve always wa nted to buy so met h ing 
for Charlie/' said Tom. “He's so difficult, 
though J mean, things like LPs and such 
don’t mean a ny th i ng, and then I saw this 
handsome horse carved out of one solid 







“Getting better 
all the time” 

NME Nov 23 A Stones chronicler 
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KEEP CHANGING my mind about 
Beggars Banquet, which is The Rolling 
Stones' new atbu m, in the sleeve which 
has now been passed fit for human 
consumption. The first time I heard it four 
weeks ago, Mick took the precaution of 
getting me "stoned” before I listened to it, thus 
ensuring I could remember little of it afterwards* At 
that time, I thought it was great* Last night I thought it was just good. 
This morning ! thought it was better One thing is certain - "Sympathy 
For The Devil” is a Stones classic - brilliant lyric and beautifully built, 
"No Expectations” might be a cowboy song and all the critics are 
going to trip merrily over one another referring to the country & 
western influence -“a country lament with latter inserts”, as Mick 
describes "Dear Doctor" All those who have been "outcasts all their 
lives " have produced "Jigsaw Puzzle''* which Jimi Hendrix and Dylan 
will enjoy, amongst others. Pearls before swine T indeed. 

Danny The Reds theme song starts the second side, "Street 
Fighting Man”, with the most metallic guitar in the world grinding on 
and dagger putting words to a time. But maybe you were not in San 
Francisco or Chicagoor Parisor Prague or Berlin,and maybe you 
think the students are just a coincidence anyway. What do you mean 
you can't hear the words? Can’t you feel it in the air? 

Ramblin’ Mick dagger turns upon "Prodigal Son" and the Incredible 
String Jaggeron "Stray Cat”. Someone has not been listening to the 

wordsagain, Fmglad 
to say. 

Finally, Mick dagger, 
his orchestra and 
chorus play a vocal 
tribute to Sir Edward 
Lewis with "Salt Of 
The Earth”. Now I'm 
back to believing the 
album isgreatj its 
getting better all the 
time. Keith /Utham 
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piece of wood. I gave it to him yesterday, IVe never seen 
anyone so knocked out.” 

Mick, 1 ascertained, had not had much time for anything 
with his early calls on the film set these last weeks, but was 
experimenting with a "Moog synthesizer’' and had seen The 
Mothers Of Invention's recent concert. Mick flitted briefly 
into the outer office where we were assembled. 

Tvebeen three months shut up inside houses. I've got to get 
some fresh air/' he said, adding, "It’s the makeup that gets me 
down," before disappearing into the ladies' toilet. 1 should 
hastily add atthispoint that thegents'wasnotworkingJ was 
able to ascertain during his absence that anew plaque has 
appeared on the Stones’ office wall bearing these words: "Go 
placidly amidst the noise and haste and remember what 
peace there inay be in silence." It is apparently from a script 
found in Old Saint Paul s Church, Baltimore - 1692* 

At Mick’s reappearance I enquired whether we might sit 
down for 15 minutes to do our famous idiot-reporter- 

interviews -famous-pop -star routine. "Begin 
now, "commanded Mick, settling in an easy 
chain running his finger thoughtfully along his 
cheekbone and fixing me with his most 
cooperative smile. Itwas obviously going to be 
difficult . The non-appearance of thealbum, 

Beggars Banquet . . , 

"I ve lost interest in that situat ion* It’s been 
a complete waste of energy. We agreed to them 
using a different sleeve in the end and it still 
hasn't been released yet. They change their 
minds all the time about it- come and go. Now 
thar I've finished on the film, we're going back 
into the recording studio to get a new single out 
by Christmas. I haven't written anything yet, 
but we'll do it the usual way by getting it 
together i n the stud io at the t:i me/' 

Would Mick be u sing hi s lH M oog synthesizer ” ? “Maybe - 1 haven 't had 
time to do much with it yet. It’s really a machine for making electrical 
musical sounds -I saw someone in LA using it and decided to buy one,” 
Was he satisfied with his own performance in Performance? “Yes/' 

Had he seen any of the rushes yet? "No.” 

IsIimmyMillerstill to betheir record produceronthe next single? “Yes." 
Did you enjoy the Mothers Of Invention concert? “Yes,'’ 

Fortunately Tom broke up the “yes-no” interlude at this point by 
bringing in his little offspring for exhibition. 

“Is that yours? "asked Mick, smiling paternally, “Yes/' said Torn. 

“How amazing,” said Mick. They swapped a few words while I tried to 
think up some questions which he could not reply to by answeringyes 
or no. The subject of what role Anita Pallenherg played in the science- 
fiction film Barbarella was brought up and someone suggested “David 
Hemmings' but was not taken seriously. 

Did Mickfeel that with all the starknudity and emphasis on bringing 
home the true horror of war and violence in films, we might eventually 
get a reaction which would take us back to films like those Anna Neagle 
and Michael Wild ing used to make? "Who were Anna Neagle and 
Michael Wilding? No, I don't think so. People always wanted to see 
Christians eaten by lions -people always go to films like Barbarella ; 
they love being d isg Listed, Some people even watch those PalladiumTV 
shows. I wasbrought up with a bellyful ofthe telly and nowl don't watch it 
at all. I hardly ever go to the pictures* because 1 can't stand sitting in all 
that cigarette smoke or queueing to watchalotofflickeringimages.” 

Does Ins own film make any moral statements? "Oh yes -moral 
statement aline, Keith ! “ 

What was Mick's reaction to the discovery that their gold discs awarded 
for over the m i 1 1 ion sales by Dccca wh en pi ayed revea led they were 
albums by country & western star Peril n Husky (not I im Reeves, as one 
paper reported), Buddy Holly and The Tales of Hypotenuse Turtle { not 
Bambi, as reported in the same paper). “More tinsel, Keith -plastic 
awards. They're a load of old silly hi I lies up here in the office! " 

Any reaction at all to his first crack at acting? "What really bugs me is the 
makeup/' says Mick. “That's what really bugs me/ 

Further repartee was prevented by the telex machine, which appeared 
to be having the equivalent of a nervous breakdown and was relaying all 
Andrew Oldham's (their ex-manager's) messages to their office and 






Early hours of December 12 , 
1968: theSt ones -with Rocky 
Dzjdlzornuon percussion- 
perform live on the set of 
theflock^ndfio/ZCirciis 
at I nte rtol TV Studio in 
Wembley* North London 


informing us that CHRIS JAGGER’S MONEY IS 
AVAILABLE AT KATMANDU BANK* 

Mick staggered brokenly back to the inner 
office on reading this and phoned Keith 
Richard. "I Ielln, Keith. Yes, Em alright. Lm 
having a lovely time - having a maniac 
afternoon at the office. Yes -I've spoken to them; 
they dontknow what they ’re doing, either. Its 
all getting a bit beyond me , Keith Altham 


“I hardly ever 
go to the 
pictures... all 
that smoke” 


play with Dave Holland, Miles Davis' bass 
player, and Em doinganLP with Larry Coryell. 
There are a lot of strange things happening* 

'There aren't any categories in music -but 
there are routes* Its like being an actor who can 
play several roles* A musician can take several 
routes in the blues or jazz. 

“Yeah, it would be nice to record this group* 
But super session s are a bit pretentious* They 
tend to be ego trips with everybody trying to 
out-blow each other. They can be so artificial* 


— MM DECEMBER 21 

I T WASAgroup fan's dream, when the 

giants of pop held a three-hour jam session, while rchearsingfor 
The RollingStones Rock And Roll Circus last week, Eric Clapton and 
John Lennon on guitars, Mitch Mitchell on drums and Mickjagger 
adding a few vocals, formed a supergroup that would rock most 
propagators of rhythm into a cocked hat. “This is so like the Stones used 
to sound," said a road manager as the sounds of “Sweet Little Sixteen” 
boomed through the corridors of Intertel Studios, Wembley. 

The rocking and booming began to be a bit too much for the office 
workers of Intertel, however, A posse of tea ladies brought tidings that work 
was being inter rupted by the strains of “'Peggy Sue 1 ' and the supergroup 
had to up ampl ifiers and dru ms and move downstairs to another room. 
Can s of beer were laid on and Eric steamed into far different blues 
playing from The Cream. Less pressurised , he seemed to be playing far 
more interesting ideas in the relaxed surroundings. But the group wanted 
to be left inpeace to rehearse for their spot on the Circus and discouraged 
any kind of audience. T don't think they want anybody in with them," said 
lagger as he dashed about gening the showtogether and trying to find 
Keith Richard, who hadn’t showed up and wassupposed to he on bass* 

A reporter who had been in the room and happened to be carrying his 
interviewing tape recorder was hustled out and his recorder checked to 
see if he had dared record any of the music. Let's face it -a piece of tape 
like that would be worth all of 12s 6d down the market, 

Mitch M itchell was in a more communicative mood than most of the 
superstars, and even proferred a can of beer, which was gratefully 
accepted. “Coming back from the States, you miss all the chances to jam 
you have over there, which makes this get- together so great* Where else 
can you play over here? In the States, everybody plays together* I had a 


We're opening a club in New York in March, 
which will be a studio as well, where groups can 
record in a natural environment.” 

In the main studio, gentle chaos ensued with a tiger dozing fitfully in its 
cage, the odd dwarf or two wandering about in top hats and huge bow 
ties, and the stars ofstage, screen and gasworks looking dreadfully bored, 
with the exception of Keith Moon, as always enjoying himself heartily* 

Keith was attempting to play his drums encased inside a glittering 
clown's suit, complete with pointed hat and white makeup. I le looked 
pretty terrifying, but it didn't stop hi m kicking up a storm as The Who 
thundered into “Mini Opera”, their contribution to the Circus. 

Jethro Tull were also on hand, upsetting photographers by saying, “We 
don't pose, man,” to which a photographer later muttered, ' 1 don't want 
them to st art juggling -just stand still.' 1 And the Tull also mimed to some 
fine music, their infectious and highly groovy “Song For Jeffrey", 
featuring Ian Anderson on flute and legs. 

The downs practised some dry-stick- that's slapstick without any slap 
-Miss Marianne Faithful! wandered about looking frail, Lennon, Yoko 
and Julian were heavily photographed, ahorse calledTrigger cantered in 
and a group of workmen muttered darkly about letting the tiger out to get 
at some of the dign itaries, 

The Circus, when it is completed, bought and screened by the lucky 
purchaser, will be an hour of group hi-jinks and music, carrying on the 
spirit of the old Ready , Steady, Go! show. As well as the Tull and Who, there 
will be knife throwing, trapeze sets and fire eating. 

During the first-day rehearsal, which began at midday, there were 17 
items to run through. By five o’clock only three or four acts had been dealt 
with. If the superstars aren't knifed, scorched, siapsticked or eaten by 
mistake, the RockAndRolt Circus looks like a winner, Chris Welch * 
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THE WHO, THE HOLLIES, 
JULIE DRISCOLL, THE 
CREAM & MORE 


never 


thought I’d 

band 
together 

MELODY MAKER OCTOBER 12 


W HATEVER HAPPENED TO The 

Yardbirds? One of the great mysteries 
of our time, ranking with the Devil's 
footprints, the Mary Celeste and the Five 
Penny Post, is the disappearance of a 
group once hailed as the most progressive 
in Britain* 

When one thinks back, the group that starred 
Keith Relfand had such distinguished alumni as 
Eric Clapton, Jeff Beck and Jimmy Page on 
guitars were trying experimental pop long before 
today's underground groups. But unfortunately 
they were either too early or lacked the drive to 
carry their breakaway from the original blues 
formula th rough to the public* They found, as 
have so many British groups, more responsive 
audiences and better money in America. 

Once, they had an enormous following here, 
but this naturally dwindled with so few 
appearances and even fewer records, but prior 
to thei r departu re to the Statesthey had a period 
of vacillation. The departure of Eric, first for 
a round-the-world hitchhike (or something), 
seemed a serious blow to the group, Keith hailed 
the arrival of Jeff Beck with much excitement, 
describing him as "The Guv’nor” Jeffs guitar 
work had tremendous commercial appeal and 
numbers like "Jeff s Boogie’ K raised thegroup to 
its highest status -they even started getting hits. 

But there were management problems - 
Paul Samwell-Smith (bass guitarist) left to « 
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11 It's blues, basically”; 
Led Zeppelins* first 
photo session for 
Atlantic Records in a 
London street-{l“r)John 


1 PI- I T II 'll! 1 = 


Robert Plant and John 
Bonham, Decemberi963 
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concentrate on product ion, never to be heard 
of again. Jeff got fed up and wanted to quit. 

Keith went through a period of infatuation 
with Bob Lind and released a solo single, "Mr 
Zero '. Nobody quite seemed to knowwhatThe 
Yardbirds were doing. Jf you asked them, there 
wouldbea lot of shouting, denials, grumbles 
and bold plans announced. Then Jeff left to 
form hisown group. Now, sadly, even Keith Rclf, 
Chris Dreja and Jim McCarty have left, leaving 
"new boy "Jimmy Page to form a New Yardbirds, 
Jimmy is well spoken, good-looking and good- 
n at u red , He was once one of Britain J s youngest 
session guitarists, his ability to read and his feel 
for modern pop making him much in demand. 
He gave up the security of the studios to hit the 
road and play h is own solos. Now Page tel Is his 
Yardbirds story and describes his new group. 

fl We didn't do any gigs in England fortwo 
years, so no wonder we lost popularity. But just 
before we split, we did a coupleof colleges that 
were really fantastic. We were a happy group 
and used to get on well socially until we got on 
stage and Keith lost all enthusiasm. I used to 
say, 'Come on, let’s make an effort / but it had all 
gone. When they split, IdonYthinkJim wanted 
us to leave, but Keith was depressed. I think it 
did us all a favour, because the new chaps are 
only about 19 and full of enthusiasm. It was 
getting a bit of atrial in the old groups 
The lineup of Jimmy's new band (and hes not 
sure whether to call them Yardbirds or not) 
includes John Paul Jones (organ and bass), 
Robert Plant (vocals) and John Bonham 
(drums). They made their debut in Denmark. 

'It 's blues, basically, but not Fleetwood Mac - 
style. I hate that phrase, progressive blues'. It 
sounds like hype, but it's more or less what The 
Yardbirds were playing at the end, but nobody 
knew about it because they never saw us. We're 
startingworkonanLPandwe're going to the 
States in November. Robert can getup and sing 
against anybody. He gets up and sings against 
Terry Reid! Those two are like brothers together. 

"I thought I'd never gel a band together. I've 
always shied off leadership in the past because 
of a 1 1 that ego th i ng. I know old Er ic wa nted to 
get a thing together with Stevie, but neither of 
them like leading. I didn't want The Yardbirds 
to break up, but in the end it was too much of a 
headache. I j ust wanted to play guitar, basically, 
but Keith always had this thing of being over- 
shadowed by Jeff, which was nonsense, it was 
great when we had the two lead guitars." 

Jimmy says all this with a smile and no ill- 
feeling. And he is far too excited about the 
future to worry about the past. "It r s refreshing 
ft to know that today you ca n go out a nd form a 
£ group to play the mu sic you like and people will 
S listen. It's what musicians have been wanting 
« for 20 years,” Chris Welch 

Only Jimmy j 
left to form 
the new 

Yardbirds 



He fell 
back with 

his head 

bleeding 


OCTOBER 12 The MM 
Pollwimer lets fly. 



M ISS JULIE DRISCOLL has 

occasionally caused a mild furore 
when she has forcibly expressed 
herself on such subjects as pre-marital sex, 
nudity, underwear and the state of British pop. 
It is statements like these - often laced with 
a few colourful expletives -that have given 
rise to beliefs that her vocabulary might have 
a London docker covering his ears. 

Certainly, Jools is not one to mince words. 
One could hardly imagine her resisting the 
advancesof an over-ardent admirer in the 
stilted language of a heroine in a Victorian 
melodrama. As Brian Augerputsit: "If fellows 


John Baldrys legs (this was back in the Steam 
Packet days). So I just grabbed the mic and 
threw it at this fellow’s head. He fell back with 
his head all bleeding. 

"Thistrouble wasn't caused by those who 
came to hear the music. It was just a bunch of 
yobbos who wanted to make a nuisance of 
themselves. It's because of scenes like this that 
some promoters tend to treat groups tike dirt. 
Not so much when they have become a chart 
name, but it has happened becausesome 
groups have wrecked the band rooms and 
behaved like vandals and hooligans. Really, 
they weren't cut out to be musical groups in 

the first place. But they 
have tended to spoil things 


were to pester her, she'd 
probably tell them in very 
broad cockney whereto 
get off," 

In fact, Julie, by her own 
ad mission, would do more 
than that. And did, in fact, 
take pretty positive action 
on one occasion. 

ll l used to get in terrible 
rages when we first went 
on the road," she recalls. 


“It really is a rat 
race. One minute 
you’re on top and 
everyone wants to 
know you...” 


for other people." 

The broadminded 
Miss Driscoll is not likely to 
blush if the conversation 
getsa trifle ea rthy in her 
presence, "In general 
conversation, with things 


"1 remember onetime -when I'd never been 
on stage. These five geezers came around 
backstage and said they wanted some 
souvenirs. I didn’t like their attitude, and 
wou Id n’t give them a ny. So they tried to get 
my bag, I really got riled at this. I went on stage 
in a terrible temper. Then they tried to grab at 
my legs, and hooked an umbrella around Long 


that don’t concern me 
personally, I don't care. For 
instance, the fellows talk 
aboutall sorts of things. Like girlsin the nude 
and strip clubs. I don't object to nudity. But 
there's an obscene way of displaying the 
human body r and a very beautiful way. 

"I wouldn't objeetto strip clubs. But if 1 went 
to one and saw a girl standing there with huge 
boobies, it wouldn't meanathingtome. I’d 
probably laugh. But I feel sorry for those 
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Julie Driscoll, whose 
hip-wiggling version 
of Bob Dylan and Rick 
Da nko's ‘‘This Wheel's 
On Fire 'with Brian 
Auger&The Trinity hits 
UK No S in Juno I960 


fellows who repeatedly go to strip 
clubs. I just think they can't get 
enough. They must feel pretty lonely 
if theyjust want to watch girls undress, 

"What I don't like is a person 
to behave coarsely towards me 
personally. Relations between two 
people should be a personal thing. 

But some seem to think it is alright 
for them to be necking for all to see. 

Th is sort of thing turns me as cold as 
a cucumber and turns me right 
against them. 

"Of course, I've had romantic 
disappointments in my time. There 
was a stage when I just didn't want 
to go with anybody. I'd get hungup 
on different relationships and find 
myself backing away from people. 

1 wanted to hide in a corner and work 


things out for myself. As 
far as relationships with 
men were concerned, 

I learned not to become 
too emotionally 
involved. So that if I did 
notsee them again, I was 
never bothered. I didn't want to feel 
too much affection for people. 

"My work was the most important 
thing for me. This comes first. If 
somebody tries to shove it second, 
then I just don't want to know. 

"Theonly thing Idont like about 
this business is the insincerity. It really 
is a rat race. One minute you're on 
top, and everyone wants to know you. 
The next minute, you may be right 
out. And thennobody givea damn. 
Imagine what it's like to be rejected! 
It's not happened to me, but it must 
be horrible. 

“I intend to be 
in this business for 
a longtime. I don't 
want to get married 
atthemoment- 
but I might change 
my mind in a few 
years' time. I think 
differently now 
from the way I u sed 
to. Maybe HI settle 
down and have 

children, but at present there's too 
much to do. 

"I don'thinkthatfarahead. I'm not 
very religious. Religion doesn't 
bother me unless peopletake things 
to extremes. But even then, if people 
want to be like that, who's to say 
whether they’re right or wrong. I don’t 
a g ree with the Pope's attitu de on 
birth control. It's a bit old-fashioned. 
But I don't get all steamed up about it. 

What's the good of getting 
steamed up? You only hurt yourself. 
Like when you’re sitting In a car and 
a guy starts beeping his horn 
behind you. Most people 
get uptight, which 
means they 're 
using up all their 
energies. More 
sensible to 
think, That guy 
behind me is 
the one who's 
all uptight; 


“She was offered 
a part in a film 
opposite Mick 
Jagger but 
didn’t take it” 
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"Although I only went to that 
psychiatrist forashorttime P he 
taught me how to relax. Nowadays, 

I read lots of books on the art of 
relaxation. Like Relax And Live and 
books on yoga. I don’t goto extremes 
on th is, but I do the stretching 
exercises and the various postures. 

I find them very helpful. And so are 
the books on diet, like Gayelord 
Hauser's The New Diet Does It Diet is 
terribly important to me. Itenables 
me to cope with the sort of things I 
have to cope with. I’ve become much 
more relaxed than I used to be, And 
much more tolerant, too." 

With Jools the cynosure of all eyes, 
was there any feeling of jealousy in 
the Brian Auger camp?"We did have 
second thoughts about adding a girl 
to the group back in the Steam Packet 

days," said Brian. 
"After all, it can be 
pretty difficult on 
the road for a girl. 
We didn't know 
how it would work 
out. But it has been 
fine. Jools is 
interested in the 
sort of thing we're 
doing and we treat 
her like a sister." 

And Brian is 
lavishin his praise for the 'image' 
projected by Jools. "It has allowed us 
much more freedom to do what we 
like musically," says Brian. 

“We've had oursuccess with Jools 
more in the popfield, but now I can do 
things like out new LP, and feel it will 
be acceptable." Supposing she left? 
"Well, she's already had offers and 
turned them down. S he'll only do 
things that really interest her. She was 
offered a part in afilm opposite Mick 
Jagger but didn't take it because she 
thought it was a load of tripe. 

Of course, we'd miss Jools 
if she ever left the band, 
but it wouldn't be a 
disaster. We'd never 
try to replace her. 
Maybewe'd 
augmentthe 
band. Maybe we d 
go in another 
direction." 

Laurie Henshaw 
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> It is now confirmed 
that Scott Walker will 
star in his own BBCl 
series inthe new year, 
with transmission 
probably starting in 
March. He will star in 
six half-hour shows 
to be screened at 
a peak hour, with 
big-name guests 
featured in each 

edition. NMEN0V2 

>The Beatles are 
to give three live 
concertsin London 
next month. Mary 
Hopkin and Jackie 
Lomax will also 
appear. Venue forthe 
performances will be 
London's Chalk Farm 
Roundhouse for 
three nightsstarting 
December 15 or 16. 
The shows will benefit 
charity and a one- 
hourTV spectacular 
may bebuiltaround 
the shows. Apple 
executi ve J e remy 
Banks told the NME, 
The concerts will 
be a mind bender!" 

NMENQV9 
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> Graham Nash, 
a founder member 
of The Ho! lies, plays 
his last "live 'date 
with the grou p this 
Sunday at the Save 
Rave charity show 
at the London 
Palladium. Tony 
H icks tol d t h e MM 
on Monday: “ We 
haven't yet found 
a replacement for 
Graham/' MM DECT 

Themarriageof 
Peter Noone^ 
Herman of Herman s 
Hermits- and 
Mireille Strasser 
takes place next 
Tuesday(8}on his 
21st birthday. The 
ceremony will be 
held at the Church 
Of Immaculate 
Conception, Farm St, 
Mayfair at 4-30 pm 

NMENQV2 
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THE HOLLIES 



After several profitable years, by 1968 THE HOLLIES 
are torn. The path favoured by Allan Clarke promises 
a greatest-hits album, Sweden (“good money, good 
everything”) and the cabaret circuit. The other, very 
tempting to Graham Nash, leads to America, David 
Crosby and Stephen Stills. Can The Hollies survive? 


NME 
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I HAVE QUITE A job setting up this inter view. First of a 11, it's raining. Then lend up 
with a loser taxi driver who doesn't know where the address is, and who keeps 
stopping at florists and chemists for advice, then coming back to the cab and giving 
me a thumbs-up sign and saying, "Don't worry, mate, we're on our way.” Then we 
arrive at our destination (a deserted mews with the rain belting down and nowhere 
i to shelter), and I hammer at the door without reply. 

After this, I stagger miles to the nearest phone box, wait whilst a lady allows her poodle to have 
a conversation down the line with some unknown friend, make a call and find I had the right 
mews but the wrong number, stagger back, and then I can't find the house anyway. 

The monsoons have come, lam cringing against a wall very wet and cold and lost and 
lonely, when from somewhere above 1 hear a distant voice crying, “Gi, Smivvy Over 
ere!" Hookup and around this deserted mews, butfind my vision restricted by giant 
drops of rain hammering down onto the windowpanesof my glasses* Then, suddenly, 

I see him, y'actualHolliejy actual Graham Nash, waving from the upper-storey warmth 
of a house cunningly disguised as a Post Office garage. 

Within moments I am inside, warm, sipping hot black tea- and involved in one of the 
most intriguinginterviews I Ve had since the one I had recently with Ringo Starr, 

There must be those who now, frankly find an elementoftedium in thedoingsand 
sayings of Mr Nash* (He admits to the possibility; he says he knows he's egotistical.) But 
on the eve ofThe Hollies' major spring tour with The Scaffold and Paul Jones, few of his 
critics could deny that what Graham Nash says often makes a heck of a lot of sense. » 
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When we met, he sat there looking like an amiable present-day 
DArtagnan: buckle shoes, black trousers, deep-blue shirt, hairlightened 
by The Hollies' recent visit to the Land Of The Rising Sun. I Ie speaks 
quickly, articulately, and you get the impression that every comment is 
1 itera 1 ly a new thought bei ng spoken a loud . 

He told me, "I belie ve in a completely different musical direction to 
that in which The Hollies are going, and right now, I feel as if I'm letting 
myself down not doing as I want. I also need to be alone a lot to get the 
best out of myself as a songwriter. . . It’s very stimu lating forme, and its 
something 1 enjoy. 

'1 can't say if HI be leaving The Hollies soon. lean 1 1 answer that. All I 
know is that last year I came close to it twice, and it could happen at any 
time again.” 

What it boils down to, says Graham, is that the rest ofThe Hollies have 
valid musical beliefs and so has he. . * Most of them now happen To be 
different, that's all. He says he wasn't happy with the last album by the 
group -there were mistakes and things he didn't want butlherecame 
a point whenheshruggedhis shoulders and accepted them. He doesn't 
want to have to do this in the future, and this is why he 
feels it might be better if he thought about carving out 
a solo career- both as a songwriter and as a performer. 

"That way," Graham told me, L< 1 answer to myself 
and to the public. At the moment, Tm just getting 
bored with the recording scene. It's selfishness on my 
part, and ! know it. 1 want to do everything. I want to 
write songs and sing them and produce them and 
mix them and have a say in the cover. This is because 
I LhinkTmright Songwriting is nowone of the 
biggest things in my life. I could be consumed 
completely in the fire of writing songs/ 1 

Apart from this deep-rooted urge to fulfil himself 
within his own solo recording scene, Graham's 
wish (with or without The Hollies) is to be part of 
a recording operation where he will no longer 
have to rub shoulders with “small-mindedness". 

He talks bitterlyofartist's difficulties -up 
against the brick wall of their record companies 
-and sadly of the fact that people like him so 
often endup lighting the wrong people. 

"We have to fight record companies for 
album covers, man,” he says, "and journalists 
to make them tell people what we really said. 

It shouldn't be.” 

How about his relationship with Allan Clarke, 
his friend, his buddy before and since the 

advent of The Hollies? Graham smiled a wry smi le and walked from one 
side of the room to the other looking out at the rains as he spoke. 

"Allan depend son me to a certain degree,” he said, "as I depend on him. 
For instance, I sing far better with him. And the rapport between us is 
fantastic.! think we go through a kind of love -hate thing, although Tin 
not too keen on him at the moment ! 

"But mostly, I think Allan is nowsearchingfor something I was 
searchingfor nine months ago and which I havenowfound. I nowhave 
strong religious beliefs. I believe in God, very much... God is the spark of 
life in everything. . . in us, in animals, in wood, in things;" 

"I now never kill anything. 1 remember that even when I was a kid 
I would apologise if I killed anything, like a fly, Nowl am beginning to 
develop a complete respect for every form of life -I was in Spain fora few 
days and there were some ants on a log I put on the fire. But 1 got all of 


We still 


irritate each 
other, a lot. of 


course... 




as happy- admits to being a big spender- and 
happily tells of an old astrology book (he's 
Aquarius) that depicted his characterwith 
frightening accuracy. 

Bearing in mind that The Hollies once 
announced the end of their connection with the 
pop-package business, 1 asked Graham if he had 
any comments on this upcoming seriesof dates 
with The Scaffold and Paul Jones, 

"I look at it this way,” he said - "it's a halfway 
stage. And it's a damn good show, a bit like an 
old-lime variety ball. There's a good straight 
singer, a comedy act and then us as a larger 
musical item! You could even have someone coming on with a card 
marked Act No 3’, People want entertainment these days. They're fed up 
w ith 10 group guys and a million amplifiers and noise.” 

Ever blunt, ever honest, dedicated to good, but probably getting afew 
backs up in the process. That's Graham Nash. But I'm sorry -I can't help 
liking him, Alan Smith 

— NME SEPTEMBER 14 — 

T WAS A nice day, so to round it off I went out to St John's Wood 
Recording Studios to find The Hoi lies putting their finishing 
touches to another Top Fiver, before adjourning to a nearby tavern. 
Graham Nash didn’t join us because he was driven off in a big ear to 
see his doctor, prior to the group going to the States before the next 


them off." 


Scandinavian visit. 


This complex and self-analytical Graham Nash frankly admits 
that he doesn't know his own mind when it comes to his future with 
The Hoi lies -he might leave, but then perhapshe could continue to 
record with the group and as a solo artist- says that spending the 
rest of his days performing in a small folk club would make him just 

HOLLIES SORTED OUT! 
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I n the pub, 1 sat down with Bernie Calvert (The Quiet] and Allan Clarke 
(The Chat), and within drooling distance of Allan's plate of ham and 
tomato I placed my faithful tape recorder to catch a conversation that was 

mostly happy, but always honest. One 
understandably good reason for The 
Hoi lies being happy at the moment is 
that they have an LP standing at No 2 in 
the /VMEalbum chart without having 
had to work on it at all “it’s 
a string ofall their old smashes like 
"Bus Stop ' and "On ACaroitser. 

Said Allan, with purpose in his voice 
anda piece ofhaminhis mouth, "In 
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The Hollies we've sortedalot of things out in the past few months. We 
know each other even better than we ever did. We still irritate each other, 
a lot, of course. Rut no, our arguments have never come to physical 
violence. Never, It couldn't, because we're too good with words, all of us. 
Another thing is that if Im having an argument with Bern and 1 nt wrong, 
the others will back him up. And then I realise in the end." 

I mentioned that when 1 was in Sweden with The Hollies last year I 
noticed that Allan was living hard -up late, out of bed early. Was he still 
flogginghimself?Answer: "Ah, well t hat was only once. UsuallySweden 
is very easy. You do two folk parks a night. You finish the last one by 
midnight and you usually stay in the town where you finish. So you get 
to bed by one, and you don't have to start again till three o dock the next 
afternoon. So what with the fabulous weather in the summer, it T s great, 
beautiful. I d go there anytime. Good money, good everything." 

As The I lollies are now aiming themselves more at the cabaret scene, 

I drew Allan's attention to that "cabaret is the graveyard of failed pop 
groups' 1 remark from The Moody Blues. He thought about it, and then he 
said, “I agree with it to a certain extent. You see, when groups have 
finished getting hit records, right, they never get hooked for tours. So the 
next thing they can go to is to play the clubs. Right? So they can go to the 
clubs, and they can play a Thousand clubs in England and still earn bread. 

"That's where The Moody Blues have got the thought from. But what he 
doesn't realise is that there's nowhere for a name group to play in England 
except the good clubs. The pop tours are dying, so where else in England 
are you going to play? In the ballrooms... a re you going to get satisfaction 
out of ballrooms? 

"The thing is to go to a club, get five grand a week, and why argue with 
that? And you're going to do what you want to do, and you're going to 
educate and entertain them. So where's the rub? 

"And what about some ofthose cabaret places. Talk OfTheTowil? Whisky 
A Go Go in the States, the Batley Va riety Club? So they're graveyards? Not 
likely" concluded Allan, thinking ofThe Hoi lies' mighty success at Ratley, 
where they topped Louis Armstrong’s business! Alan Smith 

— NlilE DECEMBER 14— 

T O THE MOSCOW Road, London W2. where M r Graham Nash 
had news and views and also the company of Mr David Crosby 
and Mr Stephen Stills, who sat in the light of a gas fire and joined 
him in new songs they love to sing. The ex-Holly and the ex-Byrd and 
the ex-Buffalo Springfield have formed a group which is not 


a "group" -more, they say, a gathering of friends who will 
come together to sing and play from time to time. 

Their music is magnificent, their hopes are high, and they 
knowwhat they're up against, their ideals are ideal, 1 wish them 
luck and when they happen (as they will) 1 trust these rebels with 
a musical clause will continue to be as individual as they are, 
"What's happening," says Graham, "is that there have been an 
awful lot of musicians who have been obvious Individuals' 
within groups, wanting to go a different way than the major body 
of the group. It's been true in my case, it s tr ue in Stephens case, 
in Sebastian of The Lovin' Spoonful's case, Mama Cass, the 
Cream -you know, with Clapton, etcetera - Buddy Miles. You 
name 'em. ..Traffic brokeup... all ofthem trying to make music' 
without havinghang-ups about the business side." 

" W hat we've d one, Steve a nd Dave and L is sung together from 
time to time over the last year. Twice when I was with The Hollies, 
and four times on my own since. 1 Ve crossed the Atlantic four 
times just to sing with these two people. The affinity between us is 
a strong one. Rut we don’t want to be a group, just individuals, no 
collective name or anything. That would brand us. The first thing 
isthatweean all perform together if we wish, because there are no 
contract ual hang-ups. . . although there are in the recording side. 
We have a situation in America where Stephen is on Atlantic Jam 
on CBS, and David- wise old David - is completely free/' 

Wise old David smi led and plucked his guitar and said it had 
taken him a whole year to get that way, deliherately degrading 
himself by telling people he was not worth it and was not going 
to make records any more anyway. Graham added that since 
leaving The Hollies he had found his faith in two people 
particularly fortified. 

"One ofthem is Ron Richards, The Hollies’ producer. He kept 
his word in that when I decided to leave The l lollies, I decided to 
leave my publishing firm, too, because I no longer wanted to be tied up in 
business with Allan and Tony. Ron said fine and checked with Dick Janies, 
who was also just great and said, 'Fine, go your way/ and wished me luck. 
As far as songwriting is concerned, I m just going to sit around at the 
moment. Its 

a bit hazy but I envisage that what 111 do in the future is to be part of a 
mother company with the others, but still with our own individual 
companies inside it. 

*Tf everyone has their own company/' he alleged, "then you don't get 
the hang-up that 1 went through, which was when we had a three-way 
partnership and a lot of the time only one wrote and the other two were 
copping two-thirds of the bread, Now the progression ol business 
freedom is utter mental freedom/' 

The three of them argued mildly for a moment about the where and 
when of their first public appearance, then realised they were sounding 
"just like a group" and said, "Say, would you like to hear our music? " 

I said I would and I'm glad I did, because they were sensitive things like 
"Lady Of The Islands” and urgent- yet-gentle songs like the Nash original 
"Marrakesh Express”. 

G od help me from sounding 
pretentious, but the Nash, 

Crosby, Stills coming- together 
brings forth music to care for. 

They have a beautiful and utterly 
distinctive sound. 

Right now this group which 
is not a group is feeling its way, 
nottoo sure about its plans but 
only too happy to make music. 

1 watched them as they sang - 
elated in the act , consumed by 
the rhyt h m s and i n the words. 

Upstairs 1 was shown a 
m ag n i f i c ent record ing st ud io 
in which they try out their work 
before going elsewhere. The 
facilities are superb. Everything 
is right and going for Nash, 

Crosby and Stills, and now 
I stand back and wait in hope, 

Alan Smith * 
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AUL McCARTNEY HAS been Talking 
about The Beatles' new double album 
and he is understandably and humanely 
chuffed at the cover versions of his songs. 

He appreciates that “Ob-La-Di, Qb-La-Da' 
is currently the fave rave, hut f ve a feeling he 
has reservations about the number of versions 
and whether this could affect the hit chances 
of one or the other. (And why shouldn't he 
worry about things like that; is there shame 
in success?) 

There is now no secrecy over the real 
compost ng credits for various Lennon- 
McCartney numbers. Paul is obviously 
"Ob-La-DF and he also admits to tracks like 
"Martha My Dear". "It's definitely about my dog 
Martha/’ he says, "but that's only because the 


write a song and think, ‘Right, now this is goi ng 
to be about something specific/ It 's justthat the 
words happen, 1 never try to make any serious 
social point. Just words to go with the music- 
and you can read anything you like into it." 

Roth he and John began work on the songs 
on thenewalbum in India. "Rocky Raccoon/' 
for instance, was composed on a roof at the 
Maharishi’s place. Says Paul, M I was with John 
on this roof and we were just sitting around 
playing guitar and we were with Donovan and 
just enjoying ourselves. I started playing the 
chords and originally the title was 'Rocky 
Sassoon; And then the three of us started 
making up the words and they came very 
quickly and eventually it became 'Raccoon' 
because that was more like a ‘cow-ieT 

“The way the words just come into your head 

. . . 1 don't 

know how he does it, and he doesn't 
know how he does it. B ut he just 
writes, and people who do create 
and write do it like that It just 
flows into their heads and then 
into their hands." 

Of his other compositions, or 
part compositions, he said on 
Radio Luxembourg last week: 
Blackbird: This is just one of those 
pick-and-singsongs.lt doesn't 
need anything else in the backing 
because as a song there's nothing to it. 
We added a blackbird sound at the end, 
but that's all. 

Why Don’t We Do It In The Road?: WeVe 

always been a rock group, The Beatles. 

It s just that we're not completely 
rock’n'roll That's why we do“Ob-La-Di" 


one minute and this the next. When we 
played in Hamburg we didn't just play 
rock'n’roll all evening because we had these 
fat old businessmen as well- and saying, “Play 
us a mambo or a rumba." S o we had to get i nto 
this kind of stuff. 

IWilkTh i s is pretty smoochy stuff. We have to 
do it. That's why there's a great variety on this 
LP and in everything we do. We just haven't got 
one bag, The Beatles. On one hand you 11 get 
“I Will" and then you’ll get "Why Don’t We Do 
It In The Road?". It’s me feeling both of them, 
the same feller, and I wrote both of them. I can't 
explain it but there we are/' 

Birthday: The Girl Cant Help It was on 
television. Fats Domino, GeneVincent and 
Eddie Cochran were in it, and we wanted to see 
it, so we started recording at five o’clock and 
just did a backing track, a very simple 1 2-har 
blues thing with a few bits here and there. We 
had no idea what it was going to be. Wed just say 
12 bars in A then well change to D then well do 
a few beats in C. Ju st 1 i ke th at . We went back to 
my house and watched the film, and then back 
to the studio and made up the words. It 's one of 
my favourites because it was instantaneous. It's 
a good one to dance to. 

Belter Skelter: I read a review of a record 
which said that the group really goes wild 
with echo and screaming and everything and 
I thought, “That 's a pity, I would have liked to do 
something like that/' Then I heard it and it was 
nothing like; it was straight and sophisticated. 
So we did this. I like noise. 

Honey Pie: My dad's always played fruity old 
songs like this and 1 like them. I would have 
liked to have been a 1 920s writer, because 1 like 
that top-hat-and- tails thing. Alan Smith 


thought happened to come 
into my head when I was 
writing the song. You 
see, I never usually 



is like John writing his books 
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Jivni Hendrix Experience 

Electric Ladyland (track) 

"Voodoo Chile” is thestand-out 
track from a vast acreage of sound 
from the Experience in a mixed- 
up t muddled, monstrous and 
menacing two-album package, 
which may be the last we shall 
hear of them in their present 
form, Jimi produced and directed, 
and whether his work in the 
control booth is a success is a 
matter of opinion. To many people 
the essence of Hendrix is his 
natural bluesguitar playing, 
sensuality and onstage 
showmanship that made 
the Experience, with 
brilliant young 
British drummer 
Mitch Mitchell 
and bassist 
Noel 
Redding, 
one of the 
most 
exciting 
events on the 
group scene 


exploded (nearly 1967* When 
the ir musical emotionalism - most 
effectively presented in short, 
spontaneous bursts - is spread 
over long sessions, without any 
apparent arrangements and 
injected with interestinq but 
mindless electronics, then 
impact is lost and attention is 
liable to wander, "Voodoo Chile" 
issuperb, with anelectnc 
atmosph ere and a guest-star 
organist whosounds remarkably 
like Stevie Winwood, plus an 
imaginative, decidedly non- 
rockYV roll-like drum solo. Apart 
from Bob Dylan's "All Along The 
Watchtower” there are few 
memorable compositions, and 
the general impressionis 
that the trio and friends 
wentto the studios 
totally unprepared 
and just blew to 
see what would 
happen. The 
guitar is 
often heavily 
distorted, use 
of the "wah- 
wah” pedal is 
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taken to irritating lengths, while 
the playing with stereo tracks to 
bring winds, whispers and wails 
from speaker to speaker is novel 
but only superficially satisfying. 

If theterm "acid rock” means 
anything, this isindeed the 
acid test for such disembodied 
experiments; one that might 
satisfy those looking for spiritual 
depth in a strip of magnetic 
recording tape, but will disappoint 
those who hunger for true musical 
experience Chris VVeicfi(MMNOV 9 ) 

The Byrds 

Sweetheart Of The Rodeo (cbsj 

Quite a lot of musical talent went 
into this one - the full lineup is 
Roger McGuinn, Gram Parsons, 
Lloyd Green, John Hartford, Jay 
Dee Manessand 
Clarence J White 
(gtrs), Chris Hillman 
(bassgtr, mandolin), 

Roy Huskey {bass), 

Earl P Ball(pno), 

Kevin Kelley and Jon 
Corneal (drs).The 
result ban average 
sort of country- 
flavoured set 
complete with 
various guitarists 
doubling banjos. 

Not typical Byrds 
music, which is rather 
a pity.Tracks include: 

"You Ain't Going 
Nowhere", “I Am 
A Pilgrim” "The 
Christian Life” and 
"Life In Prison". 

(MM OCT 12) 

Jefferson Airplane 

(RCA VICTOR) 

In the past, I've 
expected great 

thmgsfrom Airplane, one of the 
biggest American groups, but 
their albums have been a mixture 
of good and bad material. At last, 
they really take off in this new 
album. Abandoning the 
pretentious abstract music of 
their last effort, the Airplane have 
gone back to the style of a year 
ago and sound all the better for it. 
The album opens with "Lather", 
a weird, slightly menacing sound, 
full of atmosphere, reminiscent of 
"White Rabbit”, a single released 
about a year ago which should 
ha ve been bought by the million 
but wasn't Once again Grace 
Slick, the beautiful lead singer 
and writer, puts everything into 
this song. Each track is full of 
interest. This in one of those rare 
albums where every song comes 
off The rest of the group back 
Grace's singing perfectly and it 


is a pleasure to listen to them: 
they really know how to play and 
complement each other so well. 
Other titles: "In Time", "Triad", 
“StarTrack" "Share A Little 
Joke", "Chushingura’V'tf You 
Feel", "Crown Of Creation", "Ice 
Cream Phoenix" "Greasy Heart”, 
“The House At Pooneil Corners". 
{NME DEC 14) 

Electric Prunes 

Release Of An Oath (reprise) 

Aftertwo average albums, the 
Prunes almostfaded out, Then 
they teamed with composer/ 
arranger David Axelrod, who on 
their last album. Mass InF Minor, 
turned them to a vastly d ifferent 
field. This superb newalbum is 
a progression from that, with the 


group incorporated into a dull 
classical orchestra (in fact, the 
title is the only place the Prunes 
are mentioned on the sleeve), but 
I assume they are still led by Jim 
Lowe, lead vocal and rhythm 
guitar. Although every track is 
excellent, "Kol Nidre” stands 
out. It is a Jewish hymn, with 
theorchestra blending with the 
Prunes' electric guitars, and is 
full of atmosphere and emotion. 
The other tracks are along the 
same lines, each a well-balanced 
combination of classical and 
modern music. Oneof the year's 
best records for anyone wanting 
to sit down to a completely 
different sound. Other titl es: 
"Holy Are You", "General 
Confessional", "Individual 
Confessional", "Our Father Our 
King", "The Adoration” "Closing 
HymnT(MMf DEC14) 
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EXPERIENCE, auits 


— i NOVEMBER 16— 

I T WAS THE man they caliche walking hill" 
-burly ex- Animal Chas Chandler- who 
transformed the unknown gu itarist playing 
at the Cafe Wha? in New York's Greenwich 
Village into the superstar that he is today* 
j Chas feels that he has now done all he can 
for the Hendrix Experience and has sold his 
interest in the group to his partner Mike Jeffery, 
but he still looks back with justifiable pr ide at the 
accomplishments he helped engi neer for what must 
be one of the most unlikely idols of our age* 

It was Linda Keith -at that time Rolling Stone Keith 
Richard’sgirlfriend-who first bought Jimi to the 
attention of Chas, who was playi ng out his last four 
weeks with The Animals In America* 

She recommended Chas see and talk to Jimi in 
New York Village* "I was half convinced to signup 
before I even heard him play/' Chas told me. 41 We had 
a talkin alittlerestaurant before hepiayed at thecluh 


-I remember thinking, 'This cat's wild enough to 
upset more people than lagged ' 
g "By the time 1 heard him play 'Wild Thing’ and 

“ TikeARollingStoneVI was certain and when he » 
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did a version of 1 ley Joe v -a number r was planningto record as my first 
independent venture from TheAnimals with another artist- that 
clinched it. As soon as I convinced Jim i that he could buy amplifiers in 
England -he seemed to be under the impression we were all still using 
gas over here - he was all for coming to London,” 

Clias eventually took all the other Animals down to see Jimi, and 
although they raved about his musical ability, none could see the 
commercial potential. Undeterred, Chastookhis manager Mike Jeffery 
down to sec h im and h c agreed to come in as a co-ma nager. In September 
1966 Jimi arrived at London Ai rport and was nearly pul on the first plane 
backwhen the immigration officers discovered he had no workpermit 
"We had already had trouble getting Jimi his passport and birth 
certificate as he had lost his parents somewhere and this was nearly the 
end/' said Chas, “I was fortunately able to rustle up a one-week 
provisional visa and laterwe got it extended to three months,” 

Chas schemed to promote Jimi as the giant bogeyman of all time and 
following aphoto session they selected all the more gruesome shots of 
Jimi which made him look like abig nasty! 

But before he could be launched, a group had to deformed to back him 
who werealmostas way-out as JimiandmusicaHysoimd, "When Jimi 
wasplayingin New York hehadatrio, butl felt the drummer was not good 
enough, and he liad a brilliant guitarist -a boy called Randy California 
who is now making a big name for himself with an American group called 
the Spirit- who was only 16, 

"Rackin England I had been approached by Noel Redding, who wanted 
tojointhenewlyformedAnimalsashehad heard there was a vacancy 
for a lead guitarist . I told him that the vacancy had not been filled but 
I was looking for a bass player for Jimi. I took Noel round to a hall where 
JimiwHS rehearsing and lent himmybass. When 1 came back anhour 
later he was ‘in’/' 

Chas had also heard that Georgie Fame & The Blue Flames had broken 
up and about a new and brilliant young drummer they had called Mitch 
Mitchell. Along with a few other hopefuls, Mitch played drums for Jimi, 
who was so impressed with his bass-drum work that he was immediately 
signed up as the other member. "Th i ngs began happen i ng i ncredibly fast 
after that, '"recalled Chas Jimi sat in one night with Brian Auger at Blaises 
and French pop star johnny I iallydaywas in the audience. "I le wanted us 
for a short French tour which finished up at the Paris Olympia -one of the 
biggest theatres in the world. That was to be our first gig/' 

The wild man of pop, as he was becoming known to the musical trade 
press, was already making a big noise and drawing plaudits from 
established "in" musicians like Eric Clapton. The Experience did a week 
in Germany where Chas advised Jimi what to keep in the act and what to 
leave out It was timeforthebigbadguitarman to meet the British press. 

"There was obviously going to be a confusion when the press met him 
face to face,” admitted Chas. "In spite of the fact we had built him up as 
a villain he was, by nature, a 'gentle' man and even contrived to look 
rather handsome when we allowed him to smile. 1 stopped worrying 
about it when 1 realised the press would be as confused by the 
contradiction as everyone else and that it would give them something 
to talk about. Jimi was now an enigma- was he orwasn'l he nasty?" 


Jimi in ajam session Jimi broke a string on his first number, but still 
managed an incredible set J tur ned to Dick and said/He broke a string, 
you know.' Dick was glued to the stage -he is a musician himself. 'That 
had not escaped my attention', he said. T can't wait to hear him with six! ' 

"PaulMcCartneywas also sitting at our table and leant over to say he 
hoped Dick and Jimi signed up as he would be a giant! After Jimi had 
played ‘Like A Rolling Stone' \ noticed Kit Lambert get up theother side 
of the club and al most knockovera table in his attempt to talk to me. He 
wanted Jimi for his new, independent Track label.” 

Everything was geared for something sensational to break “the 
machinery and the men were in mot ion a nd Chas knew he had made the 
breakthrough after the Experience played Hounslow Ricky that same 
night as t he press reception , 

"We went on before the new Animals/ said Chas. Td never seen an 
audience like it -you could have heard a pin drop between numbers. They 
were transfixed by Jimi and you could almost hear a quickintake of breath 
when he came on stage, and make a slight movement backwards, Tliey 
were both frightened and excited , and t hat was exactly what we wanted." 

Apart from Jimisplayingtherc was already considerable comment in 
the musical press about the suggestive quality of his act. "To me there has 
never been anything wrong with his act," said Chas. "It was just good 
clean healthy sex! He was never vulgar but it was obvious that we were 
going to come up against trouble. On h is first major ton r with The Walker 
Brothers we had the Rank circuit up inarms over the act. They sent down 
investigators and when I knew they were there we toned down the act. 
When they went away we went back to normal. The first night we knew 
we had to pull something sensational to get a good press reaction, and so 
the guitar that burst into flames was contrived. 

"Of course, we alt maintained it was a n accident and Ji mi even wore 
a bandage the second house to make it look good. In fact we soaked it i n 
petrol and deliberately set light to it-the organisers were running round 
in circles trying to find the culprit and examine the guitar which had 
mysteriously disappeared J distinctly remember Tito Hur ns waving a fist 
at me and shouting, 'You can’t get away with things like this, Chas -if we 
find that guitar I'll have you prosecuted,' Underneath his overcoat I could 
just make out the charred end of an electric guitar! ” Keith Altham 

- NME NOVEMBER 23 — 

W ITH HISFIRST three hit singles, “Hey loe”, “Purple Haze" 
and “The Wind Cries Mary", Chas Chandler, who produced 
the records and managed The Jimi Hendrix Experience, 
had established the enigma of "the gentle wildman” and Jimi himself 
was looking around for fresh fields to conquer, 

"Britain had been our first target and Europe was our second/ Chas 
told me/Tt was in Munich in those few first experimental appearances 
that I realised his enormous visual attraction and there that the 
‘smash mg routine 1 really began by accident Jimi was pulled off stage by 
afewoverenthusiastic fans and as he jumped back on the stage he threw 
his guitar on before him. When he picked it up he saw that it had cracked 
and several of the strings were broken -he just went barmy and smashed 
everything in sight. The German audience loved it and we decided to 
keep it in as a part of the act when there was a good press about or the 

occasion demanded it/ 

Itwas in Sweden that Jimi finally established 
himself as a legend on the Continent, and 
following a Beach Boys concert which attracted a 
crowd of over 8,000 (a record for that venue) Jimi 
brought in a staggering attendance of 17,000. 

"1 always maintained that Jim would be a huge 
commercial success and an event like Sweden 
confirmed my conviction that he would be the 
biggest artist of his kind in the world." 

In the initial period of his success Chas 
encouraged Jimi ro speak his mind with the 
press and on more than one occasion Jimi said 
that he thought he was the world’s worst singer 
and only really hoped to be appreciated for his 

gu itar work, "He used to plead 
with me at record i ng session s 
to submerge his voice under 
the track so that the music 


THE 


JIMI 


cc 


A press reception was organised at the Bag O' Nails and those that Jimi 
could not impress with his incredible musicianship he managed to grab 
with his guitar antics- playing with his teeth 
and leaving the instruments still vibrating and 
playing on stage. I remember thinking to myself 
that here was a very talented man but could he 
break through the ten-by-eight glossy pin-up 
barrier that pervaded popdom?! thought nor 
and made to leave shortly before Jimis act 
closed -I got halfway up the stairs out of the 
Bag O' Nails and heard “Wild Thing”, 

It brought me back to my seat and 1, too, 
realised at that point Chas had something 
more than just a clever guitarist up his sleeve, 

"I wanted the Harold Davison Agency to book 
Jimi/ Chas told me /'so I invited Dick Katz down 
to The Scotch Of St James one evening to hear 


Jimi was 


now an 


enigma - was 


he or wasn’t 


he nasty? 
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"There was obviously going 
tofee confusion when they 
met him faceto face"* (l-r) 

M itch Mitch ell, JimTHen dri x, 
Noel Redding and Chas 
Chandler take questions 
from the German press in 
Hamburg, Mar chl7» 1967 


almost drowned him out. 1 never lek that he was as bad as he seemed to 
thi nk, It's not the range, pitch or techniques that are so important to 
a pop vocalist- it is the emotional communication and sincerity. Jimi 
had plenty of both and, of course, the more he sang the better he became, 
i think he's a good singer now," 

After cleaning up in Britain and on theContinent there was one very 
obvious field still to conquer- America. “There is nothing like success in 
you town country," Chas admitted, “and Jimi, is after a If an American, 

It was stage three in our operations to launch him in the States where we 
planned an all-out attackon the album market . Singles were redundant 
as far as we were concerned-even The Beatles were turning their 
attentions to the LF market. 

"Somehow Jimi was synonymous with stereo, and that was how we 
had to project him in the US, People have often underestimated the 
importance of stereo radio in the US, which is very good and receives 
a lot of attention. Some stations, of course, do not play albums and so 
we release singles over therefor that 40 per cent who did not. Generally 
pulling them offLPs/ 

One of the first encroaches into the American market was when Jimi 
rather incongruously appeared on the Monkees tour- rather like putting 
Count Dracula on with Snow White! 

"An awful lot of people were against that move. I was against it in 
principle but we knew that putting Jimi on with The Monkees would get 
him ablaze of publicity across America, And we had an agreement with 
Dave Clark (the American DJ) that Jimi could be pu Med off after a few 
days. When it was decided to take him off we concocted that story about 

m mr 

the American Daughters Of Revolution objecting to his act and saying he 
was obscene. That did the trick and we hit every newspaper in the 
country with Jimi coming up with little gems about how he had been 
replaced by Mickey Mouse! " 

With this neat little publicity stunt Jimi captured the imagination of the 
underground press and they were only too anxious to defend someone 
who had affronted the dignity of the Establishment. Jimi was soon in with 
the West Coast and t he hippy element, 

"The initial impact was made previously with Jimi s first appearance 
on the Monterey Festival, wh ich created quite a stir/ said Chas. 

I can vouch for that myself, as I wastherewhen hebroughta 10,000 
capacity audience to its feet with his guitar antics and incredible 
improvisation, “It wasthe albums that eventual ly brought Jimis 
incredible musical talent home to the American people, and at one time 
we had three best-selling albums in the American charts, "continued 
Chas" A certain element decided he was apart of the ‘LSD thing' and we 
encouraged that to make them happy. All kinds of weird and incorrect 
significances were attached to the songs he wrote.” 

I asked Chas when it was that therealisation overtook the group that 
they were in the league of superstars. 


“Everything seemed to move so fast, but 
I think it was on their first major tour here 
with The Move, which opened at the Royal 
Albert 1 Jail, that it really hit them,” said Chas. "Noel and Mitch were 
shaking like leaves and even Jimi was petrified to go on stage. They 
realised that they were a part of something bigger than themselves and 
I had to get a bottle of Scotch in to restore some courage all round/ 

I asked Chas if Jimi was ever made to feel that he was more of a circus 
attraction than the talented musician he undoubtedly is. “Jimi is also a 
showman and a bloody good one!" emphasised Chas. Tve never thought 
of him as a freak attraction and Lm sure he does not. Tiny Tim is afreak 
attraction; Jimi is a phenomenon!" 

Travelling with Jimi and the boys has been more than just an 
Experience for Chas and hehas more than one taleof the amazing scenes 
that greet Jimi now at every concert, where he earns, on average, over 
$30,000 a performance in the States. 

In Connecticut recently Chas found himself in jail after a fracas with 
the commissioner of police, "It was just prior to Jimi and the boys guingon 
stage and all the lights round the stadium were full on and glaring down. 
It ruins an artist's entrance and the dramatics of the spectacle, so l asked 
for them to he lowered . I was referred to another man -'It's up to h i ni 
they said. 

“I walked up to tills man who was not in uniform or anything and 
politely asked that the lights be lowered/Beat it, fatso, 'was the reply I got. 
Surprisingly enough, 1 did not get excited -I must have had a sixth sense 
about him because I just said/Look, ifyou don't lower the lights the boys 
don't go on -and then you will have a riot, 1 'm the group's manager; 

“The next few minutes were a blur of uniforms and handcuffs and Chas 
found himself sitting in the Bridgeport jail some hours later. Unbeknown 
to Chas, the man he was addressing had been the local commissi oner of 
police. In view of Chas J s decision to quit the Experience because ofall the 
travelling involved, I asked him whether the reports about Noel and 
Mitch giving up were true and the group splitting up altogether? 

“I wouldn't blame any group giving up touring/ said Chas, " but 1 can’t 
see the trio split ting up -they've come too far to go back. What will 
probably happen is that Jimi wilLspend more time at home in America 
and naturally Noel and Mitch will want to come back to England, They 
may only get together for ra re appearances and record sessions, but I'm 
sure they will goon/ 

What about the man who helped make Hendrix and took an important 
part in establishing what, at one time, was thethird greatest group in the 
world -The Animals, Will he stay in the business? 

Jr 

Chas smiled and threw up his hands. "It sail I know," he smiled. And 
the smile was the smile on the face of a tiger. Chas has achieved too much 
now to be underestimated in the pop business sand it is certain well be 
hearing a lot more from the big man. Keith Atiham * 
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But 


LP (provisionally called 
“Deaf Dumb And Blind 
Boy”) will change all 
that, says Roger Daltrey. 
Pete Townshend explains 
its rudiments. Keith 
Moon supplies mirth 
and the background 
to singles like “Dogs” 
and “Magic Bus”. 
Live, the band unveil a 
sensational new show 
(“al seats, all prices”) 
in Walthamstow. 


People 

think 

he's all 
mouth 
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MELODY MAKER NOVEMBER 3 

T HAT’S A NASTY letter. What’s that all 

about?" enquired a menacing,, dramatically 
dressed Roger Daltrey, clutching a copy of 
the MM and noting a communication by 
reader D Hutchinson of Edinburgh 
expressing the opinion The Who had "sold 
out" and “the Yanks can have 'em". 

Roger looked as though he mightrip the MMin half at any instant, 

dash out into the streetand institute a personal search for the author 
and possibly strangle him with the silver chain he habitually wears at 
this throat. Instead he contented himself with growled imprecations, 
which, had they been audible above the dull thumping of Keith Moons 
nine-d rum kit a room or so away, were doubtless of a forceful character, 
Pete Townshend and John Entwistle, wearing expressions of 
aggressive indifference, clutched their guitars, and while they won Id 
not move from their i mportant tasks in I EC's recording studios, 
London to seek the detractor, should he suddenly appear in their midst 
by some quirkof fate, there would he no hesitation on their part in 
breaking instruments over his head, one felt. 

The Who's resentment at such sweeping generalisations can be 
easily understood when most critics and their fans agree the group are 
now at an all-time peak of enthusiasm and creativity. As people, they 
have mellowed and rounded. Their ability to react to people and 
situations with lightning speed remains, with sharp eyes and tongues 
at the ready to encourage honesty, or crucify stupidity, 
Iheirnewalbum, which has been takingupmost of the time before 
their tour withArthur Brown, which opens tomorrow (Friday) ,Is 
Pete Townshend 's pop opera, a project he has been talking about for 
years. In a break between Pete, John and Keith laying down backing » 
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tracks, the ent i re group and co-manager Kit Lambert adjourned in 
a neighbouring pub. 

"The LP is about a deaf, dumb and blind boy," explained Pete under 
a glass of some dull English beer, designed to distend stomachs and the 
profits of the breweries. 

I cupped my hands to my ear to hear above the noise of Kit Lambert 
guffawing at some jest. 

"...A deaf, dumb, blind boy who's maltreated as a youngster," Pete was 
saying, “who develops his consciousness. When he docs get his sight and 
hearing back at the age of 22 he becomes a divine, beautiful figure who 
is idolised bymillions. But as a kid lots of things happen to him. His 
homosexual uncle who is supposed to be looking after him rapes him, for 
example. But none of these things worries him too much. The music is 
coming together and sounds very good. We want to try and get it out 
before Christmas. It's the most serious project we have ever worked on.' 1 

Back in the studio, Keith and Pete opened a bottle of wine after a 
considerable struggle, and celebratedwith an impromptu dance of glee. 
Young technicians controlling the eight-track recording machine 
surveyed the scene in the studio below from their lofty control room with 
an imperious gaze. Pete switched from guitar to piano for one trackand 
a most violent, funky touch rather like across between Louis Armstrong 
and Cripple Clarence Lofton, making quite a few 1926 type mistakes into 
the ba rga i n, cau si ng hi m to make frequent stops. 

“If Pete makes a .mistake, carry on so John doesn’t have to keep doing it," 
breathed the languid voice of the Lord T ligh Controller over mighty 
speakers. Later Pete took over the controls to get a satisfactory balance and 
a good drum sound, revealing his own advanced technical knowledge. 

While Pete was fiddling about, John Entwistle, bass player and 
songwriter extraordinary, told me, Tve written a couple ofthe songs for 
the opera. People might say it’s sick, but it’s not really. It’s got a very happy 
ending,” he added hopefully. 

“WeVebeen recording for about threeweeks. Roger is singing the main 
parts while me and Pete sing harmonies behind him, all the 'ogIis' a nd 
'alls'. Success in the States has really pulled us together and everybody 
gets on well with everybody nowadays!” Chris Welch 
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“We’ve imposed 
a fine system!” 

NME October 19 ith Moon expl 



M R MOON, WITH the little chocolate-button- 
eyes and the big button brain, is back in Britain 
from his long run in the US with The Who. He 
is hereto officially declare the British pop season 
open - he says! This then is the unexpurgated , tape- 
recorded interview Keith did atth eNME offices, 
where he had occasion to tear into the Amateur 
Gardening offices adjacent to NMEand terrorise the 
inhabitants by yelling “WEEDSL'atthetopof his 
voice. I offer no ex planation for what is to follow, 
except to say I shortly expect a Fr y s Sh ootin g Star 
award for being the best straight man of the year! 

What kind of reaction did you get on this last US 
tour? It was the kind of reaction we had in the early 
days here when we had the big mod bit going for us. 

We got standing ovations wherever we went, with the 
exception ofthe War Memorial Hospital. 

Are you thought of there as an "underground” 
group? More overland really - the more ordinary, 
there-you-are-sir pop group. 

Do you fall into the category of people I ike The 
Doors? No - they fall into their own. The category 
we fall into is The Who. 



T HE WHO ARE possibly the last of the late great British groups 

(saving the enormous potential of the Small Faces) who remain 
to face us "live” from the stage. Their continued success is 
largely due to the tall bony figure of Pete Townshend, who cares so 
intensely about what he is doing. 

Last week he finished tracks with the group for their next album, “Deaf, 
Dumb And Blind Boy ”, which is likely to give t he group an entirely new 
significance from that of "the guitar-smashing bunch” that they have 
been labelled in the past. 

‘“Magic Bus' was written about the same time as 'My Generation 7' 
admits Pete. "lean no longer sit down with a straight face and write 
things like that, although I was quite serious about them at the time. 
Mind you, I still don't know what "Magic Bus' is all about. 

“It was recorded at a time when we had just returned from our first trip 
to America, having been conned left right and cent re, and no-one really 
wanted to make a single except Kit Lambert, whose job was to see that we 
did. We all got absolutely paralytic drunk one lunchtime and by the time 
we arrived at the studio no-one cared what we did. 'Magic Bus’ was just 
a lot of fun- Keith bashingabout and less fromThe Alan Bown Set 
singing in that Stevie Winwood -type voice on the record. We were just 
all enjoying ourselves. 

" It's very difficu It to know just what is going to be a hit forus now, 
especially in America where we were not able to do those discs like 
'Happy lack', 'Pictures Of Lily 1 and 
Tm A Boy' which were a novelty i n 


Engl and because they had the 
strange attraction of being ‘sweet 
songs' sung by a violent group, in 
America we have to find instant hits, 
and that's really what 'Magic Bus 1 is.” 
When I interviewed Pete he was 
clutching an old poster of Gone With 
The Wind in one hand- which he 
sacrilegiously referred to as "that 
cowboy picture" - and a pint of bitter » 


There does seem to be a tendency for hotel doors to 
mysteriously blow off their hinges when you are resident- 
were there any incidents of this nature? No. All; n all our road 
managers were very good. We ve imposed a fine system, you 
see r and anything that they do is taken off their bonus at the 
end of the tour. WeVe decided that this categorically must stop, 
because it is a danger to living people. I mean it s very nasty! 


So how are you received now in hotels? Open arms - 
open arms! A friend of mine drives us to most of the hotels, 
a coloured chap who knows most ofthe managers, and of 
course they are only too pleased to see him. And whenever he 
arrives they say, " Hello... Hello Sunshine; they say, because 
that's his name. "Come in," they say, and we do. 


Were you present at any of the riots in places like Chicago? 

Unfortunately we organised them rather badly and most of 
the m got started too ear ly. They were not supposed to beg in 
until we got there. 


Is your act still the same “smashing” routine? We've tried to 
stop that, but wherever we go there's always some little kids 
yelling “Smashyerguitar, smashyerguitar" and you can't let 
them goaway disappointed, canyou? 


KEITH MOON’S ASK-IN GETS 


YOU UP-TO-DATE WITH WHO 
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M r. MOON, with the 

little chocolate-but- 
ton eyes and the big button 
brain, is back in Britain 
from his long run in the 


Conducted by 
KEITH ALTHAM 


INCIDENTS OF THIS NATURE? 
■No All in all our road 


when we 


had the big mod hit 
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managers were very good. 
We've imposed a fine system, 
you see, and anythin* that 
they do la taken oH their 
bonus at the end of the tour. 
We’ve decided that this myst 
' eateKorlcally must stop. 






What sort of reaction do you get to your 
albums in the US? All those that we have done, 
we've never been able to look back and say, “Oh 
yes," The one we are doing now, “Deaf, Dumb 
And Bl ind Boy TIs really the first time The Who 
have been put over as a group. 

Why is it that you feel so dissatisfied with 
your LPs? Really it is a question of time, Weare 
very much in demand asa stage band. Nottoo 
many groups have a good stage act. We have. 
Consequently the time we have to devote to 
albums is not enough, but we've reached the 
point now where we feel we must make that 
time at the expense of personal appearances. 

It has been said that yo u lost money on your 
first US tour? Can you explain this? Its true, 
of course. There wasa time when wecould 
go over and come back with less than we 
went with, but you have to start the machine 
moving. If you have some money to invest in 
something you think is worthwhile, you do it. 
The second tour we broke even a nd th is th ird 
tour we havejust completed has finally made 
us a profit. When I say third visit I'm not 
counting the weddings and 21st birthdays 
we went over for, of course. 

Do you think pop tours in Britain have any 
future? There just isn't the audience. There is 
not a lot of point in our working over here any 
more, because it simply isn't worth it. We get 


approximately £ 4 , OOOforajob in America and 
£ 50 Ofor thesamejob in England. Then of 
course in the States you pay a very low tax - 
none of thisip /6 in the pound fiasco -you send 
it to a small country like “Margarine", which is 
just off the group of islands and you leave it 
there until you need it. 


If someone wants to see The Who live, does 
it now mean we will have to go to America? 

No, we will be making some trips up and down 
Oxford Street. We've fitted our cars with 
“tannoys" and were going up in a long line 
behind each other singing and dancing. It's 
a variation on the free Hyde Park Concerts. 


What went wro ng with the last, late - 
lamented single 1 * Dogs"? Why didn't it make 
the charts? 'Cos it was rotten and it was 
rubbish! We liked it at the time, 
because it was fun recording 
it. We realised it wasa mistake 
as soon as we saw it was not 
selling. Then we said to each 
other, "Its not selling - it 5 
a mistake!'" 

Do you thinkthere is any 
need to differentiate 
between what you release as 
singles in America and what you issue here? 

Not really. We generally release it here first, but 
it's just a record company thing really. It's 
timing, you see - it takes longer for the tapes to 
get to America, Those tea clipper runs across 
the Atlantic aren't what they used to be. 

You didn't release “Dogs” in America, of 
course? We all forgot about it, really. We forgot 
to even release it! Now that you ve reminded 
me I'll have to forget it all over again. 


Would you do a free concert? Yeah, I'd do it. 

Would the rest of The Who do a free concert? 

Ah, there you’ve got me, 

It could happen if we all 
happened to turn up 
somewhere at once. 

We d all say, "Ah, there’s 
a coincidence, and start 
playing. We are of course 
doing a few concerts with 
Arthur Brown next month 
-seats at all prices. 

In the six months you have been away, have you 
noticedany major changes onthe pop scene? 

Paper Dolls' skirts are shorter - legs are fatter. 

People are all still waiting for the next "big 
thing" in pop - do you think there will be one? 

Well, we re back now. 

So ended the ASK-IN and Keith went looking 
for rice puddings and yoghurt to throw at the 
people frequenting the "In’ 1 clubs. Keith Altham " 


“We get roughly 
£4,000 for a job 
in America and 
£500 in England” 
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in the other, lie held forth at some length about the 
deficiencies of Radio One. 

"Radio One was supposed to replace the pirates and 
it has n.ot/’ said Pete emphatically* 'The reason so little 
is happening that is new is that the ex- pirate DJs who 
helped to make groups like us and the Stones are not allowed 
to feature that kind ofrvewtalent anymore John Peel is the only 
DJ [know who has a free hand, and that's basically why his programme is 
better than anything else- most of the discs on the other shows are 
selected by programmers with one eye on the charts and not a musical 
idea in their head. 

"Groups like Steppenwolf, who hada great disc released, 'Born To Be 
Wild', are hardly ever played on the BBC -they don't know they exist. 
Because it is so important and is virtually a monopoly it also inhibits 
what you write and you have to ask yourself if they will play it. 

" To an extent, that was why we released 'Dogs’ 

- because we knew they would pass it as fit for 
human consumption, They make me incredibly 
cross and angry when they dictate to the very 
people who they were supposed to replace [the 
pirate DJs| howitshouid be done.' 1 

There is no doubt that Pete is Incredibly easy to 
interview, although his deeper philosophical 
ideas often weigh down his argument and you 
find yourself lost in a sea of imponderables, 

A recent interview in the American 
underground paper Rolling Stonebec&me so 
heavy he almost sank under his own 
intellectual weight and the inner man lay bare 
and almost embarrassingly vulnerable. 


Radio One is 


virtually a 


They really had me over a barrel with that 
interview;' admits Pete. '"Everything just came spilling 
out- sometimes I get so involved that l wish I could 
preserve Keiths humorous approach to matters. I say 
about 10 paragraphs and he comes along and destroys them 
with one lunatic word." 

it is the most frightening involvement that Pete has with h is new 
album, "Deaf, Dumb And Blind Boy TP , which makes it so difficult to write 
about it. I le has been working on the project for nearly two years and has 
obviously thought long and deeply over the problems. It is far from a "sick' 
subject, although too much attention to the subject might make it so. 

"1 wanted to get an appreciation of things through the eyes of someone or 
something that was not preconditioned by the bias of the senses/ 1 said Pete. 
"I thought of lookingat life through the eyes ofanimals, a doles cent sand 
finally the deaf, dumb and blind boy Theboy registers everythingin the 

for m of musical vibrations. That is if he is struck 
a blow he does not feel pain-he experiences 
something like the chord of G. In the beginning 
he is abused by his family, raped by an uncle and 
given d rugs like LSI ) to help his condition . 


monopoly - it 


inhibits what 


you write 


The WKoihelpingtheir 
guitarist “put th ings into 
perspective’ 11 by laughing 
at things that are 
i m porta nt t o h i m whf 9 c 
working on the album 
that will become Tommy 




a technique which enables him to become a 
pmbalbplaying champion, His sight begins 
to come back and he becomes obsessed bv his 
own reflection in a mirror -then his hearing is 
restored when his mot her shatters the mirror. 

He finally ends up as a kind of national hero 
who lectures on his disabilities and how he 
overcame them-a kind of cross between 
Billy Grahamandarock'nToll star. He founds 

if 

a holiday camp (this is Moon's idea) where ail 
the people try to become like him by wearing 
eye patches, earplugs and having corks in 
their mouths. 

I n a way I a m mock i ng mysel £ because the 
album contains ideas and attitudes which are 
very important to me personally and by placing 
them in front of The Who they have destroyed 
them. It helps you pul something into 
perspective sometimes if you can take 
somethingyou really care about and laugh at it. 
In a small way the album is a solution to the way 
that might achieve divinity, because 1 have no 
faith in evolution and science only reveals 
another two things to be revealed/' 

Shocked? Puzzled? Sickened? Whatever your 
reaction it should be something positive, and 
that is what amongst other t h mgs Pete is looking 
for. I think it is also fair to point out that a great 
deal of the influences behind the work which 
he has explained here you might not find on the 
LP. You will he left to your own deductions of 
many of the tracks. 

Other business discussed included The Who's 
tour, which is currently on the road, and how 
much longer they will continue to do live 
appearances, "You tend to forget what it's all 
about if you stop appearing on stage/' said Pete, 
"You workout in a recording studio with 
instruments and ail the technical hang-ups and 
then got out and face an audience in somewhere 
like Newcastle and it soon comes home. 

** Someone recently wrotehow good our act 
was and what a great guitarist I was- personally 
Ithinkrmjustaflash____r' Keith Altham • 
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“So much 


frenzied effort” 


NME November 16 


T HEWHQ’S“MAGIC Bus"looked 
likedriving on right through the 
night as Messrs Townshend, 

Moon f Daltrey and Entwistle 
brought the Who-Arthur Brown- 
Joe Cocker packageopening 
night to a guitar-smashing, drum* 
crashing, trouser- splitting climax at 
Walthamstow Granada on Friday! 

But the group had looked far from happy 
with their first house performance and the 
long face of a murderous-looking Pete 
Townshend, returning to The Who’s dressing 
room, told its own story, 

"They'll really knock into each other and get 
themselves together for the second house," 
commented a perceptive spectator in the 
wings. And thatwasjust whatthey did- in an 
act that underlined howfar ahead The Who 
are when it comes to entertaining an audience. 

The thing about this highly combustible 
package of touring talent, compiled by Kit 
Lambert and Chris Stamp, is that all are loo 
per cent artists and, as David Coleman was 
fon d of repeating d u ring that other recent 
display of athleticism, all we can askfor is that 
the performers achieve, or better, their own 
personal bests* 

Earlier, in the dressing room, after I had 
experienced a typical Moon welcome and Pete 
Townshend had complained that the reviews 
of the tour hadn't been very good so far (on the 
opening night!), Roger Daltrey descended 
from the chair he was sitting on, generously 
offered me his drinkand when I mentioned 
"Magic Bus” remarked that The Who would 
prefer to be known as an album group! 

In the past, albums hadn’t workedfor them, 
"Quick One was the nearest we got to 
something good," admitted Roger, "and live 
albums are no good because 
there Is so much leaping about 
on stage and it wouldn't come 
over. But the next album we 
hope will belt!" 

This is the pop opera Mr 
Townshend has had in mind 
for many moons and it is now 
nearing completion* "Hes 
been talking about it for so 
long people think he's all mouth," said Roger, 
"but he really has written some fantastic 
stuff. Fora while itseemed he was upagainst 
a brick wall and his writing was at a standstill. 
Now suddenly he has soared above it and got 
ittogether." 

I had my early doubtsabouttheir 
performance when I later watched The Who 
do the second house. Butthe momentum 
picked up andthere was a marked 
improvement as they went through "Can T t 
Explain", "Summertime Blues", "Tattoo” and 
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“Magic Bus” went 
on and on - even 
after the curtain 
had closed 


th e mini-opera from the 
Quick One LP, until all the 
attack and fi re of The Who at its 
best was there on the shattering 
finale of "Magic Bus" which went on and on, 
even after the curtain had dosed and the 
audience was rising to go home. 

It was nice to see so much frenzied effort, 
and it means that when Keith tears his shirt and 
trousers in shreds (to reveal black underpants), 
when Townshend rams mic into guitar and 
guitar into floor, it comes not as a distractive 
gimmick butasan integral part of theact. 

J Tm glad we're not staying in the same hotel 
as them,'' sighed Arthur Brown earlier in the 
day, as we sat and listened to the mounting 
crescendo from The Who's adjoining dressing 
room. Did Arthur think package tour audiences 
were his audiences? "It's becoming increasingly 
obvious that we haven't got an audience," 
Arthur replied. " I 'd m uch prefer people to 
know what we are doing before they arrive and 
not come if they don't like it. Really an audience 
has to see us four times to und erstand us." 

At the end of this tour, the Crazy World 
returns to the States, where "Fire" has just left 
theTop 10. Did he seea dangerof ourgood 
British groups being lured away by dollars and 
the larger potential of the American market; 
could it happen to the Crazy World? 

"America isso big that, whereas in England 
you may findflveideal places to play, you will 
find So or maybe more in America," said 

Arthur. "Obviously we are 
goi ng to be pulled by the 
money. We will spend a lot of 
time in the States and in 
Europe, but we will leave a lot 
of time for England, too. I 
think we have a responsibility 
to play herein England," 

The Crazy World is playing 
better tha n ever now that 
organist Vincent Crane is back in the lineup, 

" He is really incredible " says Arthur, "H e has 
so many directions. And Carl Palmer, the 
drummer, too, is brilliant* When hejoined us he 
was a soul man but his outlook has changed " 

I wondered if there had been any trouble 
from the safety brigade over Arthur's fiery act 
and he said he's had a letter from one theatre 
with a mammoth list of regulations. Obscene 
language and suggestive movements were 
among the prohibited items, so he began 
practising obscene breathing, which was not 
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mentioned inthat 
particular sub-paragraph 
of a subjection of 
a regulation! 

I left him talking about 
the men in w h ite coats 
who had stood in the 
wings armed with fire 
extinguishers during his 
first house performance. 

Perhaps that was not 
totally unconnected with the gremlin 
that hit Arthur's second house act. Lights 
were dimmed; the audience sat in intense 
expectation waiting for the curtains to open. 
They stayed shut and an apologetic compere, 
Tony Hall, returned with the news that Arthurs 
fire had gone out and was atthat moment 
being rekindled! 

Arthur soon made his delayedappearance 
with head afire and, winging in on a colourful 
luminous cloak, he went through "Nightmare", 
his next single, into an act that followed closely 
the pattern of his Crazy World LP, 

"Fire”, the finale, brilliantly embodies all that 
is best in the Crazy Wo rid Of Arthur Brown. 
Strobe lighting was used towards the end with 
the effect of slowing down Arthur's death 
dance across the stage and making it utterly 
compelling viewing. 

Arthur's group warrant special mention, as 
do Joe Cocker's Grease Band, who were 
tremendous and heard to best advantage on 
Joe'sopener,the Moby Grape’s "Can't Be So 
Bad". Joe Cocker's ability to get inside a song 
and wring every ounce of it was expressed best 
through the beautifully moving Dylan number 
"I Shall Be Released" and his natural closer, 
"With A Little Help". We all know Joe has a 
greatfuture; it should be known that the 
Grease Band has too. 

Earlier, Joe seemed apprehensive, saying 
they’d haveto feel their way through this, their 
first tour, and base the act on audience reaction* 
And by the second house he had dropped "Let’s 
Get Stoned" in favour of "Marjorine”. But he 
was still not happy. "Four numbers are just not 
enough time to get usover," he said. 

Also on the bill werea new-look 
Mindbenders, who seemed to be on and off in 
a flash, but managed to show promise, and 
Yes!, a new group, who seemed to lack a 
direction.They have a good brain behind them, 
however, in their manager - Roy Flynn, of 
Speakeasy fame. Nick Logan 
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— AUGUST 17— 

P ETER “GINGER’’ BAKER willbc 29 soon, and after 13 

years of beating dry nikits into submission, he is at last 
able to relax and enjoy the fruits of success. His image 
among Cream fans is of a violent extrovert, mixing Irish 
blood with triple Scotches, and prone to throw drums at 
anyone who steps out of line. 

His long, ginger hair, ferocious, weather-beaten expression and black 
leather jacket might convi nee the public at large! hat he is a recruiting 
officer for Hell's Angels. Yet he is a family manonly too happy to stay at 
peace with the world. He has now moved into a discreetly expensivepart of 
Harrow, where large, obviously expensive cars jostle for a parking space, 
and Ginger can find peace to indulge in sculpture and feed tropical fish. 

The financial rewards of the Cream from their months of touring 
America, where Baker, Eric Clapton and Jack Bruce became superstars, 
have given Ginger security and comfort for his wife and two children 
p afteryears of hitting the long and hard road. Many good drummers have 
“ emerged since the days when Baker first shook the group scene with his » 
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Eric Clapton, soonto bo 
sli owe rod with confetti by 
members oftheaudrence, 
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playing with The Graham Bond Organisation. While some 
may have equalled his speed, none have inflicted their ow n 
personality on a drumkit to such an extent, or offered such 
d rarna a nd excitement . 

Mr Baker arrived in Fleet Street to transport the MM to 
Harrow, in a Jensen FF, a car practically tailor-made for his 
personality, 1 Ie tends to d rive with the same determination 
and relentless vigour that characterise his more explosive 
solos, so it is just as well that designers have produced a vehicle 
that can corner at 4Qmph on wet roads without sliding and 
a braking system that refused to lock the wheels. 

'This is the safest car in the world/' said Ginger, taking off 
in Park Lane, and only prevented by Ministry Of Transport 
regulations from goingup to 30, 000 feet “I got the car cheap/' 
admitted Ginger. “They cost £6,000. 1 got it for £5,000. It's the 
best car 1 Ve ever had." 

My feet pressed imaginary brakes as the g-forces pushed 
me back in the seat, and we overtook the crawling inferior 
products of domestic motor design, left sniffing and clanking 
at the traffic lights. Even taxi drivers, doing their usual tricks 
of shoot i ng out of side roads, or cutting up on the inside, sensed 
a beast was among them, and one sight of the monstrous 
bonnet kept them at bay 

We flew into Harrow at some nameless speed and if any 
stockbroker happened to be peering through his cu rtains 
he would have seen the tall man in heavy boots, blackleather 
jacket and red trousers, with flaming hair tied 
back in a nautical knot, stomp home rather 
like aVikingreturningto his castle after 
pillaging Mercia. 

Ginger, his wife Liz, and children Ginnette 
"Netty” Karan, aged seven, and Leda "Lou”, aged 
five months, moved into the house five weeks 
ago, and already Baker the artist and handyman 
has been at work. He has bought antique 
furniture, carpets, decorative weapons and the 
most fascinating acquisition, an 8ft- long fish 
tan k that stretches the length of the 1 king room 
wall, and provides an excellent alternative to 
television. In the garden, he has been chopping 
down trees and building a workshed and a fish pond, while in the loft he 
has a studio for painting and designing. In the workshed is a modem 
piece of sculpture made from concrete, fibreglass and steel. Tve been 
working on it for three years. Inside is an electric motor that flashes and 
sparks lights through the fibreglass. It also makes a terrible noise.” 

An excellent dinner was served by Mrs Baker, eaten in candlelight, 
while a cold, wet August wind howled grimly round the chimneys, “It's 
fantastically quiet here," said Ginger, carving chicken for Netty, "which 
is really nice and just what 1 need. 1 never want to play drums at home, or 
anything like that, just an occasional go at the practice pad. 

“I had a blow with Phil Seaman recently and I hadn't played for five 
weeks. Now I’ve got sores on my hands. I also had a sit-in at the Bull's Head 
withGeorgie Fame, and I must admit to having a ball." 

Since the Cream returned from America and Eric's announcement that 
they were breaking up, rumours have been rife about Ginger's future. It 
was expected that he would form his own band. But while taking care of 
some "special brew” in the living room after dinner, Ginger declared his 
surprise at the early decision to quit. 

“ We've broken up for our holidays now, but we won't finish working 
until the end of the year, and we may even do a few more things after that. 
It depends how we feel. It can't go on forever, and I'm going to retire in 
three years 1 time anyway. I think Eric wants to move on to do more things 
musically than with the Cream, and rightly so. If you listen to Wheels Of 
Fire , there are none of Eric's things on it, which is wrong. What it heals 

down to is we all like to write and get our 
musical ideas across, and it seem s the only 
way we can do this is separately. I've talked to 
a few people about this. 

“Musically, there is a rift. 1 n America, me 
and Eric had the idea of knocking it a 1 ! on the 
head, but I was still a bit surprised it came out 
so soon, because we are st ill working to the 
end of the year. This idea of just doing one 


“There is a 
rift... Eric’s 
been feeling a 
bit frustrated’' 1 


concert here, I don't agree with at all. I'd like to 
see us do a tour here/' 

I s Wheels Of Fire t he last albu m by t he Crea m ? 
“We've got a lot more. We did fou r days of 
recording in San Francisco, and Id like to do 
another studio album and show off more of 
Eric’s ideas. I thinkhe s been feeling a bit 
frustrated. All our records have been good, 
but m ateria 1 h as been the problem . The best 
number we did was La les Of Brave Ulysses'. 

Did Ginger like his solo on "Toad"? "There's 
some good things on it. A couple of impossibles 
and a couple of things that didn't come off. Half 
of it didn't come off. Phil Seaman heard it and said half of it DID come off." 

Does he ever panic if things start going wrong in a solo? "No. But you get 
some brick walls floating about. Ifyou worry about them, then you're in 
trouble. Most people play by thinking all the time. Notmanyjustturnon. 

"No, Tm not forming a group,” was the reply to the next question, “At one 
time! talked to Robert Stigwood, our manager, about each having our 
own band, doinga show, and comingtogetherasthe Cream at the end. 

I thought it was a good idea. I don’t know what will happen now, but 1 
think it would be insane not to carry on for another nine months, and use 
the rest of the things the Cream can do." 

"The potential especially Eric's, is ridiculous. There are more things 
that should be played and written. But apart from these hang ups, I feel 
very happy. I've been playing for 13 years and now I've got some security 
for my wife and kids, and that's the important thing/' 

I observed that there were lots of good young drummers coming up. 

“Are there? I don'tthink so. And those jazz drummers are the worst. Jazz 
is dead. Who wants to know about all that bebop-adula stuff? You're only 
anygood ifyou can play 'the changes'. Changes? What's that all about? 
What we 're playing is jazz. It's what the people like. I like people and I like 
to play music they like. It's nice to hear their applause/' 

"Well, you're just an egomaniac/' said Liz, keeping one eye on the Baker 
boots. "But I don't think you're weird/' Chris Welch 


— NME SEPTEMBER 28 

T O PUT IT mild I y, the Cream’s Ginger Baker is not one of the most 
informative of people I've ever interviewed. Two or three weeks 
ago I went to see Ginger at his manager's offices, loaded with 
a host of questions which to my mind have yet to he sat isfactorily 
answered. .. on the group's future and more pointed Ivon the reasons 
why this union of awesome potential is to be no more. 

Far from .elucidating any in formation, I came away more baffled than 
when I arrived. Although not the most verbose of people, it wasn't 1 think 



that Ginger was being deliberately obstructive.,. but that he had been 
shackled and bound by what h is advisors, in their infinite wisdom, had 
advised h i m cou I d be said and wh at eon Idn't. 

Such was the confusion that t anger won Id n 't even agree there was to be a 
split! So 1 1 bought 1 might fare better with JackBmce, the Cream's eloquent 
and unassuming Scottish third, who I 've found on past experience to be 
one of the nicest people you could hope to meet. 

Much more, I've no doubt, has yet to be said on the subject and a lot more 
that lies in the “negative emotional things" Jackdeclined to talk about will 
probably remain unsaid forever, but perhaps these words throw some 
light on the quest ion st ill perplexing the Cream’s legion of fans. Why? 

Said lack: “As a group, what we did was we reached a point where we 
were doing rhe thing that was us. Before, we had just been going on stage 
and playingour songs and nothingmnre.Thebegmningof the peak was 
on our first US tour and thefirst gig atthe Fillmore, The crowd started 
shouting things like, 'Just play anything’ -which we did. We just started 
playing what came into our heads, instead of going out to play set tunes. 
And that’s when we realised that this is where it’s at. But we didn't go 
beyond that; we just got better atit. I don't knowwho actually said* ‘Lets 
split.' It just became obvious and as such it didn’t need to he said.” 

1 went to see Jack at his 11 ampstead home last week and found h i in 
alone in a room surrounded by a bank of equipment against one wall and 
a myriad of different instruments, the latestaddit ion being a very old 
harpsichord he has just acquired. 

On mylast visit, nine months ago, Jack had one car, a Mini, Today he has 
an ice-blue Ferrari which he has bought, a Stingray he had brought over 
from the States only to find he could have bought one just up the road, and 
two Minis. Theliberal allowance of cars is one of the few luxuries he has 
allowed himself- anotherbeing the house he is shortly moving to in 
Primrose HilL “I was always mad on cars,' 1 he said “and before I could 
never afford so much as an old Austin 7." 

There was much drooling over the Ferrari, parked in the drive outside, 
before we sat down and talked about Cream- and the split. 

“There were two ways we could have done it," said Jack. “We could have 
kept the group going and spent half our time on other things and half on 
thegroup; like The Beatlesdo other things aswell. That might have seemed 
fairer and might have been musically very interesting. But somehow it 
seems to have got a bit beyond that. Things seem to have gone too far." 

I asked if there were emotional reasons too behind the break-up. “The 
emotional reasons are so deep: some of them go back years and years. 
That would not really hea subject to talk about. They are very negative 
things, anyway." 

Did he think the fans had understood the Cream? “Yes, certainly in 
America once we d played there, but unfortunately since we reached our 
peak we haven't played there," he replied. And that brought us to an issue 
which has brought bitter reactions from British Cream fans, that here is a 
British group that seemsto have spent most ofits life inthe States and now 
comes the final insult -a farewell tom of America and one last concert here. 

Like Ginger, Jack confessed that he would like to do a farewell tour here, 
and on the question of their lengthy US visits, commented: “ It is simply a 
question of pure economics. Although we were one of the biggest groups 
here in a slightly underground sense, we used to just about make ends 
meet. We were always on the road and although we made enough we 
never had any money left over. In America they pay lots and lots of 
money,' he said with a smile. “It should be: a) you make good music and b) 
you make good money. And it should be in that order. I am pretty amazed 
that it lasted longenough to be successful, I am not disappointed and 
financially we made lots of bread out of it." 

One of the facts that did emerge from my meeting with Ginger was that 
he thought “Crossroads" from WheelsOfFire probably represented the 
height of the Cream’s recording achievements. What did Jackfeel? 

“1 regard live albums as a different thing, he replied. "Its a gigandyou 
get on and do it. Studio recording is different- it’s a piece of architecture. 
As such, I think some of the studio things are better. Not because it's the 
best or the ultimate, but I still like 1 Feel Free 1 . And most of the Wheels . . . 
studio album." 

And what ofthefuture? “We all want to get into different things that 
would not fit into the framework of the group. There you all need to sort 
of travel along the road together. We've neverbeen like that. We all came 
from different pi aces with different ideas. Eric's decided in his own mind 
that he is a blues guitarist, purely and simply. And 1 think he is the 
ultimate blues gu itarist He feels that is his bagand heshould progress as 
that. I think Ginger is a bit tired. He plays very hard; he is a very physical « 


“A record 
to restore 
the faith” 

MM Aug 10 Wheels 



I FTHECREAMhavebeendisappointing 
on record inthe past, if fa ns have felt their 
spi rit and essence have not been properly 
captured, Wheels O/Rre, their long-awaited 
double album, is sufficient to restore the faith of the 
most errant disciple. For once, there are no weak links, and none of the 
faults in production, engineering, choice of material, or playing ability 
that generally conspire to detract from t he value of modem groups 
when they commit their music to posterity in a recording studio. 

There are no problems here for listeners, no fears of 
misunderstanding their intentions. There is no need to “get inside 
their minds" The Cream are out to play music that is exciting and 
honest, and communication is immediate because there is no 
doubting the ability of Eric Clapton, Jack Bruce and Ginger Baker. 

Even the studio-recorded album, contained inthe garishly 
designed sleeve, resists the temptation to indulge needless 
gimmickry while taking full advantage of the opportunity to make 
intelligent use of extra instruments, the most successful Jack Bruce s 
cello playing. The "live" tracks, extended performances at the 
Fillmore Auditorium in San Francisco, are little short of brilliant, and 
feature their four most popular showcases, including a 15-minute 
drum solo by Ginger on “Toad". 

A frequent criticism of Cream has been that each "star" has played 
for himself, and that they never gelled as a group. Certainly, they are 
dominating individuals, musically and personally. But tracks like “As 
You Said", an unusual tune written by Peter Brown, who has 
contributed many intriguing lyrics to Jack's songs, reveals Cream 
playing with restraint and taste, Ginger restricting himself to gently 
flowing hi-hat backing Bruce s vocals, acoustic guitar and cello. 

Jack has long been a vastly underrated singer. His normally soft 
speaking voice takes on new strength and hts Scots accent lends a 
convincing blues quality that does notrely on groaning or moaning 
for effect. Jack s contributions to the trio have been enormous 
through his writing, singing and, of course, his superb bass playing. 

A favourite track on thisembarrassment of riches called Wheels Of 
Fire is the unbelievably funky “Sitting On Top Of The World" by 
Chester Burnett, which follows the rocking "White Room”. A slow 
blues, the Cream takea tempo which normally “throws" musicians, 
with consummate ease. Ginger holds them together wi th snarea nd 
bass drum beats placed with a deliberacy that brooks no argument, 
Ericsoloswithspine-shivering vibrancy and Jacktears out theguts 
of the lyrics in one of the best British blues performances on record. 

“Politician" is another “favourite track" Once again, Jack Bruce is 
the star Co-composer (with Pete Brown) and singer, he adds a 
backing riff that sounds like bowed bass or cello, and grumbles along 
like some prehistoric beast in search of food. There is only a minor 
loss of recording quality on the “live” tracks, and the atmosphere is 
quite electrifying. The audience do not get in the way with their 
applause, there is no phoney screaming, so often the bugbear of live 
albumsand usually added on afterwards from a baseball match. 

The final burst of fire comes with Jack’s harmonica tour de force on 
"Train Time", with steam coming from Ginger's brushes. 

Then comes "Toad". I have heard Ginger play solos more times than 
I have switched off CoronationStreet. Sometimes he has been tired, 
onthevergeof collapseand only able to carry on by sheer willpower. 
Other times, one remembers solos that nobody else could pfay. Here 
is the best solo Ginger has ever recorded. After a few introductory 
chords from Eric, he launches into a one-man riot that contains 
climax after climax, and puts one in fear for his heart and lungs. 

Saida reader in Mailbag recently, “Goodbye Cream, you kicked us 
in the teeth/' 

Goodbye Cream, you gave us fine music. Chris W*/ch 
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drummer, I don't know if he could have kept up the pace," 
Among lack's current interests is electronic music 
(electronic being the best description, though much of it is 
various instruments at different speeds, played back or 
distorted). I le played me a “composition"', only his second, 
and the whole bank of equipment sprang into menacing life. 


a child -Jack's wife's young sister- readi ng poetry agai nst 
electronic distortions, to alarming effect. 

u l want to get into things like that, that the Cream couldn't 
do, and w riting tor larger groups of musicians. But I keep 
changing my mind. Most of die time I don't feel I want to 
form a group. But things I would do would have to be fora 
group. The easiest and most enjoyable thing would be just to 
get a group together. 1 enjoy playing to people. The trouble is 
1 have too many plans. But 1 will continue writing with Pete 
Brown. He really has done a lot for this group and I thinkhe 
should get credit for lt. ,h 

As for the Cream's future until the split comes, they are to 
record the entire US tour with producer Felix Pappalardi, 
“Therearealotofsongsinthecan but they a re sort of sub- 
standard. So if we don't record anymore they will just put out 
all that stuff, which we don't wantto happen/' Jack explained. 

We chatted on, about the studio Jack is going to build at his 
newhouse. . . a piece of equipment called a Moog synthesizer 
he is trying to get hold of. , . Erics "intellectual blues". . . Alvin 
Lee- 'Tve heard he J s pretty fast" -and new groups. 

“There is a group in the States which could be big/ 1 said 
Jack, "No-one over here will have heard of them; in fact no 
one i n the States has hea rd of them . ’Cept I ca n’t remember 
their name," he laughed. "Oh yes # The Touch, that's it.' 1 

Jack, who confessed he was always forgetting things, 
offered me a lift to the station i n his Ferrari but couldn't 
remember where he’d left the keys. Four cars and no keys! 

Still, he did find them in the end. Nick Logan 

— MELODY MAKER OCTOBER 12 - 
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T HE CREAM ARE not now likely to split, it was 

exclusively revealed to MM this week. According 
to an author itat ive sou rce close to the group, the 
Cream will probably stay together as a group instead of 
splitting up at the end of the year as previously announced. 

The group are currently on a "farewell” tour of America 
and were scheduled to perform their final London concert at 
the Royal Albert Hall on November 26. 

But manager Robert St igwood flew to America last week 
"to talk over again their plan to disband at the end oft he 
year”. Before heleft for San Francisco, Stigwood told the 
MM: "1 have given a great deal of thought to the possibility of 
Eric Clapton, lack B ruce a nd Ginger Baker staying together 
and l shall try and persuade them to do so." 

When the group announced earlier this year that they had 
agreed to break the group up* they said they would form 
three separate groups which would be managed by Robert 
Stigwood. Their American tour, which opened last Friday in 
San Francisco, will last six weeks and is estimated to earn 
the group $650,000. 

In this year’s MM Pop Poll guitarist Clapton was voted Top 
Musician in both the British and International sections, * 
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Thrilled by the reaction” 



A FANTASTIC AND HIGHLY 

emotional send-off for the 
Cream almost gave the group 
second thoughts about breaking up 
after their brilliant final performance 
at London's Albert HallonTuesday 
last week. 

Said Eric Clapton after the show: 

'I was thrilled by the audience 
reaction -it was just too much!" 

Eric, Ginger Baker and Jack Bruce 
were on top form for two sell-out 
shows and the audience rose to give 
them a standing ovation, refusing to 
leave thei r seats until three encores 
had been played. Youngstersjumped 
on stage to shower E ric i n confetti 
and fans yelled, "Play yourown 
choice!" as a cacophony of 
requests filled the air, 

"They've all gone mad," 
muttered Ginger from behind 
his battery of drums. 

The group have worked hard 
and produced fine music for over 
two years, and now is the time for 
them to branch out and do new 
things. A happy and surprised 
Eric talked about the Cream's 
farewell and his future this week. 


“The show stunk; it positively stunk! 
said Eric (and for reader Jim Thug, 
of Leyton, who takes everything 
seriously, he wasjoking, of course). 

“We haven't played here for -well, 

I don't know how long - over a year, 
and I had no idea we were so popular. 

I was amazed we played tosuch full 
houses, (didn't thinkanybody would 
remember us. Of course, it gave us 
second thoughts about breaking up, 
but it would be unfair to change 
everybody's plans now. 

“IVe enjoyed playing very much. 
Those encores were a bit strange! 

I’d like to have done a couple more 
numbers, but our equipment was 
givingtrouble before we finished the 
first time. It was really a fine evening 
for me, and I felt very excited. Before 
we went on, I was as nervous as I have 
ever been. I always remembered 
English audiences as being rather 
cold, yet th ey were so great." 

What’s happening next? “We've 
got an album to do - some of it live. 
We recorded three studio tracks 
in London last week. We want to 
get it finished and out as soon as 
we can. Also, I'm probably going to 









'*1 had ncndea we were so 
popular"; Erk Clapton 
is taken aback by the 
concertgoers" response 
“T h ey ' ve a 1 1 go ne mad 
is Ginger Baker's view 
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do a film in Hollywood." Pause for gasp of 
surp rise. Wot - acting? 

“No, producing, It's an idea I’ve cooked up 
with some friends and fm putting the money 
behind it, I can'ttellyou the subject without 
destroying the point of the film. It's like an 
Alfred Hitchcock thriller where you can T t 
co me in after the sta rt or give away the 
ending. But I can tell you it will be in 
Cinerama with eight-track sound. 

Tve also started writing songs and I want to 
start work on my own a Ibu m about Christmas, 
I want to work with American musicians 
becausemostofthegood English musicians 
I know are already in groups and seem settled, 
I saw John Mayall in America, and we jammed 
together, Hisguitarist, Micky Taylor, is very 
good, frightening. But it s a strange thing; 
John seems to be going back. H e's playing 
exactly the same as in the old days, 

"1 worked with a couple of American 
musicians in New York, Chuck Rainey on 
bass and Herbie Lovelle on drums, who I'd 
like to bring here to record. But first I want 
to get into my house in the country and get 
some solitude.” 

Open i ng th e Tuesday- n i g ht conce rt were 
Yes, a highly impressive group featuring nice 
harmonies, good lead vocals, a balanced 
sound and clever arrangements. Their music 


was intelligent and tasteful, 

They played a selection from 
Wes t Side Story that went on 
a trifle too long, but featured some fine 
drumming. Some of their stop-timing and use 
of dynamics was quite electrifying, 

John Peel must be Britain's only at once 
intelligent, funny, informative and popular 
compere, and such a relief from all those 
dire idiots who have made us cringe with 
embarrassment at most so-called “pop” 
shows. He linked the act with a kind of quiet 
cheek and non-pushy confidence that brought 
much laughterand applause. Actually, he 
should learn a few stock jokes and in a few 
years - the Royal Variety Show! 

The Taste proved a personal disappointment, 
although they were well received, apart from 
somebody laughing heartily during a 
particularly passionate blues ditty. Perhaps 
they were nervous, but the lead guitarist 
seemed to be playing a lot of dodgy chords, 
and "Summertime” did not convince. HI never 
know why groups fall for this tune. The Mark 
Leeman Five were playing it four years ago- 
and it was lousy then. 

The Cream were so great it seemed more 
of a sh ame than ever they are splitting. All 
the famous tunes were there.,. “White Room', 
Tm So Glad" "Sitting On Top Of The World”, 


“Crossroads" and Toad". 

Jack Bruce still ranks with Stevie Winwood 
as one of thefewgreat British group singers, 
and he attained a peculiar intensity to his 
performance, while his bass playing was both 
driving and inventive. Ginger- using no less 
than seven cymbals and a selection of tom- 
toms that practically allows him to roll up and 
down the scale - played one of the most fluid 
and splendidly together solos I've ever heard. 
At the climax, Jon Hiseman, who was sitting 
next to Dick Heckstall-Smith, leaned over to 
shout to me, “Nothing could beat that except 
the Titanic!" 

Ginger went straight ahead, without a pause 
for mental “brick walls”, as he calls them, 
without losing interest. And it was great to 
hearhim use such a lot of snare drum as well as 
therolling double bass drums and tom-toms. 

"Play your own choice," yelled a fan during 
thestorm of applause, and after "Sunshine Of 
Your Love" Eric treated us to“Steppin' Out", 

“Thank you, Eric!" was the yell this time, 
and there was a warmth and atmosphere that 
took one back to the old days of Zoot Money 
and Spencer Davis-type groups, although 
really I couldn't remember a reception like it. 
Chris Welch 
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F ROM THE ARCHIVES OF 
NME & MELODY MAKER 
THIS MONTH: 1967! 




•a 


. . 


THE PINK FLOYD 


THE BEATLES 


BEACH BOYa 


DUKE ELLINGTON 


ROLLING STONES 


CREAM 


THEMONKEES 


MISSED 
ANY OF OUR 
PREVIOUS 
ISSUES? 

GET THEM 
FROM OUR 
STORE 


THE HISTORY OF 




FROM THE ARCHIVESOF 

NME & MELODY MAKER 

THIS MONTH: ! 
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FROM THE ARCHIVES OF 
NME& MELODY MAKER 
THIS MONTH: 1965! 


- 




THE BEATLES 
" We're gro wing 

bobdylanM 


STARRING 


BOB DYLAN 

“I don’t want to tie to you 


BEACH BOYS 

57 


ROLLING STONES 


ROLLING STONES 


THEBYRDS\*M \ 
JOHN COLTRANE , 

WALKER BROTHERS ;M " 


THE WHO \ \ , 

MARIANNE FAITHFULL * 


SIMON &GARFLNKEL 


HEMYARDBIRDS SONNY & CHER KINKS ANIMALS BURTBACHARACH 


PLUS! 


T.CO.U K/STORE 





















GETTY 


Readers letters 


MM OQT-DEG “The White) 

BEATLES: DEEP OR DISMAL? 

Today I am selling all my eight 
Beatles LPs, Gone are the four 
smiling faces delivering good 
times and melodic backing. Now 
we have to listen to monotonous, 
gimmick-ridden, sensationalist 
trash. Yet The Beatles are still 
defended by the musical papers 
as though they were the pivot of 
the shaky world. 

H UN RO TEALE, Southport, Lancs 
(MM Dec 7) 

Many critics are under the 
impression The Beatles 1 new LP 
is going back and is not original. 
This is not so. Many artists will 
followT he Beatles along this line. 
The tunes are simple, yet deep 
and sincere- a great change f rom 
the meaningless din of Hendrix 
and the Cream, 

DIANA FENTON (Miss), Douglas, 
Isle Of Man (MM Dec 7) 

One thing emerges from The 
Beatles 1 new album- they are 
no longer a creative talent, 
fhey struggle desperately to 

mimic Donovan s fairytale 

■# 

meander ings while trying at the 
same time to 'blow our minds" 
in the shape of some pitiful 
Hendrix-style music. 

PAUL HODGES, Bromsg rove, 
Worcs (MM Dec 7) 

Beatles -clothe your bo dies 
and let 11 s see your lyrics naked. 
Ifindvourdressed-up lyrics 
confusing and your unclothed 
bodies rather ordinary. 

TOM HOPEK1ND, Wormley, Herts 
(MM Dec 7) 

Pop progressives call for a more 
meaningful approach to music. 
The Wallpaper- Bubblegum sect 
cry out for simplicity. The Beatles 
succeeded years ago and as a result 
have deservedly reta ined thei r 
position at the top of the scale. 

C EVANS, Tredegar, Monmouth 

(MM Oct 19 ) 

SURNAME SOLECISM 

Somebody please have a word in 
Tony Blackburn's ear and tell him 
it's Mary Hopkin, not Hopkins. 

R HARRISON, Great Yarmouth. 

(MM Oct 19 ) 

THE BRIT BLUES DEBATE 

I feel very strongly about blues 
groups such as Fleetwood Mac, 
Chicken Shack and John Mayall 


having a bad influence on 
teenagers with their unkempt and 
scruffy appearance, [cannot 
comprehend their increasing 
popularity, and fail to find 
any t hing attrac t ive about the 
noise they produce, which 
everyone I know thinks is 
rubbish. The proof is their 
position in the chart. 1 las John 
Maya 1 1 ever had a No 1? 

GEORGE PIGGOT, Epsom, Surrey 
(MM Oct 5) 



Surely Mr Piggot is joking? So John 
Mayall, Fleetwood Mac and 

J r 

Chicken Shack play rubbish and 
the proofis their lack of hitrecords? 
As far as I can seethe Pop 3U is 
hard ly a very accu rate guide as to 
what is rubbish and what is not. 

I wou I d p oint out to M r Piggot 
that all three groups have had 
record s i n the LP chart. But 
perhaps Mr Piggot fa iled to notice 
this in his eagerness to inform us 
that nobody he knows like them. 
GUY COOPER, secretary, 
Leicestershire Blues Appreciation 
Society, Loughborough (MMOctl?) 

As John Mayall has said: "Blues is 
a reflection of a man's life", and 
since most blues i s about the basic 
trouble, worry and dissatisfaction 
of life, d o you really think, Mr 
Piggot, that a bluesman could 
portray these feeling sincerely if 
he wore a suit or flower sh i r t 
which suggests the opposite? 
PADDY CASE, Oxford (MMOctl?) 

No, George Piggot, 
John Mayall has never 
had a No L Neither 
have Maria Cal las, 
Yehudi Menuhin, Ravi Shankar, 
Spike Milligan, theBand Of The 
Coldstream Guards, the Berlin 
Ph i 1 harmonic Orchestra a nd one 
nr two others. Ho wdoes 
“everyone you know" feel about 
these artists? 

JACKIE HAYDEN, Sandyford, 

Co Dublin (MM Oct 19) 


COMBINATION PLATTERS 

Forthose ATM readers who are 
trying to choose between pop, 
blues and soul, 1 suggest they 
listen to some of the old Hendrix 
and Cream LPs. These records 
combine all categories and 
provide entertainment for all. 
MISS JANE GOULD, Rushden, 
Northants (MM Oct 19 ) 

GO WITH GROOVES 

Isn't it about time even 
Chris Welch (MM 
21 /9/68J dropped the 
idea that a group should be judged 
by its live performances? All the 
best groups- Beatles, Stones, 
Cream, Doors, etc -sound better 
on record. There need be nothing 
phoney 1 n this. Since we 1 ive in the 
electronic age, why not lake 
ad va ntage of it and a I low the 
inventive resources of both groups 
and engineers to produce the 
fullest possible effect? Pop, in the 
end, means records and not £2 
t ickets at the Roundhouse. 

JANE FEAVER,Newcas|[e-ori-Tyne 

(MMOctS) 

SHOUTING OUT 

Mary Hopkin gels to the top with 
a melodic, simple, sincere tune 
and Paul McCartney says in the 
MM that he wants to make her 
“shou t I would have t ho Light her 
success was a dear indication that 
this is just what isn't wanted. 
Could it not be that "shooters' 1 
may be on the way out? 

JOAN BRENT, London (MM Oct 5) 

EARS VS EYES 

No wonder people get fed up 
perform i ng at London clubs. 

Last night at the Marquee I was 
permanently havingto strain my 
ears to hear Duster Bennett and 
the Fairport Convention over the 
noise of magazi ne pages being 
turned. No less than three people 
had their noses buried in copies of 
Melody Maker and were obv iously 
completely unaware of anything 
that was going on onstage. This 
seems a waste of money to me as 
they could surely read anywhere 
without paying to go into a club. 

As they were reading the MM 
perhaps t hey will see this letter 
and ta ke the hint—ift hey must 
read they should gp somewhere 
other t ban a club where people 
are trying to listen. 

MISS GIL AN DREWS, London NW2 
(MM Dec 14) 





Are you 
converted to 


play stereo 
LPfe? 
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Heal fast, heal clean with Germolene! 
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GLEN CAMPBELL 


Mtitu 


Coming next... 

in 1969! 

S O**. THAT WAS 1968. Hope you dug it. But that's far from it 

from our reporters on the heat The staffers of NME and 
Melody Maker enjoyed unrivalled access to the biggest 
stars of the time, and cultivated a feel for the rhythms of 
a diversifying scene; as the times changed, so did they. 

While in pursuit of the truth, they unearthed stories that 
have come to assume mythical status. 

That's very much the territory of this monthly magazine. Each month, 

The History* Of Rock will be bringingyou verbatim reports from the pivotal 
events in pop culture, one year a month, one year at a time* Next up, 1969! 


THE ROLLING STONES 

FILM EXECUTIVES CONFESS to finding Performance "unintelligible", 
but that may be the least of Mick Jagger's concerns. As the year progresses, 
however, it becomes apparent that The Rolling Stones are entering their 
finest hou r. 


DAVID BOWIE 

AFTER SEVERAL YEARS of promise in beat groups, a young and delicate 
creature strikes out on his own. He comes from an Arts Lab in 
Beckenham. "There isn't one pseud involved/’ says Bowie. "All the people 
are real - like labourers or bank clerks." 


THE BEATLES 

FILMS. PEACE. JAMS with Dylan and Clapton. Solitude. The four Beatles 
have never seemed less like a group, bul paradoxically are working harder 
than even “I don't want to talk about Paul without him being here/' says 
John Lennon. 

PLUS 

Blind Faith! 

Bob Dylan! 

Fleetwood Mac! 
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FROM THE MAKERS OF UNCUT 


THE HISTORY OF 



Every month we revisit long-lost NME and Melody Maker interviews and piece 
together The History O/Rodc This month: 1968 — the complete guide to the year 
that rock got the blues. Tve been waiting so long/To be where Ym going . . 
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• THIS 

week 


WSiaa to IBiya 

HM CONCEM HUE IP PIUS SUFFl 


THE WHO TRASHED AMERICA AND WROTE TOMMY 

THE DOORS CONVERTED LONDON 

THE BEATLES BECAME “FAMILY GROCERS" 

AND LAUNCHED APPLE 

. . and JIMI HENDRIX, THE ROLLING STONES, 

TIM BUCKLEY, THE HOLLIES, THE KINKS and many more 
shared everything with NME and MELODY MAKER 


More from UNCUT... 
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JOANNA 

NEWSOM 


JOHN 

GRANT 


EXaUSTVEJ 

OohktlaJ 

ROD 

STEWART 
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FLEETWOOD MAC 



DON’T STOP! 
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